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A Note from the Woodturning FUNdamentals Chair 
 
Welcome to Woodturning FUNdamentals, a bimonthly education publication 
which features easy-to-use, multimedia materials to help build and expand basic 
woodturning skills and techniques. Additionally, Woodurning FUNdamentals is 
intended to: 

 Encourage and assist members of the woodturning community in the 
development of their skills,  

 Provide a source for starting and developing woodturning skills,  
 Provide reference for equipment, and 
 Provide woodturning safety information. 

Woodturning FUNdamentals will alternate with the publishing of the American 
Woodturner journal. Between these two publications, you'll have new information to 
enjoy each month. Each issue of Woodturning FUNdamentals will include past 
journal materials, specially created articles, tool and equipment reviews, educational 
video clips, tips and tricks, and questions and answers. 
 
Feel free to send questions for the Q&A, as well as your suggestions for content to 
Linda Ferber at linda@woodturner.org. We look forward to hearing from you. 
 
Best, 
Kurt Hertzog 
Chair - Chapters and Membership Committee 
 
 

 
 

1

mailto:linda@woodturner.org?subject=Woodturning%20FUNdamentals


22

Cyanoacrylate  
Glue

Bill Blasic

W e woodturners have enthusi-
astically embraced the use of 
CA glue for a variety of pur-

poses: to instantly attach bowl blanks 
to waste blocks, to fill and repair 
cracks, and as a finish for items such 
as pens and bottle stoppers. Unlike 
yellow or white wood glue, CA glue 
works well to affix green (wet) wood 
to glue blocks (medium viscosity) and 
medium or thick CA will hold an end-
grain cylinder to a glue block. CA glue 
is instant; no clamping is necessary. 
Where did this seemingly magic adhe-
sive come from and is it all that it’s 
purported to be?

Cyanoacrylate glue (commonly 
called CA glue, superglue, instant glue) 
was first formulated in 1942 by Dr. 
Harry Coover while working to fabri-
cate optically clear gun sights at Kodak 
Laboratories. The substance, however, 
was determined to be too sticky. Years 
later, while working at a Kodak chemi-
cal plant, Dr. Coover again looked at 
this cyanoacrylate and discovered its 
possibilities as an adhesive. The initial 
formulation became “Eastman 910” 
adhesive and was marketed by the 
Eastman Kodak Company.

In 1958 Dr. Coover appeared on 
the TV show “I’ve Got a Secret” and 
demonstrated the instant bonding 
capability of the glue by using it 
to pick up the host Gary Moore 
using only a single drop of the glue 
between two steel cylinders. Many 
of us may also remember the televi-
sion commercials featuring a worker 
wearing a hardhat that was glued to a 
beam where he was suspended, flail-
ing and kicking.
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One of the early uses of CA glue was 
during the Vietnam War, where it 
was used to bond skin tissue together 
to close up wounds, keeping soldiers 
from bleeding to death on the battle-
field. Although not FDA approved, 
medics used it anyway. Original CA 
glue caused skin irritations; current 
medical-grade CA does not. It is not a 
good idea for anyone to use shop-grade 
CA glue to close wounds.

Varieties and properties  
of CA glue
Not all CA glues are created equal: 
the purer the formulation, the better 
the quality. Some manufacturers 
advertise high-quality CA glue, which 
is filtered and pure. Check various 
manufacturers’ websites for their 
material safety data sheets (MSDS) to 
learn more about the purity of their 
product. (You can also check manu-
facturers’ MSDS for information on 
the chemical makeup of accelerators 
and debonders.) For some companies, 
the entire manufacturing process is 
located in the United States; others 
formulate the monomer from over-
seas suppliers. The monomer is the 
thin CA, which is the basic substance 
used for creating a variety of glue 
types that provide qualities such as 
thickness and flexibility.

CA glue comes in thin, medium, 
thick, and gap filling, as well as 
regular, semi-flexible, and flexible. 
Companies have recently expanded 
their offerings of viscosities to make 
in-between types, including versions 
of gel, giving us woodturners more 
options. CPS (centipoise millipascal 

seconds) is a universal measurement 
of a product’s thickness versus water, 
which has a CPS of 1. By checking 
each manufacturer’s CPS rating 
for their CA, you can compare one 
brand’s thick or thin to another 
brand’s, which will help you deter-
mine gap-filling ability.

Some manufacturers offer low-
blooming (foaming) and low-odor (or 
odorless) versions of CA. Low bloom-
ing would help avoid the foaming 
that occurs when the glue sets up 
too quickly. None of the companies 
I contacted would say that low-odor 
varieties of CA were safer, but I have 
found that the low-odor version does 
not bring tears to my eyes like regular 
CA does. 

Most of the suppliers I contacted 
also have a flexible black CA, which is 
a rubber-toughened variety that offers 
shock resistance and better holding 
ability than regular CA for use on non-
porous material. This CA is also avail-
able in clear formulations, but not by 
all companies. 

Strength
CA glue does hold well. I found litera-
ture saying that the shear strength of 
some of these glues is 4000 psi. The 
strength of CA glue’s holding ability is 
greater in opposition, such as pulling 
it apart, than its shear strength. A 
sharp rap 90° to the joint can cause 
joint failure. However, in the nonsci-
entific test I performed, I could not 
break the bond on the wood I glued 
together no matter how hard or how 
many times I tried, short of using a 
sledgehammer. For the experiment, I 

used the purest- and freshest-quality 
glue, which no doubt added to the 
strength of the glue joint.

It is clear that woodturners can reli-
ably use CA for holding wood onto the 
lathe for turning. Medium viscosity 
works best for this application. Thin 
CA sinks into the wood pores, not 
leaving enough glue to form a bond. 
Thick CA works okay, but is unneces-
sarily thick.

Working properties
CA is kept in liquid form by the use 
of stabilizers. In use, water vapor in 
the air and on the piece to be glued 
actually negates the stabilizers, which 
starts the curing process. This ability 
to bond when moisture is present is 
why CA glue is ideal for gluing green 
(wet) turning blanks to auxiliary 
blocks. In high humidity situations, 
foaming from the CA can happen 
because of too much dampness in the 
air or in the wood.

The glue’s bond cures at different 
rates depending on the formulation: 
generally occurring in about 3 to 5 
seconds for thin, 10 to 14 seconds for 
medium, and 15 to 30 seconds for 
thick. Full curing may take anywhere 
from a few hours to 24 hours. These 
are estimates; curing times will vary 
with different brands, with moisture 
present, and with temperature fluctua-
tions. Most manufacturers have charts 
that show viscosity and cure times.

To help ensure that the glue you are 
using is as fresh as possible, buy CA 
from a source where the turnover of 
stock is regular. Keep opened bottles 
capped after use, and if not used regu-
larly, place the bottle in a cool, dry 
atmosphere. Store unopened bottles in 
the refrigerator.

The curing process can be sped 
up with the use of accelerators that 
come in either aerosol cans or spray 
bottles. As with CA glue, accelerators 
are not all the same. For instance, a 
spray bottle originally containing one 

Material Safety Data Sheets (MSDS)
For the safety of everyone, as well as for legal reasons, manufacturers are required to have an 
MSDS for each of their products. MSDS list major chemical components for flammability and 
health hazards and sometimes list the entire chemical makeup of a product. MSDS should also 
contain instruction for the safe use and potential hazards of a product. 
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Glue-B-Gone and Super Solvent

1

2

There is staining on the edges of 
cracks 2 and 3, but none on crack 1.

Filling a gap with baking soda 
(sodium bicarbonate) and then apply-
ing thin CA makes a hard, lightweight 
gap filler. Decoy carvers use this gap 
filler often—they can because they 
paint the surface afterward. Be careful 
using CA and baking soda together, 
however, as it will produce an exother-
mic reaction (very hot)! Also, avoid 
using cotton with CA; this also pro-
duces an exothermic reaction, which 
can cause a burn (I learned that one 
the hard way).

Attach endgrain cylinder
Mounting a cylinder onto the lathe for 
turning tops or knobs is best accom-
plished using a chuck. But what if the 
cylinder is short and you want to use 
its entire length? Regular woodwork-
ing glue (yellow or white) will not hold 
endgrain to a glue block. The wood 
pores have a capillary action that 
renders the glue-filled joint ineffective. 
Medium or thick CA glue, however, 
will create a strong enough bond to 
hold a short cylinder onto a glue block 
for turning small items. Make sure the 
face of the cylinder and glue block are 
flat and meet at 90°. Apply medium 
or thick CA glue and hold the two 
together. Spray with accelerator or 
hold with pressure until the glue cures. 

brand, refilled with accelerator from a 
different manufacturer, shriveled up 
the plastic bottle, dissolving it. All the 
accelerators worked well, though, to 
speed up the curing of CA glue.

Methods for using accelerator with 
CA glue vary. Some woodturners spray 
one side of the piece to be glued with 
accelerator and put CA on the other 
side. Some apply the CA glue, close the 
joint together, then spray the edges. 
I have observed that waiting 20 to 30 
seconds before spraying the glue joint 
with accelerator gives a better bond. 
Using too much glue and accelerator 
will cause foaming, which can make 
the glue joint brittle. 

If humidity is low and tempera-
ture cold, the time it takes CA glue to 
bond is longer than in warm humid 
conditions. To help speed up curing, 
without the use of accelerator, some 
turners lightly moisten one side of the 
glue joint and rub the other side to 
create friction/warmth. The added 
heat and moisture helps the glue cure, 
almost instantly.

Filling cracks and gaps
In addition to joining pieces together, 
a widespread use of CA is to fill cracks 
and voids in wood. Simply rub fine 
sawdust into the crack and pour some 
thin CA on it, letting the glue seep into 
the sawdust; the crack will be filled 
and bonded. If desired, spray with 
accelerator to speed up the curing. 
Alternatively, fill the crack with gap-
filling CA. 

One downside of filling cracks 
with CA glue is the possibility of 
staining around the filled crack, 
caused by the CA adhering to the 
wood and filling the pores. This 
staining is hard to get rid of. To avoid 
this occurrence, use a light coat of 
lacquer (shellac also works well, see 
AW vol 26 no 2, Tips) on the area 
around the crack before applying the 
glue. This lets the CA flow into the 
crack but not adhere to the wood. 
Photo 1 shows three cracks filled 
with sawdust and CA glue. Crack 
1 was sprayed with lacquer before 
filling and cracks 2 and 3 were not. 

Crack 1 was sprayed with lacquer before filling the crack with sawdust and CA glue. Doing so 
helped avoid staining the wood next to the crack.
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Use as a finish
CA is gaining popularity as a finish. 
Many pen makers have discovered 
that a CA glue finish holds up well to 
the rigors of daily use. Sand the piece 
to 1200 grit. With the lathe running, 
apply a liberal even coat of thick- or 
slow-curing CA and then apply a 
liberal coat of boiled linseed oil while 
the CA glue is not yet cured. (Wear a 
faceshield!) As the lathe rotates the 
wood, continue buffing with the rag 
you used to apply the linseed oil. 
Finish buff at higher speed using a 
clean towel. The heat speeds up the 
curing process and the buffing results 
in a high-gloss finish that looks like a 
plastic coating. If glossy is your prefer-
ence, this finish is for you. Stick Fast 
brand is now producing a CA strictly 
for finishing. I suspect other manu-
facturers will follow. (When using 
rags for applying finish and buffing, 
use small pieces of rag, the size of 
which will not get caught on the spin-
ning wood.)

Debonder
The CA industry recognizes that 
even experts make mistakes and 
will sometimes get CA glue where it 
should not be, resulting in fingers 
glued to each other or to projects. 
To help recover from these mistakes, 
various debonders (solvents) have 
been developed. Always have a good 
debonder nearby and test it to verify 
that it works with the brand of CA 
glue you are using. Fingers can also 
be unglued by soaking them in very 
warm water, rubbing them gently 
until the glue debonds.

Along with CA samples, Satellite 
City sent a Glue-B-Gone gizmo to 
remove CA from fingers (Photo 2). 
Lightly sanding a spot of CA on your 
fingers with 120-grit abrasive will also 
remove the glue. They also included a 
CA Super Solvent (debonder), a differ-
ent brand from the solvent I currently 
had in my supply cabinet. The  

Glue-B-Gone worked as advertised and 
completely cleaned up the residue.

Variety of opinions
I have been using CA for about ten 
years, but there are many turners 
who have been using it for much 
longer. This prompted me to ask five 
well-known turners whose opinions I 
respect about their use of CA.

David Ellsworth
I caution people about ventilation 
when using superglue because of the 
risk of increased heart rate and accu-
mulated sensitivity over prolonged 
exposure. I spoke with a manufac-
turer’s rep years ago at a conference. 
He was willing to admit that “some 
people” had had “some difficulty” 
with CA glue.

There’s no scientific data to support 
claims that the fumes cause health 
issues, at least not that I’m aware of. So 
to publish testimonials would simply 
be a matter of hearsay or personal 
experiences rather than substantiated 
facts. That said, here’s what I do/don’t 
use CA glue for: 

I only use superglue (a) when I’m 
mounting small pieces of green or 

dry wood onto glue blocks to make 
my small Spirit forms, and (b) when 
I’m gluing the tips into my hollowing 
tools. It is excellent for both situa-
tions. I never use it for filling voids or 
checks, mixing with dust, or doing 
inlay. I don’t trust its holding power 
over time. In these circumstances, 
I only use standard furniture glue, 
yellow or white. 

Richard Raffan
I gave up using CA a few years ago 
when I realized the holding power 
does not last. I purchased a kaleido-
scope that was held together with 
superglue and it literally fell apart 
after ten years. Terry Martin (a pro-
fessional woodturner, writer, and 
curator from Australia) told me that 
several American museum curators 
mentioned similar problems with seg-
mented bowls and other constructed 
turnings in their collections. 

Originally, I used CA glue mixed 
with sawdust to fill splits, and I’ve had 
no problems with those repairs. Bowls 
that were used daily that I repaired 
with CA lasted a few years then needed 
to be glued again. Now I use it only for 
temporary gluing or for firming up 

Resources
CPH International, Starbond, 1-year shelf life, starbond.com

E-Z Bond, 1-year shelf life, e-zbond.com

Franklin International, Inc., CA Titebond, 2-year shelf life, titebond.com

Great Planes Pro CA, sold at hobby stores and has a “Use By Date”

Insta-Bond, 1-year guarantee, woodturnerscatalog.com

Palm Labs Adhesive, Inc., Turbo Fuse, 1-year shelf life, palmlabsadhesives.com 

Parson Adhesive Parfix, 1-year shelf life, parsonadhesives.com

Pacer Technology Zap-A-Gap, 1-year shelf life, supergluecorp.com

Satellite City Hot Stuff & Super T, 1 year shelf life, caglue.com

TMI Products, Stick Fast CA, 1-year shelf life, stickfast.net, packardwoodworks.com,  
woodcraft.com (A special thank you to Joe and John Matwick at TMI.)

Keeping CA glue refrigerated before opening will lengthen its shelf life.
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Saving Wood 
 
I don’t know about you, but I have 
always had trouble saving wood. Free 
wood seems to come in batches, and 
usually when I have a lot of work to do in 
my real job and can’t get to it. 
Consequently, it sits in the yard and 
cracks, gets filled with bugs, turns punky, 
and is basically unusable. Then I have to 
figure out how to haul it to the dump. 
It’s not fun to watch that prized walnut 
or cherry log slowly go this way. 
  
Like many of you, I have experimented 
with all of the “cheaper” alternatives 
such as paint, roofing tar, glue, etc. I 
even tried commercial end-grain sealers 
and decided they didn’t work either. 
When I moved into my new house, I 
decided I had to find a way to save, or at 
least prolong, the useful life of this free, 
green wood. 
 
The first step was to understand the 
problem. Dying is the reason the wood 
checks. Sun and wind are two main 
factors that speed up the drying. Bugs are 
the other problem. Getting the wood off 
the ground and covering it is one 
solution. These proved impractical for 
me because the logs were too large and 
the only way to cover them was to throw 
a tarp over them, which was unsightly, 
and I didn’t want to do that to the 
neighbors (who were nice enough to put 
up with me running a chainsaw 
frequently).  
  
 
 

 
 
I tried end grain sealer again, using two 
coats this time, and it does seem to help, 
but only postpones the end checking for 
a few weeks or so. Some logs I cut up into 
3- or 4-foot sections and stood them on 

end. I covered the open end with black 
plastic trash bags. I’ve used these logs 
several months down the line with only 
a little loss. The bugs still get at them 
and, of course, fungus starts, so this is a 
double edged sword. Good if it spalts, 
bad if the bugs eat it up. However, for 
short term storage this works quite well 
and may give me time to use plan B, 
which is cut the wood into bowl blanks 
and cover them with wax. 
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AMERICAN ASSOCIATION OF WOODTURNERS 

You will have more 
control when you heat 
the wax, pour it into a 
can, and then paint it 
onto larger blanks. 

Of course, you never get to them fast 
enough if you get a lot of wood so I 
needed another way to save some of the 
wood. I take the logs that were starting 
to split and cut them in half through the 
biggest check. Then I go to the bandsaw 
and cut them into spindle and box stock. 
I draw or cut squares, starting as large as I 
can. I’ll cut the sections as long as I can 
handle on the bandsaw. For example, I 
start with 4x4 and then 3x3, 2x2 and 
even 1x1 if I can. This gives me stock for 
everything from boxes and tool handles 
down to ornament finials and mirror 
handles. I cut off any checks on the ends 
and then coat the ends with two coats of 
end-grain sealer. After several years of 
doing this, I now have a lot of dry or 
partially dry stock for these projects.  
  
The methods above have saved a lot of 
wood that would have been tossed. 
However, they were less than successful 
at saving bowl and hollow vessel blanks. 
Several years ago at Thanksgiving, my 
father found some fresh-cut ornamental 
cherry logs in a neighbor’s yard. I talked 
to the gentleman and filled the trunk of 
my car with the fresh-cut logs. I always 
have trouble saving cherry and these 
were already just large enough for bowl 
and vessel blanks. If I had any checking 
at all, they would be gone. Fortunately, I 
had just started using a new technique 
for me, waxing the whole blank. When I 
buy exotic woods, they often come 
completely covered in wax. I thought I 
could try that and see if it worked.  
  
I picked up an old electric skillet at the 
flea market. I heated some paraffin wax 
until I found the temperature that just 
melted it. I hot-glued the temperature 

setting at this mark. Even though this 
was low enough not to cause a fire, I kept 
the metal lid of the skillet handy just in 
case. Then I cut the bowl blanks and 
rolled them in the wax sealing all 
surfaces. On larger bowl blanks I was 
only able to roll the edges in the wax. For 
hollow vessels, I dipped the round cut 
ends in the wax. I didn’t really know 
what to expect but it has been 
wonderful. At the same time I also 
dipped some fresh cut apple blanks in 
the wax. I put these aside in the shop 
and let them sit until they started to 
check, just to see how long it would take.  
  
The fully coated pieces have lasted for 
almost two years. The wax is starting to 
peel off. I may be able to freshly wax 
them and make them last longer. The 
vessel blanks that were coated on just 
the ends did well for a little over a year 
before starting to check. I even rough-
turned the outside of one hollow vessel, 
but not the inside, then coated the 
whole thing with wax. It held up for a 
little over a year before it started to 
check. The pieces turn like they are still 
green, but don’t throw as much water. 
  
A friend 
suggested 
another 
alternative. 
Fill a small can 
with wax and 
let it sit in the skillet. Then you can take 
this can of melted wax and paint the 
wax onto larger blanks that would not fit 
in the skillet.  
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Paraffin wax melts between 
117 and 147 degrees. The flash 
point is 390 degrees. Keep the 
temperature down to minimize 
risk, and keep a lid and safety 
supplies handy. 

When I get wood now, the first thing I 
do is decide how soon I can get to it. I 
will put plastic bags over the ends. In 
the next week or so, I will cut them to a 
manageable lengths, lay one end on 
the ground, and seal the other end 
with endgrain sealer. Then I cut and 
rough any bowls that I have time to do. 
If it looks like I won’t get to rough any 
more or don’t know what plans I have 
for the wood, I will cut the wood into 
bowl blanks, vessel blanks, or simply 
squares or rectangles. If I think I’ll get 
to it within a reasonable amount of 
time, I seal just the end-grain. For 
special pieces with curly grain, I seal all 
of it with wax. Then, I cut the rest up 
into spindle stock and seal the ends 
with wax.  
  
This method has allowed me to save 
wood that would have gone bad. I just 
started cutting up thicker platter 
blanks and will see how long it takes 
them to dry and what kind of warping 
problems I will have. I’m expecting 
some decent results from this.  
 

~ John Lucas 
Baxter, Tennessee 
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Joshua Friend

1
Several crossgrain box lids are rough turned for drying. 
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I like it when a customer chal-
lenges me to expand my turning 
repertoire. Recently, a woman 

asked if I would make her a jewelry 
box. I had turned plenty of endgrain 
boxes, but never one large enough to 
be regarded as a proper jewelry box, 
with dividers and a soft, welcom-
ing interior. I began to consider how 
those standards could be applied to 
a turned jewelry box. Ultimately, the 
inquiry led me to explore turning 
lidded crossgrain boxes (also called 
lidded bowls).

Benefits and considerations 
Unlike traditional endgrain boxes 
where the grain runs parallel to the 
ways of the lathe, crossgrain boxes 
are turned in a perpendicular, or 
faceplate-grain, orientation. This 
orientation allows for larger diameter 

boxes—expanses across the width 
of boards are usually larger than 
expanses across endgrain where the 
pith may be unavoidable. Wider 
diameters afford excellent opportuni-
ties to use the lid to showcase grain 
patterns, feature unusual figure, or 
add embellishments, such as chip 
carving. Also, the lid and body of the 
box can be made from different pieces 
of wood, which opens up possibili-
ties for using contrasting species, like 
maple and walnut. 

For endgrain boxes, the lid and 
body are usually made from the same 
piece of wood, with the grain con-
tinuing from the body to the lid. This 
means that when the wood expands 
and contracts with changes in mois-
ture content, the body and lid are 
likely to move proportionately with 
one another and the original good 

fit is main-
tained. The 
lid and body 
of a crossgrain 
box, however, 
may behave 
differently 
with seasonal 
movement, 
especially 
if varying 
species are used 

together. For this reason, I do not 
try to achieve a tight or suction fit of 
the lid, which would be more likely 
to fail over time. Instead, I employ 
a tight fit only during the turning 
process and then intentionally 
loosen it for the final fit. Lifting a lid 
off a jewelry box should not require 
two hands.

Another consideration is the 
dryness of the wood. With most 
lidded boxes, endgrain or crossgrain, 
it is wise to start with wood that is 
thoroughly dried to minimize the 
effects of wood movement as a result 
of changes in moisture content. This 
especially holds true for crossgrain 
boxes. Professional turner Mike 
Mahoney noted about his crossgrain 
cookie jar, pictured on page 52, “I 
carefully dried the pieces: I brought 
the rough-turned pieces into the 
house for a few months to give them a 
natural environment.” Photo 1 shows 
several lids for jewelry boxes, which 
I rough turned both inside and out. 
The general shape is defined, and 
I left the lids slightly thick. Rough 
turning allows the wood to do most 
(and hopefully all) of its moving prior 
to final turning.

Noted demonstrator and teacher 
Richard Raffan said, “The lidded 
bowl is still my favored project 

Joshua Friend, untitled, 2011, Sipo mahogany, 
figured maple, 4" × 8" (10 cm × 20 cm)
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extra thickness of wood at the center 
to provide a decorative element and to 
accommodate the knob, which later 
will be glued into a recess on top of 
the lid (Photo 6). 

Remove the lid from the chuck and 
set it aside. The top of the lid, includ-
ing the knob, will be turned with the 
lid jam fitted onto the body after the 
body has been hollowed. 

Turn the body 
and top of the lid 
Mount the body material onto the 
lathe, using a screw chuck or faceplate. 
Since this box will be used to store 
jewelry, presumably with items stored 
in a single layer, the finished depth 
need only be about 2½" (65 mm). A 
taller box is not necessary.

True up the outside and bottom face 
and form a tenon (Photo 7). Then bring 
up the tailstock and advance the live 
center’s point into the tenon to make 
a reference mark, which will be used 
later when jam chucking the body. (It 
will help you mount the body so that it 
will run true.) 

Remove the body material from the 
lathe and remount it by holding the 
tenon in a chuck. Measure the diam-
eter of the lip inside the lid (Photo 8) 
and transfer that measurement onto 
the body with a pencil. Use a parting 
tool to cut straight into the wood, 

through which students may prac-
tice facework techniques, and they 
are excellent design projects too.” 
So, with these considerations in 
mind, let’s make a lidded crossgrain 
jewelry box. 

Start with the 
inside of the lid
It is advantageous to begin with the lid 
since the lip of the body will be formed 
according to the lid’s established 
dimensions. Use material that is at 
least 1" (25 mm) thick (not 4/4 dimen-
sional lumber, which is only 
¾" [19 mm] thick). Mount the lid 
onto the lathe using a faceplate, but 
be aware of the length of the screws 
you choose and how deep they will go 
into the lid. Later, you will hollow out 
the inside of the lid enough to turn 
away the screw holes. I find that ¾" 
screws are long enough for a secure 
hold but not so long that the result is a 
too-thin lid after the holes are turned 
away. Turn a shallow tenon, about 3⁄16" 
(5 mm), and begin to rough shape the 
outside of the lid (Photo 2).

Remove the faceplate and remount 
the lid into a four-jaw chuck using the 
tenon. In this orientation, you can 
work on the inside of the lid using 
light cuts with sharp tools—remem-
ber that the lid is mounted with only 
a shallow tenon. After truing up the 
face with a gouge, cut straight in with 
a parting tool about ⅛" (3 mm) deep 
to establish the lip of the lid (Photo 3), 
which later will mate with the lip of 
the body.

Shape the outside edge where the 
lid will sit on the body (Photo 4). 
Unlike a typical endgrain box, where 
the outside profiles of the lid and 
body are shaped together, I shape 
the two components of crossgrain 
boxes separately. In this orientation, 
however, there is a likelihood of the 
wood chipping out as the tool exits 
the lid material, so I typically employ 
a design that does not require a flush 
cut from lid to body.

Next, use a bowl gouge to hollow 
the inside of the lid (Photo 5). 
Undercut the inside enough to 
remove the screw holes. I like to leave 

Joshua Friend, untitled, 2012, Walnut, 
figured maple, 4" × 8" (10 cm × 20 cm)

Turn a shallow tenon on 
the top of the lid.

Establish the lip of the lid. Shape the outside edge of 
the lid. 

Hollow the inside of the lid. Leave extra thickness in the 
middle to accommodate 
the knob. 

10
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just a bit outside of this line to form a 
lip that the lid will later be jam fitted 
onto (Photo 9). It is important at this 
point to leave this lip oversized so 
that the lid does not yet fit onto it. 
There is a good chance that when 
the body is hollowed, the release of 
tension in the wood will cause the 
perimeter (lip) to change shape. If the 
wood is sufficiently dry, the hollow-
ing will not cause much movement, 
but possibly enough to compromise a 
good jam fit of the lid, which is why I 
make the final jam fit of the lid after 
the body is hollowed.

Shape and sand the outside 
(Photo 10) and then hollow and sand 
the inside of the body (Photos 11, 12). 
It is not necessary for the inside profile 
to match the outside, as is usually the 
case with a bowl form. In addition, 
leave the wall thickness somewhat 
thicker than for a bowl to provide 
enough wood on the lip to ensure that 
it will not break off.

Next, make adjustments to the lip 
to ensure a jam fit of the lid (Photo 13). 
This can be done gently with a sharp 
parting tool or gouge. The goal is to 
achieve a fit that is tight enough to be 
able to final turn the lid (and knob) 
while it is jam fitted onto the body 
(Photo 14). Take small cuts, turning off 
the lathe frequently to test the fit. If 
too much material is removed, either 
moisten the wood fibers with water or 
apply masking tape around the perim-
eter of the lip to create a tight enough 
fit of the lid. 

With the lid jam fit onto the body, 
it is time to add the knob material. A 
knob serves an important function, 
which is to allow the lid to be lifted 
with one hand. Knobs also provide 
interesting design opportunities.

Remove the body and lid from the 
chuck, but first make reference marks 
on the body and one of the chuck jaws 
to remount the tenon back into the 
chuck. This ensures that the body will 
run true when remounted.

Turn a tenon on the body material. Make an adjustment to the lip to 
ensure a jam fi t of the lid. 

Measure the diameter of the lip inside 
the lid. 

The inside of the lid fi ts over the lip of 
the body and for the next step, a jam 
fi t is required. 

Transfer the inside diameter of the 
lid’s lip to the body and turn a lip. Turn a cylinder for the knob. 

Shape the outside of the body and sand. 
With the lid jam fi tted onto the body, 
cut a recess into the center of the lid to 
receive the tenon on the knob cylinder.  

Hollow out and shape the inside of 
the body. Test fi t the knob. 

Sand the inside of the body. 
Glue the knob into the recess and use 
the tailstock as a clamp. 

11
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Shape and then sand the outside of the lid. 

Shape the knob using either a round-nose scraper (l) or a small bowl gouge (r). 

23 24 25

Mount the material that you will 
use for the knob into the chuck. 
Either crossgrain (faceplate) or long 
grain works fine—it is a matter of 
preference. True up the end of this 
material, making it as flat across as 
possible. Then shape a tenon onto 
the end, about ⅛" (3 mm) deep and 
slightly smaller in diameter than the 
wood. Part off the material (Photo 
15). Set the knob material aside and 
remount the body and lid into the 
chuck, aligning the reference marks. 
(The cylinder for the knob could be 
turned ahead of time, but for best 
results, shape the knob after it is 
glued onto the lid.) 

Ensure that the lid is still jam fitted 
securely onto the body. Cut a recess 
into the center of the lid to receive 

the knob’s tenon (Photo 16). I like to 
use a parting tool because it makes it 
simple to achieve a flat bottom and 
perpendicular sides in the recess, 
which are important to achieving 
a good glue joint. Take small cuts, 
turning off the lathe to test the fit 
(Photo 17). When you have the right 
fit, glue in the knob material, using 
the tailstock to apply pressure. I use 
a two-part epoxy for its gap-filling 
quality (Photo 18).

When the epoxy has cured suffi-
ciently (usually overnight), proceed 
with shaping the lid and knob. 
Regardless of how good a jam fit you 
may have achieved of the lid to the 
body, leave the tailstock in place for 
extra support. Take light cuts with 
sharp tools. A gentle shear scraping 

can achieve a tear-free surface on the 
lid, even with figured wood (Photos 
19, 20), so that I can begin sanding at 
220 grit. 

Shaping the knob can be a bit 
tricky, since you are trying to create a 
tight cove with limited access. I have 
had good results cutting downhill 
with a round-nose scraper. It is also 
possible to use a bowl gouge with the 
flute facing up and cutting with the 
wing, as long as the side bevel of the 
tool is rubbing and you are taking 
very light passes. Either way, cutting 
downhill with the grain is essential 
(Photos 21, 22).

Once you have the cove of the knob 
shaped, finish the top of the knob, 
taking light cuts. Remove the tailstock 
for the final passes (Photos 23, 24). 
If the jam fit of the lid is not tight 
enough, however, leave the tailstock in 
place, cut as far as you can, and finish 
the knob by carving and sanding with 
the lathe off. 

With the lid shaped and sanded, 
remove it from the box. Now it is time 
to adjust the lip to achieve a loose fit of 
the lid. Do this by reducing the diam-
eter of the lip on the body (Photo 25). 
Remove only a small amount of mate-
rial and test fit the lid. 

Finish the bottom
To remove the tenon from the 
bottom of the box and create a foot, 
I jam fit the body over a scrap block, 
cut to accommodate the inside. I use 
small-bubble bubble wrap to protect 

Final shape the top of the knob using the tailstock for support until the fi nal cuts. Adjust the lip of the body to achieve the 
fi nal loose fi t of the lid.

12
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Jam fi t the body over a scrap block and use small-bubble bubble 
wrap to protect the box’s interior. 

Turn away the tenon and add detail to the bottom. Remove the 
remaining wood using a carving tool. Sand. 

the box’s interior surface and bring 
up the tailstock to hold the body in 
place (Photos 26, 27). Position the 
live center of the tailstock into the 
reference mark in the tenon that you 
made earlier. 

Shape the bottom, undercutting it 
slightly, which will ensure that the 
box sits flat. I use a small bowl gouge, 
and when I get close to the live center, 
I switch to a shallow gouge. Leave a 
small nub, and remove it later with a 
carving chisel and abrasive. Add detail 
lines for visual interest or as reference 
lines for adding a personal inscription 
(Photos 28, 29). 

Dividers, finish, 
and flocking
For the dividers inside the jewelry 
box, I use medium density fiberboard 
(MDF). The thinnest I have found 
is ¼" (6 mm) thick, which feels a bit 
too thick for the size of my jewelry 
boxes, so I reduce its thickness to 5⁄32" 
(4 mm) using a wide drum sander. 
Cut two pieces that will interlock and 
fit the profile inside the body. I use 

a profile gauge to transfer the inside 
profile of the body to the MDF and 
use a bandsaw and belt sander to cut 
and fine-tune the pieces before gluing 
them in place (Photos 30, 31, 32).

Apply finish to the body and lid. 
I spray them with several coats 
of gloss lacquer, but use whatever 
finish you prefer.

To add a soft lining inside the box, 
I spray in flocking fibers, which come 
in several colors. The process is easy—
simply follow the manufacturer’s 
instructions. First, thoroughly seal 
the area to be flocked using lacquer, 
shellac, or varnish. Note, however, 
that if the surface is not sufficiently 
sealed, you may only get a thin appli-
cation of flocking because the 
flocking adhesive will have 
soaked into the wood too 
much. Apply the adhe-
sive (colored to match 
the flocking fibers). Then 
quickly apply onto that 
the tiny flocking fibers. 
The result is a soft, felt-
like surface (Photos 33, 34). 

Flocking materials, including special 
applicators, can be purchased from 
DonJer Products (donjer.com).

The jewelry box is now ready to 
receive its crowning glory: jewels from 
its new owner.  

Joshua Friend, a woodturner and writer, is a 
member of the Nutmeg Woodturners League, 
an AAW chapter that meets in Brookfield, CT. 
See jfriendwoodworks.com for examples of 
his work and contact information.

Joshua Friend, 
untitled, 2012, Poplar, 

mineral-streaked maple, 
4" × 8" (10 cm × 20 cm)

Create dividers by using a profi le gauge to match the curve of the interior. Apply adhesive and fl ocking fi bers for a soft, feltlike 
lining on the interior. Have your box placed inside a 
clean tub or plastic-lined box so you can collect and 
reuse excess fi bers. 
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TURN A LIDDED BOX 
 
Create a Lidded Box 
 
Lidded boxes are a fun project. They can be designed with simple lines or include 
highly decorative work, plus it can be a challenge to get a good-fitting lid. This is one 
version of the box project that I enjoy. 
 
Supplies 

• Straight grained woodturning square – 3”x3”x6” (box) 
• ½”x ½”x5” contrasting wood pen blank such as ebony (optional) 
• Face shield 
• Thin kerf hand saw (optional) 
• ¾” spindle roughing gouge 
• 3/8” spindle gouge or detail gouge 
• ¼” parting tool  
• ¼” box scraper 
• ½” skew – not oval, not radius-edged 
• 1/16” narrow parting tool 
• Vernier calipers 
• Wood glue (Titebond or yellow glue) 
• Sorby multi-tip tool with rounded bit (or other small hollowing tool) 
• Jacobs chuck for tailstock 
• Finish – Danish oil, Mahoney’s walnut oil 
• Drill with bit (5/32” works fine)  

 
Process 
 
Mount the wood blank between the 
centers, rough into a cylinder, and 
make tenons on both ends with 1/4” 
parting tool for mounting in chuck 
jaws. 
 
With the 1/16” narrow parting tool, 
make a parting cut approximately 1-
1/2” to 2” from one end of the blank. 
Don’t make a cut and widen the cut 
slightly to keep the tool from being 
grabbed by the wood.  
 

 

 
  
AAW  |  woodturner.org 

14



 
 

AMERICAN ASSOCIATION OF WOODTURNERS 

 
 
Turn the lathe off. Use the thin kerf 
hand saw to separate the pieces. Rotate 
the piece by hand every few strokes to 
keep the wood from pinching the saw. 
 
Mount the smaller piece in the chuck. 
This is your lid. True up the sides with 
the spindle gouge and the face with 
the ¼” parting tool. Make sure all saw 
marks are removed.  
 
Shape the outside of the lid. Beads, V-
grooves, and burn lines are good for 
disguising the joint. Partially shape the 
dome of the lid but leave plenty of 
material to provide support while 
hollowing the lid. 
 

 
Hollow the lid. Leave an oversized nub 
in the center to allow room to drill a 
hole for the finial in the other side. 

Don’t make the lid too thin or it will 
break when the finial is pulled on to 
open the box. Using the box scraper, 
cut a spigot near the inside edge of the 
lid. Keep the sides parallel. 
 
A finial adds a wonderful touch, but if 
it is not desired turn the center of the 
lid as necessary. 
 

 
Shape the dome of the lid, leaving 
enough material to help support 
sanding. Sand outer rim and inside of 
lid. When done, part the lid and put 
aside. Mount the remaining piece of 
wood in the chuck. This is the box 
body. True up sides and face, removing 
all saw marks.  
 
Cut the tenon on the box body. Using 
the skew on its side with the toe 
toward the headstock and the cutting 
edge at about a 45º angle to the lathe 
bed, cut an angled tenon. Stop 
frequently to math up the lid. As soon 
as the lid fits over the very edge of the 
tenon, it’s time to straighten it out. 
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To straighten the tenon, use the skew 
with the toe toward the headstock and 
the cutting edge parallel to the lathe 
bed. Cut straight forward until you 
reach the point where the lid fits over 
the edge of the tenon. It’s best to stop 
frequently and keep testing the fit. 
Ensure you keep the sides of the tenon 
perfectly straight. 
 

 
Finish the lid by fitting it over the 
tenon. Finish shaping the dome and 
sand. Put the Jacobs chuck in the tail 
stock to drill the hole in the lid for the 
finial. A 5/32” drill bit works fine, 
about 1/8” deep. Be careful not to go 
through the lid. Sand off any burs from 
drilling and put the lid aside. 
 

 
 
Shape the outside of the box and 
hollow the inside. Be sure to leave 
approximately ¼” thickness in the 
bottom of the box finishing the 
outside of the bottom. Sand inside and 
outside. Part off box body. 
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Remove waste from chuck and mount 
the box body tenon in the chuck. Do 
not over-tighten or the box will crush. 
Make sure you can’t wiggle the box by 
hand with minimal force.  
 
Using very light cuts, finish shaping 
the bottom of the box. Make it concave 
so the box sits only on the outer edge. 
Don’t use a lot of force with the tool or 
the box will pop out of the chuck. Add 
V-grooves or chatter work to dress up 
the bottom. Sand. Remove from chuck. 
 
Using #1 jaws (pin jaws) in the chuck, 
mount the pen blank. It doesn’t need 
to be rounded. Just be sure the jaws 
grip it solidly. The blank can be 
inserted into the chuck to reduce 
chatter on the end. 
 

 
 

Turn the finial. Start at the tail stock 
end of the blank and make the top of 
the finial. Don’t make the finial too big 
or tall. If you put a flare at the bottom, 
it will better hide the hole in the lid. Be 
sure you leave a tenon on the head 
stock end of the finial to be inserted 
into the lid. Measure with the vernier 
calibers set at the drill bit size used to 
drill the hole in the lid. 
 
Sand the finial and part off. If the 
tenon on the finial is a little too long, 
just touch it to the grinder to make it 
shorter. 
 
Add a drop of glue to the hole in the 
box lid and put the finial in place. Let 
it dry before adding finish. 
 
Finish the box. A few coats of Danish 
oil (wipe on, wait 30 minutes, wipe off) 
on the outside of the box works well. 
Walnut oil works best on the inside of 
the box because there are no solvents 
to evaporate so the inside of the box 
smells nice. One coat usually works 
fine. 
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Tips 
• Straight-grained wood makes it much easier to 

match the grain between the lid and the body. 
Another way to best match the grain is to 
remove as little material between the pieces as 
possible, which is why I use the 1/16” parting 
tool and narrow kerf saw. 

• Straightening the tenon can make the tenon 
very hot, thereby swelling the wood a little. Use 
compressed air to cool the wood before test-
fitting the lid to get a more accurate fit. 

• If the lid fits slightly loose on the box body 
tenon, you can wet the tenon to swell the wood 
fibers, which will hold the lid better or wrap 
masking tape or blue painters tape around the 
joint to hold the lid on the box body. Don’t block any areas on the lid that you 
need to sand. 

• When reversing the box body, be very careful of the chuck jaws because they 
often are extended beyond the chuck body and can cause serious injury if you 
come into contact with them. 

• The type of finish you use depends on the type of wood you select. Danish oil 
works very well on most domestic (U.S.) woods. If you turn an exotic wood like 
cocobolo or bocote, oil finishes very often don’t cure on woods with natural oils. 
In that case, wax or no finish at all is good. 

 

~ Pam Reilly 
Elgin, Minnesota 
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GLOSSARY 
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Lathe Parts 
 
Headstock: The housing 
containing the spindle and the 
spindle support bearings. On 
a lathe, this is the part that 
holds the material to be turned 
and attaches to a motor that 
powers the rotation.  
 
Motor: Power source for the 
lathe. 
 
Switch: Control switch for 
lathe’s power. 
 
Tool Rest: A removable and 
adjustable tool rest support for 
woodturning tools that is held 
in the tool rest holder/banjo.  
 
 
 

Banjo: Banjos are also known as tool rest holders. They move up and down the 
entire lathe bed. 
 
Bed (ways): The long part of the lathe that connects the headstock and the tailstock 
sections.  
 
Tailstock: A moveable locking/clamping assembly on a lathe that slides up and 
down the bedway. The tailstock houses the quill, which is adjustable in and out by 
means of a hand wheel that exerts pressure on the piece for support while turning.  
 
Leg:  The frame that supports the lathe. 
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SHOP TIPS 
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Measure Bowl-Bottom 
Thickness 
 
Every now and then I run into a 
turning for which I need to know the 
exact thickness of the bottom. The old 
dowel and eyeball trick just is not 
accurate enough. Why not use dial 
calipers? Again, this is a little tricky as 
there is no way to index the base 
against the mouth of the vessel to get 
an accurate reading. What I need is an 
exact measurement in thousandths of 
an inch. So with that in mind, I came 
up with a base that can be quickly 
attached/detached from my dial 
calipers. I made these from ½” (13mm) 
thick polycarbonate and a couple of 
thumbscrews. Pictured are ones for my 
6” (15cm) and 12” (30cm) dial calipers. 
 

 ~ Sig Mekosky 
Federal Way, Washington 

 

 
 
 
 

Hand Truck to Move Logs 
 
Here is an easy way to use a hand truck 
to move several logs. Start by hooking 
a tie-down web strap to the back 
bottom rung of your hand truck. With 
the strap attached, but out of the way, 
lay the hand truck handle down and 
load two or three logs on. Bring the 
web strap over the logs and wrap the 
strap around the top rung of the hand 
truck. Hold onto the loose end of the 
strap and lift the hand truck handle to 
the normal loaded position. The web 
strap keeps the logs stacked on the 
hand truck and only minimal effort is 
needed to hold the strap tight enough 
to keep the logs in place.  
 

 ~ Bob Gerenser 
Milpitas, California 
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SHOP TIPS 
 
Custom Guard Protects Tools 
 

It makes sense to protect the sharpened 
business end of turning tools. At a home 
center, I purchased a 14.5-ounce can of 
Plasti Dip, manufactured by Permormix, 
for about $5. This product is used to coat 
hundreds of items including the handles 
of pliers and the ends of cables.  
 

First, I coat the end of my turning tools 
with a paste wax (this simplifies removal 
of the plastic coating when dried). Then, I 
dip about 1” of sharpened tool end in the 
coasting solution. To build up layers, I dip 
each tool about 4 or 5 times to create a 
thicker protective coating.  
 

After the solution has dried, I use 
moderate pressure to slide off the 
protective coating, being careful not to 
slice my finger in the process. Removing 
the protective coating the first time takes a 
little pressure and patience. But after that, 
your custom protective guard slides on 
and off without difficulty. 

 ~ Richard King 
 Salem, South Carolina 

 
 

 
 
 
 

Sand the Inside of Vessels 
 

When I have to sand the inside of a small-
mouth vessel, I never stick my finger in it 
while the lathe is running. Instead, I use a 
toothbrush with abrasive wrapped around 
it. The brushes form to the inside shape and 
allow me to apply pressure to get the job 
done. I use a quality toothbrush because the 
handle is already bent in the correct 
position and it is flexible. The inexpensive 
brushes have straight handles and are hard 
plastic. 
 

Start with a quarter sheet of paper and wrap 
it around the brush. You now have a 
cylinder with a toothbrush in it. Rotate the 
paper so that the loose end is on top and 
hold that down with your index finger. 
Now you can sand without the fear of 
putting your finger inside the vessel, which 
can be dangerous. 

 Mike Cyr 
Westpost, Massachusetts 
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SHOP TIPS 
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Mini Parting Tool 
 
The mini parting tool is a salvaged piece of 
street sweeper bristle (steel flat wire), held 
in a small vise grip pliers. 

 ~ Joseph Greiner 
Talahassee, Florida 

 

Slip-Nut Wrench Rescues 
Stuck Chuck 
 
If you turn with a SuperNova or other 
chuck that uses a threaded insert, you may 
have the same problem that I do. Many 
times when I take the chuck off the lathe, 
the chuck comes off, but the insert stays 
on the spindle. The grub screw holding the 
insert in the chuck is marginally effective, 
at best. The best way to take off the chuck 
is by applying a wrench to the insert; 
however, there is not usually enough 
space to get a wrench in there. 
 
You’ll find the solution with a slip-nut 
wrench, available for about $6 in the 
plumbing department of home centers. 
(This thin, adjustable wrench was 
designed to remove the large nut that 
attaches the drain to the underside of your 
sink.) It’s perfect for your chuck. 
  

 ~ Mark Kauder 
Phenix City, Alabama 

 

Tool Rest Ruler Saves Time 
 
I glued a wooden ruler to the front side of 
my tool rest just below the surface. I have 
found this to be a real time-saver when 
duplicating small objects. 

 ~ Earl Setterlund 
Mandan, North Dakota 

 

Homemade Adapter for 
Threading Jig 
 
I recently purchased the Klein Threading 
jig for my Jet 1236. For most mini lathes, 
there’s an adapter to bring the jig to the 
correct height, but one isn’t offered for 
this Jet model. 
 
To solve the problem, I inserted the ¾” x 
16” adapter into the headstock and 
threaded one of the standard Klein 
faceplates on to the adapter.  I threaded 
the other faceplate on to the threading jig 
and bolted together both faceplates. This 
held the jig at the correct height for an 
accurate measurement from the base of 
the jig to the lathe ways. I glued Baltic 
birch together to leave about a ¼” gap and 
then planed down a bit of oak until it was 
a snug fit in the void. The result was a 
perfect fit. 

 ~ Nick Stagg 
Independence, Oregon 
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VIDEO 
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Tips for Working with Woodturners Tape 
 

 
 
This video clip features Alan Zenreich explaining tips for working with woodturners 
tape. (TRT 3:38)  
 
Video link:  http://vimeo.com/woodturner/review/84046627/95db10d826  (Tip: If 
you have trouble accessing the video directly from this document, you may copy the 
video link and paste it directly into your browser.) 
 
 A Note About Safety 
An accident at the lathe can happen with blinding suddenness. Respiratory and 
other problems can build over years. Take the appropriate precautions when you 
turn. Among the most important of these is the use of face shields, safety glasses, and 
dust masks. It is important to observe all manufacturers' safety guidelines. Following 
manufacturer's safety guidelines and information will help you continue to enjoy 
woodturning years into the future.   
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http://vimeo.com/woodturner/review/84046627/95db10d826
http://vimeo.com/woodturner/review/84046627/95db10d826


MEMBER GALLERY 
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AAW Forum Turning of the Week Selections 

 

   
Toby Bouder 

Flame Box Elder Platter 
 Tim Rinehart 

American Chestnut Vase 
 

 

 

 
Gwilym Fisher 
Ringed Sphere 

 David DeCristoforo 
Easter Cup #2 (Lily) 
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Peter Rand 

NE Turc 
 Rich Aldrich 

Soft Maple Burl Bowl 
 

 

 

 
Patrick Guerin 

Thorns of the Devil 
 

 Harvey Meyer 
Acoma Pueblo Pottery Hollow Form 

 
 
 

25



 
 

 

AAW  |  woodturner.org 

AMERICAN ASSOCIATION OF WOODTURNERS 

 

 

 
Keith Hastings 

Elliptical Segmented Bowl 
 

 Patrick Carroll 
Acorns 

 

 

 

 
Bill Ooms 

Umekes 
 Chuck Jones 

Persimmon Bowl 
 

 

 

 
Ray Puffer 

Circles and Squares 
 James Seyfried 

Cherry Bowl 
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Jason Lee Smith 

A New Zealand Love Affair Bowl 
 

 Keith Burns 
Cocobolo Hollow Form with Finial 

 

 

 

 
Pat and Karen Miller 
Fill Me Glass Wench 

 

 Bill Bulloch 
Open Segmented Redheart Vase 
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George Guadiane 

Urn21 
 Michael Poorman 

Box Elder Vase 
 

 

 

 
Scott Hackler 

Pierced Hollow Form 
 Samuel Daigle 

Segmented Vase 
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My World 
Jo Winter 

 

 Koru on Rimu 
Bruce Wood-Bahat 

 

 

 

 
Claro Walnut Bowl 

Jerry Bailey 
 Cowboy Hat 

Mike Peace 
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George Van Beynen 
Black Ash Burl Set 

 Tim Rinehart 
Box Elder Hollow Form 

   
 
 
Note: 
The AAW Forum is a volunteer member-
moderated module hosted on a separate 
platform from the AAW website. The 
forum has a photo gallery of member 
work and hosts discussions on a variety 
of woodturning  topics. Take a few 
minutes and create an account if you are 
not already an AAW Forum member.  

 

 

 
  Richard Avram 

Natural Edge Vase 

 
Submissions  
Want to share your work in Woodturning FUNdamentals? Please send your high-
resolution images along with title, size and materials used to linda@woodturner.org. 
 
Want to “pay it forward”? Woodturning FUNdamentals welcomes other content 
including tips, projects and informational articles. Please send your content ideas to 
linda@woodturner.org.  
 
Please note: All content submitted may be subject to edit. 
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http://www.woodturner.org/?page=AAWMemberForum
http://www.aawforum.org/vbforum/register.php
http://www.aawforum.org/vbforum/register.php
http://www.aawforum.org/vbforum/register.php
mailto:linda@woodturner.org
mailto:linda@woodturner.org?subject=Woodturning%20Fundamentals
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