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Excellence Awards

Kailee Bosch, Simplici(tea), 
2017, Glued books/paper, copper, 
6" × 8" × 6" (15cm × 20cm × 15cm)
Photo: Kailee Bosch

Elisha Rubinoff, Ocean Creature, 2016, Masasa, 9¾" × 15¾" × 8¼" (25cm × 40cm × 21cm)

Holland Van Gores, From the Shallows, 
2017, Poplar, maple, milk paint, lacquer,  
12½" × 5" × 4" (32cm × 13cm × 10cm)
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Youth Award
Torrey Cookman, Curly Maple Box, 2017, 
Curly sugar maple, wax, 4⅞" × 4½" (12cm × 11cm)

Torrey is 13 years old and has been turning wood 
for one year—since winning a lathe in the AAW 
youth lathe drawing in 2016.

Steve Sinner and Joe Meirhaeghe, 
#229, 2017, Cherry, reactive and acrylic paints, 
urethane, 16¼" × 8¾" (41cm × 22cm)

Jeanne Douphrate, Repurposed, 2017, Alligator 
juniper, hickory, 7½" × 6" × 4" (19cm × 15cm × 10cm)

Kristin LeVier, Undulata Bas, 2014, Compressed maple, acrylic paint, magnets, 
5½" × 9" × 7" (14cm × 23cm × 18cm)

www.woodturner.org
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A NOTE ABOUT SAFETY

An accident at the lathe can happen with 
blinding suddenness; respiratory and other 
problems can build over years.

Take appropriate precautions when you  
turn. Safety guidelines are published online 
at tiny.cc/turnsafe*. Following them will help 
you continue to enjoy woodturning. 

*Web address is case sensitive.
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My goal for each issue of American Woodturner is to 
provide something for everyone. I try to address a 
broad range of skill levels with the articles I choose 
for the journal. Newer turners might be ready to try 
making a yo-yo. Richard Dlugo offers instruction on 
this topic on page 18; you can choose between a dowel 
axle or ball-bearing-style yo-yo. Richard also has created 
an online video to illustrate the process further (link 

on page 22). Beginners in search of more basic instruction can look to our 
online Woodturning FUNdamentals resource (see woodturner.org), which 
provides materials on getting started correctly and safely.

If you are a penturner ready to try casting your own blanks, Marla (Mills) 
Christensen offers guidance in her article on page 28. And a more advanced 
project can be found in Kevin Felderhoff’s “Flying-Wing Vase” article on page 36.

Don’t forget that your AAW membership is so much more than the journal 
arriving in your mailbox every other month. You have online access to every 
issue of AW since 1986, plus articles from our Woodturning FUNdamentals 
publication. This vast library of information is searchable by keyword using 
our online Explore! tool, accessible via woodturner.org.

Editor’s Note

—Joshua Friend

The “Business” 
of AAW
Why are all of us 
members of the 
AAW? I think it’s 
obvious: a love of 
woodturning, as 
well as a desire to 

expand our horizons, improve our 
skills, and see what other turners are 
making. Maybe it’s attending a sym-
posium and interacting with “family.” 
Definitely the American Woodturner 
induces many to become members or 
continue to renew their membership.

It’s a big family—more than 15,000 
members worldwide—and a pretty 
big business, with all the benefits and 
many of the problems associated with 
similar-sized companies. As a 501(c)
(3) nonprofit organization, we are tax 
exempt, allowing our members certain 
tax deductions. We don’t issue stock like 
a company, but in my view our members 
are all “owners” of the AAW. Because of 
this, the AAW leadership is careful to 
ensure funds are spent in a manner ben-
efitting all members, not just a chosen 
few. That’s why ethics is at the forefront 
of our decision-making. Other issues like 
safety and long-term planning make our 
decisions cautious, as we try to ensure 
future years are not financially ham-
pered by aggressive short-term decisions.

So how big are we? This year, our 
annual revenue budget is slightly less 

than $2 million. Of that amount, 
roughly $900,000 comes from 
membership dues, $500,000 from 
Symposium registrations, $140,000 
from ads in American Woodturner, 
$120,000 from auctions, $120,000 
from endowments, $50,000 from 
merchandise sales, and other amounts 
from various small accounts.

How do we spend that revenue? 
Obviously, we want our expenses to  
be less than our revenue, or sooner 
rather than later we’ll be in trouble. 
We are good at spending money 
wisely and, thankfully, have been in 
the black for a number of years. The 
Symposium is our biggest budget 
item, and it usually results in a small 
net contribution to the operation. 
All of our expenses, including the 
Symposium, should be and are educa-
tion-related. Just look at the American 
Woodturner journal, for example, and 
our website—including Woodturning 
FUNdamentals, the VISION 2020 initia-
tives, and all the assistance we provide 
local chapters—and I’m sure you will 
agree. Thanks to our many volunteers, 
only about 20% of our expense budget 
goes to salaries. The AAW is very con-
servative with all its expenditures, 
whether it’s floor space, supplies, or 
expenses relating to the Internet, mar-
keting, insurance, or any contract we 
sign. If you don’t believe me, check 
with our contracts committee.

Growth = opportunity  
to improve
By year-end, we will have achieved 
16,000 members. This growth is the 
result of incentives like the reduced-
dues program. But is bigger better? I 
would say yes; membership growth 
allows for investment in our educa-
tional programs, so they can evolve to 
better meet the needs of our changing 
membership. New members want infor-
mation digitally, or online. We need 
improved technology and platforms to 
accommodate this shift. Fortunately, 
this new access allows for more and 
better learning opportunities. Our 
communications can be more polished 
and professional. So, I believe bigger is 
better. An increase in membership dues 
gives us the financial ability to provide 
more and better services, manage more 
effectively, and introduce woodturning 
to an even more diverse membership.

The “business” of the AAW is often 
boring, sometimes painful, and usually 
of little interest to the membership. 
This is as it should be. The same can be 
said for the sanding process: If it is not 
done well, we will not be satisfied with 
our results.

Looking forward,

Greg Schramek
President, AAW Board of Directors

From the President

http://woodturner.org
http://woodturner.org
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Lichtenberg, or “Fractal,” Burning: Be Aware of the Risks!
Lichtenberg, or “fractal,” burning is a 
relatively new embellishing technique 
that uses high-voltage electrical current 
to produce patterns on wood resembling 
lightning flashes. (Lichtenberg patterns 
were first documented by physicist Georg 
Christoph Lichtenberg in 1777; a “fractal” 
is a type of repeating pattern that some-
times looks like a Lichtenberg figure.) The 
technique’s popularity has grown rapidly 
among woodturners. YouTube has many 
videos demonstrating the technique, 
and it is easy to find instructions on the 
Internet for making Lichtenberg burners 
inexpensively at home.

While its use has been growing, knowl-
edge of its dangers has not. Some of those 
YouTube videos show practices and equip-
ment that can easily kill you. Use of under-
rated components, improper insulation, 
absence of properly rated personal protec-
tion equipment (PPE), and lack of training 
in the handling of high-voltage apparatus 
highlight the multiple risks associated with 
the use of this technique. At least two people 
have died recently and others have been 
involved in high-risk incidents, apparently 
as a result of doing Lichtenberg burning.

AAW’s response
As a response to these fatalities and 
incidents, and based on the recom-
mendation of the chair of the AAW 
Safety Committee, the AAW Board of 
Directors adopted the following policy 
on May 17, 2017:

It is the policy of the American Association 
of Woodturners (AAW) that the process 
known as Fractal Burning is prohibited 
from being used in any AAW-sponsored 
events, including regional and national 
symposia, and that AAW-chartered chap-
ters are strongly urged to refrain from 
demonstrating or featuring the process 
in chapter events. Further, the process 
of Fractal Burning shall not be featured 
in any written or online AAW publica-
tion, except for within articles that warn 
against its use. AAW publications will not 
accept advertisements for any products or 
supplies directly related to the process.

The AAW realizes that this new policy 
may need further clarification as it is 
implemented. While the AAW may pro-
hibit the practice from being used during 
AAW National Symposia, it has no direct 
legal authority over regional events and 
cannot technically prohibit demonstra-
tions at regional symposia. Further, 
chapters are not actually prohibited, but 
are strongly urged to refrain from featur-
ing the process. While chapters are free 
to display pieces and/or publish photos 
of them in chapter newsletters, the AAW 
strongly urges chapters to refrain from 
encouraging the use of this highly dan-
gerous process in any way. The AAW is 
an educational organization, not a regu-
latory body. In matters of judgment, the 
AAW must err on the side of safety when 
educating its members.

Why Lichtenberg  
burning is dangerous
Lichtenberg burning works by passing 
electricity at very high voltage between 
two electrodes while they are in contact 
with a piece of wood. An electrolyte (a 
solution that conducts electricity) is 
often placed on the wood to help the 
electricity move between the two elec-
trodes. The electricity seeks the path of 
least resistance while generating heat 
along the wood surface and between the 
electrodes, burning the wood as it goes.

Electrocution happens when high-
voltage electricity enters through any 
part of the body, passes across the heart, 
and then exits the body. If you grabbed 
one electrode of a Lichtenberg burner in 
each hand while the voltage is on, the 
electricity could flow from one hand, 
across your heart, and out the other 
hand. This could stop your heart and 
kill you. Accidental skin contact with 
an energized electrode, the electrolyte, 
a loose wire, or even standing on a con-
ductive floor can all contribute to condi-
tions causing electrocution.

In addition to voltage, the burner’s 
level of amperes, or “amps”—a measure 
of electrical current—is also important; 
the greater the amps, the greater the 

risk. Furthermore, the transformer, 
wire, insulators, and other components 
used to construct a Lichtenberg burner 
also contribute to the risks of using it 
if they are not properly rated. Simply 
getting a Lichtenberg burner with very 
low amperage and made from correctly 
rated, quality components may not be 
sufficient to protect the user. Even low-
amperage current can stop a beating 
heart if it passes through at the wrong 
moment. If the burner is capable of 
burning Lichtenberg figures in wood, it 
is capable of hurting or killing the user.

This means, at minimum, that the user 
of a Lichtenberg burner needs to take 
extraordinary and unusual precautions, 
including wearing appropriately rated 
insulating protective gear, locating the 
wood on an insulating surface that is not 
grounded, and making sure the user’s 
body does not come into contact with the 
object being burned or anything that is 
grounded. Following these precautions, 
however, cannot guarantee safety.

In short, many variables exist when 
using this technique that can make the 
difference between a safe experience 
and pain or death. The AAW believes 
that those variables are not sufficiently 
understood or adequately controlled for 
Lichtenberg burning to be considered 
reasonably safe and therefore prohib-
its the demonstration of Lichtenberg 
burning techniques at its Symposia.

Lichtenberg burning  
vs. other risks
Since woodturning itself is inherently 
dangerous, some readers may ques-
tion why the AAW has chosen to focus 
on the risks of Lichtenberg burning. 
Woodturning techniques have been 
developed over many, many years, 
allowing woodturners to learn a great 
deal about the things that put them at 
risk. That learning does not yet exist 
for Lichtenberg burning, which is quite 
new. While there are well-established 
procedures for handling high voltage 
and industry standards for the design 
of high-voltage electrical equipment, 

www.woodturner.org
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Lichtenberg Burning, continued

no specific safety standards exist for 
Lichtenberg burning, per se, and the use 
of high voltages related to decorative 
wood embellishing.

In regard to the risks related to turning 
wood, most are fairly well known, if not 
obvious. Few turners are not aware of 
the dangers of flying wood objects, toxic 
wood dust and other harmful materials, 
as well as the need for adequate PPE. The 
risks from Lichtenberg burning, on the 
other hand, are largely hidden and the 
standards for personal protection poorly 
understood. Incorrect assumptions can 
easily lead to injury or death.

Lichtenberg burning is not a core activ-
ity for the majority of woodturners; it is 

just one method of embellishing a turning 
or other wooden object. The AAW does 
not feel it has either the responsibility or 
the expertise to help develop adequate 
safety standards for Lichtenberg burning. 
The AAW therefore expects that this 
policy will remain as part of the general 
safety practice for its Symposia until vali-
dated standards and practices are in place.

If you engage in the activity of 
Lichtenberg burning despite these 
warnings, please research the tech-
nique and risks carefully, consult with 
people who have significant experience 
working with high-voltage electricity, 
wear adequate protective gear, choose 
your equipment and its components 

very carefully, and take extraordinary 
precautions. All of this will not be 
enough to guarantee your safety but 
may help reduce your risk.

The AAW Safety Committee and 
Board of Directors strongly recommend 
woodturners avoid the risk altogether, by 
refraining from the use of Lichtenberg 
burning techniques. 

— John Ellis, AAW Board Member  
and Chair, AAW Safety Committee

— Rob Wallace, Former Chair,  
AAW Safety Committee

— Harvey Rogers, AAW Safety  
Committee Member

AAW’s 2018 Member Exhibition
Lower entry fees for 2018!

The AAW is pleased to announce 
that its annual member exhibi-
tion theme for 2018 is Dia•Log, 
suggested by none other than AW 
editor Joshua Friend.

Since the 2018 AAW International 
Symposium will be held in Portland, 
Oregon, we received suggestions 
that drew on Portland’s history as 
a port city, its reputation for being 
eco-conscious and celebrating indi-
viduality, the city’s association with 
roses, and more. Many thanks to all 
who shared suggestions.

Dia•Log was chosen because 
it reflects the city of Portland’s 
strong community spirit and the 
state’s long logging history, but 
perhaps even more important, it 
speaks to the way in which our 
woodturning community provides 
common ground.

As always, we look for themes 
that can be interpreted in multiple 
ways, and this one fits the bill well, 

offering interpretations from philo-
sophical to down-to-earth: working 
with wood is often described as 
a dialog between the maker and 
the material, and art as a dialog 
between object and viewer. There is 
also, of course, the simple truth that 
if an object is made of wood, it was 
probably once part of a log.

Awards
Two artist awards will be given 
during the 2018 AAW Symposium: a 
Masters’ Choice Award of $300 and a 
People’s Choice Award of $200.

Entry dates and fees
Entries will be accepted online 
from December 15, 2017, through 
February 15, 2018. All applicants 
will receive email notification by 
March 31, 2018. The entry fee of 
$25 covers up to three submissions. 
If you are a full-time student in an 
art, manufacturing, woodworking, 
or other 3D-related program, your 
entry fee will be waived.

Guidelines
All current AAW members are 
eligible and encouraged to apply: 
the jurors will be looking for both 
traditional and innovative work. 
Entries will be evaluated in the fol-
lowing areas: overall appeal, tech-
nical execution, originality, and 
relationship to theme. Each piece 
will be considered individually and 
by how well it fits with the overall 
composition of the exhibition.

Work must be made at least in 
part on the lathe and have been 
created between February 1, 2017, 
and January 31, 2018. A statement 
(100 words maximum) relating 
how your piece fits the exhibition 
theme is required. For budgetary 
and space reasons, there will be 
no accommodation for wall-hung 
work at the AAW Symposium site. 
Please review the full guidelines at 
tiny.cc/Calls before planning your 
project.

Questions? Email AAW curator Tib 
Shaw at tib@woodturner.org. 

http://tiny.cc/Calls
mailto:tib@woodturner.org
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Prize Drawing  
for AAW Members

Remember to Vote! AAW Board Election

2017

AAW Annual Financial Statement for 2016
Dear AAW Member,
This was another good year for the AAW; at the close of 2016, we posted a net income of almost 
$68,000. This gain adds significantly to the AAW’s ability to provide high-quality new and 
existing services to our members, such as a newly conceived Woodturning FUNdamentals online 
learning site for beginners, plus a host of other initiatives outlined in VISION 2020.

From a financial perspective, it is important to note that $26,000 of the income gain adds to our 
unrestricted reserve funds (i.e., emergency operating funds), which are critical for our financial 
health. We still have more to do to build this reserve, but it looks better with each passing year. 

The recent independent audit of our 2016 financials confirmed that published financials 
conform to generally accepted nonprofit audit standards, including allocation of overhead to 
programs. The auditors also found no significant concerns regarding our financial health and, 
once again, commented on the helpfulness of the staff and the effective governance by the 
Board. My thanks to all for a job well done. 
—Joe Dickey, AAW Treasurer

Revenues and Expenses
Income
Annual Dues .............................. $820,472
Symposium ..................................503,836
Publications & Products ............... 307,635
Contributions ............................... 173,717
Government Grants ...............................  –
Other Income .................................22,631
Investment .....................................20,244

Total Income ...................$1,848,535

Expenses
Symposium ................................ $570,757
Publications & Products ............... 441,786
Gallery & Exhibitions ....................101,188
Scholarships ...................................66,026
Professional Outreach ....................40,252
Other Programs .............................42,288
Administrative .............................. 345,997
Fundraising ......................................5,540
Member Development .................166,859

Total Expenses ................$1,780,693

Net Income ..........................$67,842 
Restricted Portion ................. 41,774 
Unrestricted Net Income .... $26,068

Balance Sheet (as of 12/31/16)

Assets 
Checking & Savings ...................$645,859
Accounts Receivable ......................20,792
Grants Receivable ..................................  –
Inventory ....................................... 33,438
Prepaid Expenses ......................... 103,392
Investment Securities ................... 219,671
Permanent Collection .................. 213,690
Property & Equipment ................... 11,430

Total Assets .................... $1,248,272

Liabilities
Accounts Payable .........................$44,746
Accrued Expenses .......................... 18,127
Deferred Revenue ........................630,705

Total Liabilities ..................$693,578

Net Assets
Unrestricted .............................. $(20,846) 
Temporarily Restricted ................. 194,310
Permanently Restricted ................381,230

Total Net Assets .................$554,694

Total Liabilities &  
Net Assets ...................... $1,248,272

Photos and statements of the six nominees running for election to 
the AAW Board of Directors appear on the AAW website and in the 
June 2017 issue of the journal. Please read the statements and then 
vote for up to three candidates.

There are two ways to vote: 1) by electronic ballot, available on the AAW website at 
tiny.cc/BoardVote (case sensitive) or 2) by paper ballot, available via the AAW office.

Ballots must be cast electronically or received in Saint Paul no later than mid-
night CST, October 20, 2017.

We encourage you to participate in the voting process and hope you take the 
time to help make this election turnout significant.

2017 Donors  
(Others may be added during the year.)

Vendors
•  Backgate Industries (backgateindustries.com) 

Salt/Pepper Mill Kits

•  David Ellsworth (ellsworthstudios.com) 
Set of four DVDs

•  Mike Mahoney (bowlmakerinc.com) 16 oz. 
utility oil

•  Thompson Lathe Tools (thompsonlathetools.com) 
$100 gift certificate

•  Hunter Tool Systems (huntertoolsystems.com) 
$100 gift certificate

•  Trent Bosch (trentbosch.com) Trent Bosch DVD

•  Nick Cook Woodturner  
(nickcookwoodturner.com) Nick Cook DVD

•  Powermatic/JET (jpwindustries.com/brands) Lathes

AAW Chapters/Symposia
(each donating an event registration)
• Tennessee Association of Woodturners
• Turn on Chicago
• Turning Southern Style 
• Ohio Valley Woodturners Guild
• Oregon Woodturning Symposium
• North Dakota Symposium
• Southwest Association of Turners (SWAT)
• Totally Turning Symposium

One of the many benefits of membership 
in the AAW is our monthly prize and year-
end grand prize drawings. Thank you 
to the vendors who donated this year’s 
prizes, which include tuition scholar-
ships, $100 certificates, sanding supplies, 
DVDs, chucks, grinding jigs, symposium 
registrations, and lathes. Contact Linda 
Ferber if you would like to contribute a 
prize, linda@woodturner.org.

When you patronize our vendors, please 
thank them for their support of the AAW. 
To see a listing of each month’s prizes and 
winners, as well as hyperlinks to the ven-
dors’ websites, visit tiny.cc/AAWDrawings.

At the end of 2017, we will draw another 
name from our membership roster to give 
away a Powermatic 3520B lathe. That winner 
will name a local chapter to win either a JET 
1642 or five JET mini-lathes. The Powermatic 
and JET lathes are donated by Powermatic/
JET. Included is free shipping in the conti-
nental USA; international winners will be 
responsible for shipping costs from the U.S.

www.woodturner.org
http://tiny.cc/BoardVote
http://backgateindustries.com
http://ellsworthstudios.com
http://bowlmakerinc.com
http://thompsonlathetools.com
http://huntertoolsystems.com
http://trentbosch.com
http://nickcookwoodturner.com
http://jpwindustries.com/brands
mailto:linda@woodturner.org
http://tiny.cc/AAWDrawings
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Jim SannerudKeith Holt
Photos: Andi Wolfe

POP Artist Showcase Opportunity 
Deadline for Applications: December 1

Each year the Professional Outreach Program (POP) show-
cases two wood artists at the AAW’s Annual International 
Symposium. They are either experienced artists who have 

made significant contributions to the woodturning field 
but have not received appropriate recognition or emerg-
ing artists who have the potential for making significant 
contributions to the field. The two selected artists each 
give two demonstrations and receive free Symposium reg-
istration plus a small honorarium. Their work is displayed 
prominently in the Instant Gallery. The 2017 artists were 
Keith Holt and Jim Sannerud.

Artist applications are invited for the 2018 AAW 
Symposium in Portland, Oregon. Applications will be 
juried by the POP committee. The deadline is December 1, 
2017, and the application can be found at tiny.cc/Calls. 

Rules
The rules are simple: 
1.  The piece you create must fit into 

an imaginary box measuring 6" × 
6" × 6" (15cm × 15cm × 15cm) as 
displayed. (As displayed means that 
if it is a nested set, for example, and 
you want it displayed so people can 
see all of the boxes, they must fit 
onto a 6" × 6" footprint.) There is no 
lower size limit.

2.  The piece must relate to the theme 
(a 100-word maximum theme state-
ment is required).

3.  All pieces will be sold at auction. 
Accepted artists may retain up to 
50% of their auction price and 
may set reserves. Also, each artist 
receives at least two complimen-
tary copies of the professionally 
photographed, full-color show 
catalog.

Entry fee and deadlines
The entry fee is $25 for up to three 
submissions. If you are a full-time 

Whether you love traditional 
forms or are an unrepentant rule-
breaker, the 2018 POP (Professional 
Outreach Program) annual exhibi-
tion, Out of the Woods – Traditional 
Form Revisited, offers intriguing 
possibilities.

Now in their twelfth year, the 
POP shows began as invitational 
exhibitions with an emphasis on 
showing work by international pro-
fessionals as well as by emerging and 
established artists. The shows were 
opened to a limited number of sub-
mitted entries several years ago.

Out of the Woods will premiere 
at the AAW Gallery of Wood Art 
in Saint Paul, then travel to the 
2018 AAW Symposium in Portland, 
Oregon, where the works will be 
sold in an online/live auction. 
Funds raised support POP pro-
grams, including the Instant 
Gallery awards, fellowships, panel 
discussions, Artist Showcase, and 
other professional development 
initiatives.

Call for Entries: 12th Annual POP Exhibition
Out of the Woods – Traditional Form Revisited

Hans Weissflog, Angle Bowl, 2014, Amazonas 
rosewood, 2½" × 55⁄16" (6cm × 13cm)
Photo: Tib Shaw/AAW

student in an art, manufacturing, 
woodworking, or other 3D-related 
program, your entry fee will be 
waived.

The entry period is November 1, 
2017, to January 1, 2018, and all 
who enter will receive notification 
by January 15, 2018. Work will be 
selected based on craftsmanship, 
originality, and relationship to the 
theme.

Learn more on the AAW Calls for 
Entry page, tiny.cc/Calls. 

http://tiny.cc/Calls
http://tiny.cc/Calls
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Congratulations to the following  
AAW local chapters for winning the 
newsletter contest:
•  First Place: Central New York 

Woodturners 
Barbara Raymond-LaPrease, Editor

The Central New York Woodturners 
have taken great care to design an 
appealing newsletter that includes 
a well-rounded mix of club news, 
articles, Q&A, photos with descriptive 
captions, and fun stuff.

•  Second Place: North Carolina 
Woodturners 
Beth Parham, Editor

North Carolina’s newsletter is well-
organized and packed with photos, 
news, and meaningful woodturning 
material.

•  Third Place: Tidewater Turners 
of Virginia 
Stephen Wilson, Editor

Full of photos, updates, and worth-
while woodturning content, the 
Tidewater Turners’ newsletter is atten-
tion-grabbing. 

2017 Best Chapter Newsletter/Best 
Chapter Website Contest Results 
Congratulations to the following  
AAW local chapters for winning the 
website contest: 
•  First Place: Inland Northwest 

Woodturners (Washington)  
inwwoodturners.com 
Frank Hutchison, Webmaster

The Inland Northwest Woodturners’ 
site is rich with both public and member 
content that contributes to advancing 
the art and craft of woodturning. The 
site contains a multitude of download-
able resources and links, as well as a spe-
cific section dedicated to safety.

•  Second Place: Ohio Valley 
Woodturners Guild  
ovwg.org 
Dave Kratzer, Webmaster

Abounding with links to useful wood-
turning information, the Ohio Valley 
site has character and is loaded with 
fresh and beneficial content.

•  Third Place: Richmond 
Woodturners  
richmondwoodturners.org 
Stanley Van Druff, Webmaster

The Richmond site is colorful, attractive, 
and easy to read. Navigation is straight-
forward and the site’s text is effectively 
offset by eye-catching photos.

Call for Entries
Turnabout – Women 
at the Lathe
An exhibition show-
casing the excellent 
work being done 
by women turners 
today, Turnabout – Women at the 
Lathe will be a blended invita-
tional and juried exhibition, 
celebrating both known and new 
voices in our field.

The show will premiere at the 
Appalachian Center for Craft in 
Smithville, Tennessee, where it will 
run from January 15 to March 12, 
2018, and will then travel to the 
AAW Gallery in Saint Paul June 3 to 
July 29, 2018. Additional venues are 
being explored. The Appalachian 
Center for Craft is part of the 
University of Tennessee, which 
has an extensive crafts program, 
making it a perfect environment for 
reaching out to the next generation 
of makers.

Fees and deadlines
The online application period for 
Turnabout is October 1 to November 
15, 2017. The application fee is 
$25 for up to three submissions. 
All applicants will be notified by 
December 1, 2017. Because of budget 
constraints for shipping, only a 
limited number of larger pieces will 
be accepted.

You can learn more by visiting 
tinyurl.com/2018turnabout. The 
exhibition is being co-curated by 
Dixie Biggs, Sharon Doughtie, and 
Tib Shaw. Juried selections will be 
made by Dixie Biggs and Sharon 
Doughtie.

If you have questions, please email 
Dixie at dixie@dixiebiggs.com, 
Sharon at leaf@hawaii.rr.com, or Tib 
at tibshaw@gmail.com.  

www.woodturner.org
http://inwwoodturners.com
http://ovwg.org
http://richmondwoodturners.org
http://tinyurl.com/2018turnabout
mailto:dixie@dixiebiggs.com
mailto:leaf@hawaii.rr.com
mailto:tibshaw@gmail.com
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For Franklin Park Conservatory and 
Botanical Gardens, a Columbus, Ohio, 
organization filled with plants and 
people who love them, a new experience 
will be offered: a surprising demonstra-
tion of how nature can be used as an 
artistic medium. The Conservatory 
has collaborated with the Central Ohio 
Woodturners to present a contemporary 
juried art exhibition celebrating the art 
and craft of woodturning. Displaying 
woodturning in a space that celebrates 
natural beauty elevates and enriches the 
visitor experience and introduces audi-
ences to new concepts and ideas.

The exhibition, presented in 
the Cardinal Health Gallery at the 
Conservatory, will feature works 

selected by Betty Scarpino, a contem-
porary artist, sculptor, and woodturner, 
as well as Conservatory staff. The works 
possess intricate shapes and challeng-
ing designs, ranging from functional 
to sculptural. “Best in Show” and two 
“Honorable Mention” cash prizes will 
be awarded to top artists.

The Conservatory is a premier botan-
ical landmark and cultural attraction 
in Columbus, featuring exceptional 
plant collections and gardens, seasonal 
art- and nature-based exhibitions, and 
a dynamic array of educational oppor-
tunities and special events for visitors 
of all ages. The Conservatory’s mission 
to elevate quality of life and connect 
the community through educational, 

cultural, and social experiences is at the 
forefront of exhibition development.

The Central Ohio Woodturners has a 
membership of more than 200 turners 
who strive to produce works that embrace 
strong concepts, technical mastery, 
and professionalism. On opening day, 
woodturning demonstrations will show 
visitors what it takes to produce the work, 
and a Pens for Troops workshop will be 
offered on Veterans Day. 

For more, visit fpconservatory.org and 
centralohiowoodturners.org.

—Bonnie Roche, Exhibitions Manager, Franklin 
Park Conservatory and Botanical Garden

Photos by Mark Boyd.

Turning Nature: A Central Ohio Woodturners Exhibition 
September 23–November 12, 2017

(Top) Mike Trucco, Untitled, 2015, Elm burl,  
8" × 14½" (20cm × 37cm)

(Bottom) Joel Bossley, Sphere/Stone, 2017,  
Tiger maple, beach stone, 4" (10cm) diameter

(Top) Walt Betley, Celtic Cross Rolling Pin, 2017, 
Hard maple, various other woods, 3½" × 18"  
(9cm × 46cm)

(Bottom) Don Leman, Donut Ever Do This 
Again!, 2017, Maple, walnut, acrylic, granite,  
15" × 12" × 4" (38cm × 30cm × 10cm)

(Top) Ron Damon, Untitled, 2016, Curly soft 
maple, stainless steel, 2¼" × 18" (6cm × 46cm)

(Bottom) Leslie Nielsen, Eternal Beauty, 2017, 
Box elder, 8" × 8" (20cm × 20cm)

http://fpconservatory.org
http://centralohiowoodturners.org
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World Wood Day always occurs on 
March 21, the first day of spring, and 
for five years running it has been cele-
brated in various countries around the 
world. But that annual event is only a 
small part of the overall vision of the 
International Wood Culture Society 
(IWCS), the guiding force behind 
World Wood Day celebrations. The 
World Wood Day Foundation serves 
as an arm of IWCS with the mission 
“to raise public awareness of wood as 
an eco-friendly material and encour-
age academic research and responsible 
wood usage for a sustainable future.”

A well-rounded event
What better way to call attention to 
using wood than to assemble a group 
of furniture makers, wood carvers, 
woodturners, wooden musical instru-
ment players, scroll sawyers, etc.? All 
told, there were about 450 wood arti-
sans and craftsmen from 90 countries 
on six continents who represented 
the fact that “Wood is Good” at the 
Long Beach Convention Center in 
California the week of March 21–27. 
The carvers were the largest group, 
with approximately 200 representa-
tives. Some of them were divided into 
random teams, given a huge wooden 
slab from giant tree trunks, and tasked 
with coming up with and executing a 
carving design by week’s end.

There were several woodturners 
in attendance, including Sally Ault, 
Merryll Saylan, Sandy Huse, Andy 
Chen, David Marks, Derek Weidman, 
Steve Abshear, Dale Larson, Bill Loitz, 
Li Xuemin, and myself. Turners Mark 
Sfirri and Kimberly Winkle were 
also there, but primarily as furni-
ture designers. Murray Lincoln from 
Canada brought his non-electric pole 
lathe. By pumping a pedal attached 
to a long bamboo pole, he was able to 
accomplish some impressive spindle 
turnings. Li Xuemin from China 

brought two lathes—one a design 5000 
years old and the other 2000 years old. 
The older design involved rotating 
the turning by hand using a bow with 
string while turning the object using 
the left hand. The “newer” model 
allowed the turner to “pedal” the lathe 
with the feet, freeing up both hands 
to turn bowls. Andy Chen brought 
his bicycle-pedal-powered lathe and 
turned honey dippers for those willing 
to pedal. At one point, Mark Sfirri 
needed a part for his carving, so Andy 
pedaled while Mark turned the part.

During all of this, there were groups 
from around the world performing music 
from their homelands. We had a group 
from Africa who entertained the crowds 
daily with roving performances, Native 
Americans who had drum presentations 
regularly, an Aborigine from Australia 
who thrilled us with his didgeridoo, and 

singers from various countries perform-
ing in their native tongue.

Thanks
We appreciate the donation of a 
Powermatic 3520B by Powermatic 
and the loan of lathes from Palomar 
College, San Diego Woodturners, Inc., 
Steve Abshear, and Bill Loitz.

The IWCS should be commended for 
its positive vision and good steward-
ship of trees. As Allan Schwarz, head 
of the Mezimbite Forest Centre in 
Mozambique, told me, “We plant thou-
sands of rare trees around the world—
blackwood, ebony, rosewood, cocobolo. 
Some trees take 300 to 500 years to 
reach full maturity. I won’t live to see 
that happen, but someone will.”

For more, visit worldwoodday.org. 

—Janice Levi

A strong 
contingent of 
woodturners 
shared their love of 
the craft at World 
Wood Day, March 
2017, in Long 
Beach, California.

Members of AAW’s Women 
in Turning (WIT) were 
represented at the event. 
Clockwise from top left: Sally 
Ault, Merryll Saylan, Sandy 
Huse, and Janice Levi.

Li Xuemin of China demonstrated two lathe types that date 
back 2000 and 5000 years, left and right photos, respectively.

World Wood Day Celebration 2017

www.woodturner.org
http://worldwoodday.org


12 American Woodturner August 2017

W O O D T U R N E R S C H A T T E R

CHATTER

Bringing 
Woodturning Back 
to Middle School
Since semi-retiring a couple years ago, 
I’ve been volunteering at the Philomath 
(Oregon) Middle School’s woodshop. The 
shop’s three lathes had sat idle for quite 
a long time. Once I got the machines up 
and running again, I began working with 
three students at a time, getting them 
started on a lathe.

Because the students are only in this 
class for six weeks at a time, I can’t spend 
a lot of time with each student or take on 
complicated projects. Honey dippers are 
typical because they are quick and simple. 
However, now and then, we have a stu-
dent who had taken woodshop previously 
and wants to turn something different. 
Eighth-grader Casey McDaniel was one of 
those students.

What made Casey’s second project 
unique is that his father, as a middle school 
student, had glued up five layers of ma-
hogany into a bowl blank but had barely 
started turning it. Now, a generation later, 
Casey finished his dad’s bowl and did a re-
ally nice job. Prior to his turning the bowl, 
I had taken the blank home and cored it 
using my bowl-saver. We didn’t have time 
to turn the second bowl, so I suggested he 
keep it and maybe someday Casey’s son 
could finish it. I’m told by his parents that 
Casey has put the unfinished bowl under 
his bed for a future generation.

One of the things that makes my time 
with these students worthwhile is that, 
now and then, chips will be flying and I’ll 
hear someone say, “Hey, this is fun!”
—Dick Powell, Corvallis, Oregon

For many years, the Chicago Woodturners 
has encouraged one-on-one mentoring 
for members new to woodturning. In 
addition, a hands-on mentoring session is 
held for one hour before the start of every 
monthly meeting to provide an informal 
forum for people to ask questions or try 
new techniques. In 2016, the chapter’s 
education committee realized that a more 
formal training program would benefit 
many club members who were trying to 
climb the learning curve on their own. 
The result was a three-day class held on 
successive Saturdays for members who 
wanted a structured environment to learn 
the fundamentals.

The syllabus for this class was devel-
oped using AAW’s Teaching Guide and 
Let’s Go for a Spin as a guide. A nominal 
fee was charged to cover class materials, 
which were prepared by club members. 
Each class included a series of short 
demonstrations followed by a hands-on 
session that was monitored by the lead 
instructor and two assistant instructors 
helping nine students with their projects.

Subjects covered
The first week focused on lathe basics 
and spindle-turning projects, including 
a pen and tool handle. The second week 
introduced the four-jaw chuck with a 
number of small projects, including a 
birdhouse and a small shallow bowl. 
The final week included platter and 

green-wood turning. At all times, safety 
and tool sharpening were emphasized.

Each student made significant prog-
ress during the three-week period and 
was able to take home finished projects 
to remind them of their progress. The 
only complaint we received was that 
the class was too short, so it was con-
sidered a success. This program has 
been continued in 2017, shortening 
the waiting list of members looking for 
a solid foundation in woodturning. 

—Al Miotke, President, Chicago Woodturners

Chicago Woodturners Offers 
Fundamentals Class

Chicago Woodturners’ mentors and 
students working on a project.

Graduation day.

In 2016, members of the Old Country 
Guild of Woodturners and the 
Adirondack Woodturners Association 
delivered sixty-one Beads of Courage 
vessels to the Melodies Center for 
Childhood Cancer and Blood Disorders 

Members of New York Chapters  
Donate to Beads of Courage

at The Albany Medical Center Hospital 
in Albany, New York. Beads of Courage is 
an uplifting morale program for children 
and their families who are going through 
serious illnesses and are at a low point in 
their young lives. The kids are given beads 

Casey McDaniel, an eighth-grader at 
Philomath Middle School, holds his cross-
generational bowl, which his father had 
started but didn’t finish when he was in 
middle school, a generation earlier.
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Independence Woodturners and Flint Hills 
Woodturners Take Pen Turning to Youth Camp

Youth summer 
campers at Camp 
Tomah Shinga 
in Junction City, 
Kansas, were 
introduced to 
woodturning by 
members of two 
AAW chapters.

In the summer of 2016, members of the 
Independence Woodturners, an AAW 
chapter in Independence, Missouri,  
made the three-hour trip to Junction 
City, Kansas, to teach young campers at 
Camp Tomah Shinga to turn pens. We 
were joined and assisted by members of 
the Flint Hills Woodturners of Wamego, 
Kansas. With our five mini-lathes and 
Flint Hills’ two lathes, we set up class 
under a shelter. In all, we helped  
thirty-five young people turn their  
own pens and introduced them to the 
world of woodturning.

Camp Tomah Shinga is an outdoor 
ministry of the Lutheran Church. The 
campers tried woodturning as part of 

A Fitting POP  
Merit Award

Ron Fleming gives 
a warm acceptance 
speech at the 2017 
AAW Symposium.
Photo: Andi Wolfe

Mark Sfirri was commissioned to 
make the physical award for this 
year’s POP Merit Award recipient, Ron 
Fleming. The award was presented to 
Ron during the AAW International 
Symposium in Kansas City in June. 

Displayed on the award itself are 
all things Ron Fleming: a Pantera 
(Ron used to have a red one); 
a camera (Ron is an avid 
photographer); the logo 
of The Wood Turning 
Center, now called The 
Center for Art in Wood 
(Ron, a graphic artist, 
designed the logo); a 
detail of one of Ron’s 
carved vessels; and a 
rendition of Ron’s face.
Photo: Mark Sfirri

their adventure camp and were excited 
about making their own pens. Several of 
the young turners commented that they 
had found their new hobby.

Woodturning instructors from the 
Independence Woodturners included Mike 
McReynolds, Mel Bryan, Bill Baker, and 
Gary Ellsworth. Members from the Flint 
Hills Woodturners were Tom Boley, Randy 
Zelenka, and Nyle Larson. We were pleased 
to be a part of introducing the pleasures 
of woodturning to a future generation. 
And we enjoyed the experience of turning 
outdoors, as well as working with and 
interacting with members of another 
woodturning club.
—Mel Bryan, Independence Woodturners

for important milestones in their treat-
ment and a box in which to keep them.

Don Orr, along with his wife Barbara 
Costanzo (who made fifty Beads of 
Courage drawstring bags herself), Lou 
Carusone, and Mike Kross—all members 
of both sponsoring chapters—working 
with Angie Silipigno from the Melodies 
Center, conducted an emotional cer-
emony attended by doctors, nurses, and 
administrators from the Hospital and 
The Melodies Center. Don, a longtime 
employee at the Medical Center in the 
Radiology Department, orchestrated the 
joint woodturning effort. Employed as a 
radiologic technologist, he has seen first-
hand the heart-wrenching circumstances 
that surround the young patients who 
receive Beads of Courage boxes.

From left: Angie Silipigno, Mike Kross, Don Orr, 
and Lou Carusone.

Beads of Courage vessels produced by members 
of the Old Country Guild of Woodturners and 
the Adirondack Woodturners Association.

We have read commentaries about 
the tremendous response woodturn-
ers in the AAW have provided to 
Beads of Courage, especially at past 
AAW Symposia. To participate in 
this project was a great honor and 
privilege and a personal experi-
ence that defies description. To all 
AAW members who are presented 
with the opportunity to participate 
in turning and donating Beads of 
Courage vessels, please consider it 
because you will bring children a 
moment of happiness at a time of 
great need. 

 —Mike Kross, New York

For more, visit beadsofcourage.org.

www.woodturner.org
http://beadsofcourage.org
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Alaska
January 27, 28, 2018, Alaska Woodturners 
Association Symposium, Hardware Specialties, 
Inc., Anchorage. Demonstrators to include  
Nick Agar, Glenn Lucas, and local expert  
turners. For more, visit akwoodturners.org.

Colorado
September 15–17, 2017, Rocky Mountain 
Woodturning Symposium, The Ranch Larimer County 
Fairgrounds, Loveland. Forty-eight demonstrations. 
Presenters to include Eric Lofstrom, Carmen De La 
Paz, Cynthia Carden Gibson, Kurt Hertzog, Curt 
Theobald, Stuart Batty, Jonathan Medina, and Tom 
Wirsing. Large vendor tradeshow, art auction, 
hands-on rotations, and woodturning exhibit and 
sale. For more, visit rmwoodturningsymposium.com.

Georgia
September 15–17, 2017, Turning Southern Style 
Symposium, hosted by the Georgia Association of 
Woodturners, Dalton Convention Center, Dalton. 
Demonstrators to include Nick Cook, Beth Ireland, 
Glenn Lucas, Harvey Meyer, Pascal Oudet, and Joe 
Ruminski. The event to also feature vendors, instant 
gallery, banquet, auction, and spouse/guest lounge. 
Each registered attendee can bring one youth, free 
of charge. For more, visit gawoodturner.org.

Illinois
August 3–5, 2018, Turn-On! Chicago 2018 
Symposium, Conference Center at the University 
of Saint Mary of the Lake, Mundelein. A three-day 
woodturning symposium sponsored by the Chicago 
Woodturners, includes fifty demonstrator rotations 
plus hands-on pen turning, a tradeshow, all meals, 
banquet, and auction. Registration to open on the 
website by January 1, 2018. Demonstrators to include 
Rudolph Lopez, Betty Scarpino, Kip Christensen, 
Harvey Meyer, Jennifer Shirley, and others to be 
announced. For more, visit turnonchicago.com.

Massachusetts
October 21, 2017–March 11, 2018, Gender Bend: 
Women in Wood, Men at the Loom, Fuller Craft 
Museum, Brockton. A multimedia exhibition 
featuring male weavers alongside female 
woodturners—two populations that have been 
traditionally underrepresented in their fields. 
Co-curated by Jon Eric Riis and Tib Shaw. For 
more, visit fullercraft.org.

Minnesota
Ongoing, The AAW Gallery of Wood Art in Saint 
Paul features four to six woodturning exhibitions per 

year, including works from AAW’s annual themed 
member and POP exhibitions. On continuous 
display is the “Touch This!” family-friendly education 
room. For more, visit galleryofwoodart.org or email 
Tib Shaw at tib@woodturner.org.

Missouri
October 11–14, 2018, The 6th Biennial Symposium 
of the Segmented Woodturners, Marriott St. Louis 
West, St. Louis. Three days of demonstrations, a 
banquet, instant gallery, raffle, and camaraderie 
with the some of the finest segmenters 
currently turning. Confirmed demonstrators 
include Malcolm Tibbetts, Robin Costelle, 
Tom Lohman, Bob Behnke, Lloyd Johnson, Al 
Miotke, and Michael Hosaluk. For more, contact 
Russ Braun at Russ@deforestinc.com or visit 
segmentedwoodturners.org.

Montana
September 30–October 1, 2017, Yellowstone 
Woodturners Symposium, Roaring 20s Auto Club, 
Billings. Featured demonstrator/instructor will be 
Dennis Liggett, specializing in fancy goblets, mini-
Roman canteen, multiaxis turning made easy, 
crushed stone enhancement, and urns. For more, 
visit yellowstoneturners.org or call Stan Lambert 
at 406-348-3499 or Dr. Van at 406-545-0777.

North Carolina
November 3–5, 2017, North Carolina Biennial 
Woodturning Symposium, Greensboro Coliseum, 
Greensboro. Featuring sixty-three demonstrations 
in nine rotations, a large tradeshow, instant gallery, 
and banquet with live auction. Demonstrators 
to include Graeme Priddle, Melissa Engler, Kip 
Christensen, Beth Ireland, Rudolph Lopez, Jason 
Schneider, Derek Weidman, Cynthia Carden 
Gibson, Harvey Meyer, Mark Gardner, Mark St. 
Leger, Scarlette Rouse, and Moe Gingeric. For 
more, visit northcarolinawoodturning.com.

Ohio
September 23–November 12, 2017, Turning 
Nature: A Central Ohio Woodturners Exhibition, 
Cardinal Health Gallery at the Franklin Park 
Conservatory and Botanical Gardens, Columbus. 
Franklin Park Conservatory and Central 
Ohio Woodturners collaborate to present a 
contemporary juried art exhibition that celebrates 
the art and craft of woodturning.

October 13–15, 2017, Ohio Valley Woodturners 
Guild’s “Turning 2017” Symposium, Higher 
Ground Conference Center, West Harrison, Indiana 

(near Cincinnati, Ohio). Featured demonstrators to 
include Jimmy Clewes, Nick Cook, Avelino Samuel, 
Ashley Harwood, Keith Gotschall, plus OVWG and 
other regional chapter members. This will be the 
10th biennial OVWG Symposium; the event is one 
of the oldest and most successful of its kind in the 
U.S. Event will feature a tradeshow, instant gallery, 
and more. Registration opens Spring 2017; for 
more, visit ovwg.org.

Pennsylvania
August 22, 2016–August 20, 2017, At the Center: 
Masters of American Craft, an installation of 
twenty works by David Ellsworth paired with 
works by the late ceramist Rudolf Staffel, 
Philadelphia Art Museum, Philadelphia. Curated 
by Elisabeth Agro, Curator of Decorative Arts.  
For more, visit philamuseum.org/visit.

October 27–29, 2017, Second Annual Mid 
Atlantic Woodturning Symposium, Lancaster 
Marriott, Lancaster. Event to include twenty-
eight demonstrations, a tradeshow, and instant 
gallery. Demonstrators to include Stuart Batty, 
Curt Theobald, Cynthia Carden Gibson, Hans 
Weissflog, Ashley Harwood, and Avelino Samuel. 
For more, visit mawts.com.

Tennessee
January 26, 27, 2018, Tennessee Association of 
Woodturners’ 30th Annual Woodturning Symposium, 
Marriott Hotel and Convention Center, Franklin. 
Featured demonstrators to include Betty Scarpino, 
Stuart Batty, Jimmy Clewes, and Mike Mahoney. 
Celebrating its 30th TAW Woodturning Symposium, 
this event is one of the longest-running and most 
successful regional symposia in the U.S. The 2018 
Symposium will feature a tradeshow, instant gallery, 
people’s choice awards, and Saturday night banquet 
with an auction. Registration opens September 1, 
2017. For more, visit tnwoodturners.org or email 
symposium@tnwoodturners.org. Vendors, contact 
Grant Hitt at vendorinfo@tnwoodturners.org.

Texas
August 25–27, 2017, SouthWest Association of 
Turners (SWAT) Symposium, Waco Convention 
Center, Waco. Demonstrators to include Trent 
Bosch, Andy Cole, James Duxbury, Al Hockenbery, 
Eric Lofstrom, and Molly Winton. Also regional 
demonstrators, vendors, art gallery, hands-on 
area, lunches, banquet, and raffles. For more, visit 
swaturners.org.

Utah
May 10–12, 2018, Utah Woodturning Symposium, 
Utah Valley University Events Center, Orem. More 
than ninety rotations, penturners’ rendezvous, 
gallery of woodturned art, banquet, live and silent 
auctions, expanded spouse program, and Dale 
Nish’s favorite, “the great eggcup race.” Sign up at 
utahwoodturning.com or call 801-809-8198. 

Calendar of Events
October issue deadline: August 15
Send information to editor@woodturner.org. For a more complete listing, 
see the AAW’s Woodturning Calendar online at tiny.cc/AAWCalendar.

http://akwoodturners.org
http://rmwoodturningsymposium.com
http://gawoodturner.org
http://turnonchicago.com
http://fullercraft.org
http://galleryofwoodart.org
mailto:tib@woodturner.org
mailto:Russ@deforestinc.com
http://segmentedwoodturners.org
http://yellowstoneturners.org
http://northcarolinawoodturning.com
http://ovwg.org
http://philamuseum.org/visit
http://mawts.com
http://tnwoodturners.org
mailto:symposium@tnwoodturners.org
mailto:vendorinfo@tnwoodturners.org
http://swaturners.org
http://utahwoodturning.com
mailto:editor%40woodturner.org?subject=
http://tiny.cc/AAWCalendar
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Share your turning ideas!
If we publish your tip, we’ll pay you $35. 
Email your tips along with relevant photos 
or illustrations to editor@woodturner.org. 
—Joshua Friend, Editor

1 2 3

Tips
Lazy Susan tool holder
For years, I used a tool holder made of 
PVC tubes in a variety of sizes, banded 
together, with the tools’ business ends 
up. What I like about this system is 
that I am able to see and identify the 
tools easily and quickly grab what I 
need. What I don’t like is reaching 
over a sharp-tipped tool, which can 
lead to accidental cuts on my hands or 
arms. Employing a Lazy Susan came to 
mind. I bought the Lazy Susan mecha-
nism and mounted my tool holder on 

it. I really like being able to turn the 
base and safely retrieve the tool I need.

Attaching the Lazy Susan is easy 
to do. I used a 24"- (61cm-) diameter 
wood base that I bought at a local 
supplier. I picked a larger base than 
needed so I’d have ample room to spin 
the tool holder. I’m thinking of adding 
dowels around the base to aid in spin-
ning it.

Photo 1 shows the bottom of the 
base with the Lazy Susan centered and 

mounted with screws. With pilot holes 
drilled through the wooden base and 
in line with the Lazy Susan’s mounting 
holes, the Lazy Susan is also screwed 
down to the cabinet (Photo 2). The 
tubes, of varying heights to accom-
modate different tool sizes, are then 
placed and held together with a metal 
band clamp (Photo 3). To add more 
tubes, just adjust the metal band to 
loosen and then re-tighten the system. 
—Bob Patros, Wisconsin

Organize ideas on Pinterest
I have discovered that the online 
site Pinterest (pinterest.com) can be 
a great tool for organizing design 
ideas. It is a type of visual notebook 
that allows users to set up photo 
collages according to their own 
interests. There are lots of wood-
turning images for the turner who 
is researching form, technique, or 
project. The range goes from DIY to 
gallery art. I upload photos of my 

own work in order to see them in a 
wider context.

The drawback for practicing artists is 
that Pinterest does not create a chain 
of attribution. A user can select a 
photo from another user’s board, and 
the originating site can be lost in the 
process. But for many AAW members 
still learning about the tremendous 
range of turned work, the ease of using 
Pinterest is a plus. Using it as a visual 
process, we can also access boards 
created in other languages and learn 
from our international peers.

The usefulness of Pinterest depends 
upon setting up categories for boards 
that are not too broad, or all-encom-
passing, such as “Woodturning.” 
Those boards end up with hundreds of 

entries. I prefer to narrow down cate-
gories that correspond more directly to 
my interests, such as “button boxes,” 
or “spinning tops.” If you haven’t 
tried using Pinterest, it is free to set up 
an account and make a few boards to 
learn the process.
—Kay Liggett, Colorado

A screenshot of one of the author’s 
categorized Pinterest boards.

www.woodturner.org
http://pinterest.com
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TIPS

1 2

Handy lathe-bed table
In the process of morphing a wood 
blank to a finished bowl or spindle, there 
are several steps, including swapping the 
jaws on a chuck or changing the rubber 
feet on jumbo jaws to match the size of a 
bowl. These tasks involve loosening and 
tightening multiple screws, which can 
easily get lost, especially in piles of shav-
ings. Another task is applying finish to a 
turning while it is still on the lathe.

Given the frequent shortage of con-
venient counter space in many turners’ 
shops, all of these tasks have a common 
problem: balancing small parts, screws, 
tools, supplies, bottles of finish, etc., on 
the narrow lathe bed. Inspired by an 
earlier AW Tip showing a shelf on top 
of the motor-control assembly of the 
Powermatic 3520B and taking that idea a 
small step forward, we created a tray that 
sits securely on the lathe bed (Photo 1).  

It has a custom-sized block on the 
underside that fills the space between 
the two bedway rails (Photo 2).

The tray has four low sides to keep 
parts from rolling off as well as a circular 
loop at the end to hang it up when not 
in use. We sized it to fit between the 
headstock and the tailstock with the 
banjo in place, so heavy lathe parts don’t 
need to be removed. Due to its size, the 
tray cannot be in place during actual 
turning, since its placement would 
prevent you from properly positioning 

the banjo and toolrest. This tray func-
tions very well as a quick and temporary 
work surface and protects the lathe bed 
from finish or overspray.

The overall dimensions of the tray 
are 24" × 12" (61cm × 30cm). The 
bottom of the tray is made from ½" 
(13mm) plywood. The sides are made 
from mitered, quarter-round molding. 
Size the center block to fit between 
your lathe bed rails.
—David P. Mayer, Pennsylvania
—James L. Ackerman, North Carolina

Lathe light mount
I see ads for lathe lights ranging from $60 to $160. For owners of Powermatic 
lathes, my light-mounting solution is a lot cheaper and has some advantages.

I purchased an 18" (46cm), magnetic-base gooseneck lamp for just over $20 and 
built a platform for it using a 3' (0.9m) threaded rod, four washers and nuts, and a 4" 
× 4" (10cm × 10cm) electrical junction box. This light mount can be attached to the 
safety cage support arm. The total cost of these hardware items was less than $12.

I chose a convenient distance to extend the box from the headstock that suites 
the vast majority of my work, but it is simple enough to move the box closer to 
or further from the headstock by loosening and repositioning the threaded rod. 
The mount can also be tilted to various positions.
—Denis Bourke, Maryland

Small accessory organizer
Lathes seem to run on accessories as much as they do on electricity. Sometimes it’s the 
small ones that seem to wander off in the shop. I built a small (3" × 6", or 8cm × 15cm) 
accessory holder out of a block of wood from my scrap pile. After some layout work 
and measuring, I drilled holes sized to accept the accessories I use most often, such as 
a four-piece center drill set, various drill bits, hex wrenches, Tommy bars, a chuck jaw 
wrench, and more.

Yes, then I dyed it blue and put on a few coats of finish and non-skid feet.
How did I decide what to put into the block? I put a cardboard box next to my lathe 

and tossed what I used at the lathe into it. After a month, I had a pretty good inventory 
of my usage pattern. The real benefit is that I know where things are and I have saved so 
much time having instant access to these small accessories.
—Mark Palma, Wisconsin
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Wolverine depth setup
I use the Wolverine sharpening jig and wanted a way to quickly and accurately 
set the tool in the jig for grinding. For repeatable results, the same amount of 
the tool’s tip should protrude from the jig every time. My solution was a couple 
of holes drilled to the correct depths that serve as positioning aids.

When I built my portable, tabletop platform for my bench grinder, I 
mounted a couple of pieces of 2×4 lumber, effectively making a 4×4, behind 
the face of the platform. I then drilled two holes 1¾" and 2" (4cm and 5cm) 
deep through the face of the platform and into the lumber behind it.

To set the tool in the jig correctly, all I have to do is put the tool tip all the 
way into the correct hole, push the jig up against the face of the platform,  
and tighten the jig onto the tool.
—Bill Baca, New Mexico

Apply dye to wood, not skin
When applying dye to a workpiece 
spinning on the lathe, a student 
asked if it was OK to wear gloves to 
prevent getting her hands stained. I 
explained that it isn’t safe to touch a 
rotating workpiece while wearing a 
glove because the glove could catch 
and be pulled in—along with her 
hand. However, no one wants to have 
his or her hands the color of the dye 
being applied. An easy and safe way 
to protect your skin is to use small, 
plastic, resealable baggies slid over a 
few fingers. Pen kit parts often come 
packaged in this type of bag.

Make sure the bag is loose enough on 
your fingers so it would be pulled off 
and away from your hand in the event 
of it catching on the spinning wood. 
This tip is also useful for applying cya-
noacrylate (CA) glue as a finish. 
—Jolie Karno, California

Sand for a flat bottom
Sometimes it is difficult to make a tray bottom as flat as desired using only 
gouges and hand-sanding. To achieve an acceptably flat surface, I now use a 5"- 
(13cm-) diameter sanding attachment as the last step after turning (Photo 1).

The sanding attachment has several layers, as shown in Photo 2: a sanding 
disk holder, or mandrel; a thick, extra-soft-density foam interface pad with 
hook-and-loop attachment; a hook-and-loop Abranet protector pad that 
shields the interface pad from heat generated during sanding; and a hook-and-
loop-backed abrasive disk.

The mandrel is placed through a shopmade wooden handle to provide two-
handed control of sanding. The thick interface pad is essential, as an abrasive 
disk placed directly on the mandrel will bounce, resulting in uneven sanding. 
The interface pad eliminates bounce to keep the sandpaper in contact with the 
wood, even when the mandrel is not exactly perpendicular to the wood surface.

The workpiece should be turning at a slow speed, with the abrasive disk 
rotating in the opposite direction at full speed. At high speed, the surface 
of the abrasive is, in effect, rigid and thus bridges the low spots in the wood 
surface. Maintain light pressure, and keep the sanding attachment moving.
—Walt Thies, Oregon

www.woodturner.org
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UPS 
 AND 
DOWNS 
 OF 
SPINNING
WOOD
Richard Dlugo

While exploring YouTube 
recently, I came across a 
video of a world champion 

yo-yo performer whose tricks were 
astonishing. They far surpassed what 
I remember as a kid when the yo-yo 
guys would show up at school and 
wow us with their skills that made it 
seem so easy. While some of us were 
lucky enough to become owners of a 
beautifully colored yo-yo, I’m sure at 
least a handful of us found ourselves 
quite challenged to “walk the dog” or 
“rock the baby.”

In searching the Internet while 
preparing this article, I found a wide 
variety of yo-yos of various materials, 
shapes, and mechanical enhance-
ments, as well as instructional videos 
that will hopefully help you show off 
your yo-yo skills once you’ve turned 
one. I’ve taken what I found and fun-
neled it down to some basics you’ll 
need to know to make a decent yo-yo.

•  The yo-yo must be balanced in both 
weight and weight distribution.

•  Both sides must be exactly the same.
•  The axle must be inserted exactly per-

pendicular to the sides of the yo-yo.

THE

The timeless yo-yo makes 
for a fun woodturning 
project for any skill level.
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Imperial Raider Butterfly straight Butterfly ogee Butterfly round

own search. Figure 1 offers some of the 
traditional design shapes.

Mechanical choices
You could simply use a dowel as an 
axle or you could purchase a ball-bear-
ing kit. The bearing mechanism allows 
the yo-yo to “sleep” where it just spins 
at the end of the string and is essential 
for some tricks. The fixed dowel will 
also allow sleeping, but it’s much easier 
to accomplish with a ball bearing.

Although you might be able to find 
your own string at the local hardware 
store, I opted to purchase string that was 
already properly twisted and could be 
easily looped around the axle. Most yo-yo 
kits sold by vendors have string included.

Mounting methods
There are a few ways you can approach 
the mounting of your blanks on the 
lathe. The example yo-yo described 
in this article makes use of a fixed 
wooden dowel axle. To mount the 
blank for this type of yo-yo, you can 
make a simple faceplate, as shown 
in Figure 2. See the Mounting Choices 
sidebar for alternate mounting 
methods, including a yo-yo mandrel. 
One type of mandrel is a short version 
of a pen mandrel. Another one is 
a screw chuck threaded to fit hubs 

included in another type of kit. Both 
are meant to be used with ball-bearing 
yo-yo kits.

The mounting method I suggest for a 
fixed wooden axle is a shopmade face-
plate. The faceplate is designed with a 
specific diameter to use as a reference 
point for the yo-yo diameter you’re 
working towards. You can use the mea-
surements shown in Figure 2 or alter 
them to fit your design.

To make the faceplate, start with a 
cylinder with the wood grain running 
parallel to the lathe axis. Turn a tenon 
to fit your four-jaw chuck and then 
reverse the blank with the newly 
turned tenon into the chuck jaws. True 
up the end of the blank and be sure it 
is flat. I used a scraper for these steps 
since I like the way it performs on end-
grain (Photo 1).

Note that the faceplate blank is turned 
to three diameters, as shown in Photo 
1. On the left is a shoulder to help seat 
the wood in the chuck properly and to 
keep your tool from hitting the jaws. 
The widest part of the cylinder is turned 
to the diameter of the yo-yo you are 
planning to make. On the far right is a 
⅛" step to allow turning a small curve 
on the yo-yo’s inside surface. Be sure to 
mark where you clamped the shopmade 
faceplate into the chuck jaws, so it can be 

•  The heavier the material, the 
longer the yo-yo will “sleep” (spin 
without up/down movement).

•  The inside of the yo-yo needs to 
have a bit of roughness so the 
string can catch on it. However, the 
actual axle should be smooth.

•  The string should be twisted and 
allow for a loop at both ends.

Materials and design
Select dry wood with even grain. Don’t 
mix sapwood with heartwood. You can 
orient the wood to use the endgrain or 
facegrain. Denser woods work better 
because their weight causes them to 
spin longer. Avoid soft woods. You can 
also glue up some segments to make 
a pleasing design. Just be sure you 
balance the weight distribution of the 
segments you use. Endgrain will allow 
you to use a chatter tool for decoration.

A good starting point is 2¼" (6cm) in 
diameter by ⅝" (16mm) thick for each 
side. But don’t feel restricted by those 
sizes. There’s a lot of room for your 
own creativity and experimentation.

If you do an online search for yo-yos, 
you’ll find quite a few different shapes. 
For this article, I’ll focus on the more 
popular ones. But don’t let that limit 
you. Go ahead and try some of the 
other profiles you might find in your 

Figure 1. These profiles can be downloaded from the author’s website, printed, and used as templates during turning. Visit 
richarddlugo.com/yo-yos.

Popular yo-yo profiles

www.woodturner.org
http://richarddlugo.com/yo-yos
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remounted in the exact same location 
and always remain true.

Mount a ¼" (6mm) drill bit into a 
drill chuck in your tailstock and drill a 
hole about ⅝" deep (Photo 2). Prepare a 
¼"-diameter dowel an inch long and glue 
it into the hole, leaving a protrusion of ⅜" 
(9.5mm), as shown in Photo 3. Now your 
faceplate is ready to accept a yo-yo blank.

Turn yo-yo blanks
For an endgrain yo-yo orientation, 
create a cylinder about 2" (5cm)  
long and about 2½" (6cm) in diame-
ter. You’ll make both yo-yo sides from 
this blank. Mount the blank on your 
chuck and true up the end. This  
end will be the inside of your first  
yo-yo side.

For a fixed axle yo-yo, the axle hole 
does not get drilled all the way through 
the sides. Use tape to mark a 9⁄16" (14mm) 
depth on a ¼" drill bit, then drill a hole to 
accept the dowel on the faceplate (Photo 4).

Turn the entire blank to 2¼", leaving 
a small shoulder next to the chuck jaws. 
I use a skew chisel with a peeling cut to 
reduce the blank’s diameter. It is a good 
idea to bring up the tailstock with a point 
inserted into the hole you just drilled to 
keep everything true (Photo 5).

Mark off ¾" (19mm) length and then 
part off what will become the first side 
of the yo-yo (Photo 6). Once the first 
blank is parted off, true up the end of 
the remaining blank and repeat the 
steps for drilling and parting off as you 
did for the first side (Photo 7).

Test the blanks
So that you get a good spin without wob-
bling, perform two tests on your yo-yo 
blanks. The first is a roll test, used to see if 
your blank has different densities on each 
side of the center hole. A blank that con-
tains both heartwood and sapwood will 
probably show such a characteristic. The 
heartwood will probably be heavier than 
the sapwood and thereby cause wobbling 
off center when the yo-yo is spun. Do 
this test before you shape the yo-yo sides, 
so the disks will have sufficiently wide 
edges on which to roll the blank without 
toppling over. On a level surface, roll the 
blank slowly (Photo 8). Note if it stops in 
the same place on each roll or ends a roll 
and then rolls back. If the blank always 
stops in the same place, it is off balance 
and you may need to find a more bal-
anced piece of wood.

The second test, weighing each side, 
will be done after you turn the profiles 
to their final shape, since they (not 
the rough blanks) need to be of equal 
weight for good spinning balance.

Turn matching profiles
Mount your shopmade faceplate in 
the chuck using the marks you made 
earlier to be sure it is remounted in its 

Mounting Choices for Ball-Bearing Kits
Some vendors provide ball-bearing yo-yo kits. I’ll illustrate two approaches I used for mounting 
the yo-yo blanks for these kits. I’m providing an overview here, rather than a lot of detail since 
instructions are provided with the kits. For these methods, I like to use facegrain blanks (with the 
grain running perpendicular to the lathe axis), so nice grain patterns show on the yo-yo sides.

Start with a 2½" square and cut the corners off before mounting. I mount the blanks as shown 
in the following photos and then shape them according to my designs.

Brass tubes method
The brass tube type of yo-yo kit includes brass tubes, a bearing, an axle, threaded inside caps, 
outside caps, and string. You will need to drill holes through the entire blank following the kit’s 
instructions for the width of the hole. With this kit, you’ll need to insert the brass tubes and 
glue them in place, as you would with a pen kit (Photo a).

Mount the sides using the provided bushings and spacers, as shown in Photo b. Turn both 
sides following the same steps and tests for the fixed-axle method. When using a mandrel, 
you’ll need to be sure you have added any decorative elements and have applied a finish before 
you press-fit the provided caps into the brass tubes. Once they are in, it’s very hard to remove 
them without damaging the yo-yo sides or the metal parts themselves.

Hub method
The hub type of yo-yo kit includes larger hubs, an axle, a bearing, washers, and string, as 
shown in Photo c. For this kit, you’ll need to drill a larger hole to accept the wide hubs to the 
depth provided in the instructions (about ⅜" deep). The smaller mandrel means you have to 
mount and turn each side separately, as was done in the fixed-axle method (Photo d).

Similar to a pen kit, this style of yo-yo kit makes use of brass tubes glued into the blank, a mandrel, 
and bushings.

A hub-style kit requires a larger diameter hole to accept the hub, which is then mounted on a small 
screw chuck.
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original position. Apply double-sided 
tape to the face of the chuck (Photo 9). 
Press the first blank firmly onto the 
faceplate. Shape the piece using your 
favorite tool for cutting beads, be it a 
spindle gouge, skew, or scraper.

If you need help turning both sides 
to exactly the same profile, use one of 
the profile drawings noted in Figure 1  

as a visual reference. You can print 
out and mount the profile drawing 
behind your blank and continu-
ally compare your workpiece to the 
drawing during turning (Photo 10). 
You could also cut out the printed 
profile from the drawing to make a 
template that can fit over the yo-yo 
sides as you turn them.

Be sure to cut a rather small curve 
on the inside edge of the blank, so you 
have a soft edge there that won’t catch 
on the string. Once the first side has 
been formed, sand it but don’t finish 
it yet. Remove it from the faceplate 
and set it aside. You’ll remount it for 
any final decorative and finish work 
once you’ve turned the other side  

Turn a cylinder of a consistently dense hardwood. Drill for the axle, turn to final diameter, and part off. These are your yo-yo blanks ready to 
mount and turn.

Prepare yo-yo blanks

Figure 2. A custom-turned block with a dowel glued into it serves as a faceplate, or mandrel, 
for making a fixed-axle yo-yo.

Use a straightedge to ensure a flat end 
surface. Drill a hole and glue in a dowel. 
Mark the location of the faceplate in the 
chuck so it can be remounted later in 
exactly the same position.

Shopmade yo-yo faceplate
⅛" recess to provide space 

to round inner corner

2" 2¼"

¼" × 1" dowel  
protruding ⅜"

1¾"

Diameter sized 
to your design
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Roll the blanks on a 
flat surface to test for 
good balance. If the 
blank comes to rest in 
the same position every 
time, it is out of balance. 
This is good to know 
before proceeding, 
as balanced parts 
are essential to the 
performance of the 
yo-yo.

Remount the shopmade faceplate and add double-sided tape to ensure a 
secure mounting of the yo-yo blank. This method involves turning one side of 
the yo-yo at a time. A printout of the profile is a useful visual aid during shaping.

The roll test Mount and turn yo-yo sides

and are satisfied that you made both 
sides alike.

When both sides are finished, perform 
the weight test. If one side is heavier than 
the other, the yo-yo will tilt towards the 
heavier side. The string will then catch 
on the inside walls and cause problems. 
Test the weight of each side separately 
on a small scale that shows fractions of 
ounces or grams. If the sides don’t match 
in weight, you’ll need to gently remove 
some wood from the heavier side until 
the weight of both sides is equal.

After the sides pass the weight test, 
remount each side and sand. I don’t 
suggest sanding any finer than 220-grit 
abrasive because the yo-yo would be so 
finely sanded it could easily drop out of 
the user’s hand when he or she is trying 
to wind the string around it. Any decora-
tive elements such as chatter work, col-
oring, etc., should be added now. Apply 
your favorite finish prior to assembly.

Assembly
I suggest trying a dry fit first before 
gluing in the axle. Cut a piece of ¼" 
dowel ⅞" (22mm) long. Insert one end 
of the dowel into the hole of one yo-yo 
side. Press the other side onto the dowel 
and leave a gap between sides of 7⁄64" 
(3mm). That’s very close to the thick-
ness of 10 playing cards. I found that a 
small section of insulated #12 electri-
cal wire is 7⁄64" thick, and this allowed 
me to form a loop that ensured equal 
spacing around the entire circumfer-
ence of the yo-yo (Photo 11).

Now that it’s dry-assembled (without 
glue), add the string and try it out. 
There are a few different ways to attach 
string onto a yo-yo. Tips and hints on 
doing this are included in the accom-
panying online video. See video link 
and QR code on page 22. After you 
attach the string and if it spins well, 
then go ahead and remount it on the 
lathe for any decorative elements you 
want to add. Be sure that if you add 
or remove material to create such ele-
ments, do so on both sides equally so 
you don’t throw the sides off balance.

If you have problems with the yo-yo 
itself, you may need to check the weights 
again. Also, be sure your axle is inserted 
at a right angle and that the gap isn’t too 

large or small. Once any issues are worked 
out and all decorations and finishing are 
done, glue the axle into the two sides for 
final assembly, ensuring no glue squeezes 
out to the inside surfaces of the yo-yo.

There you have it. That was pretty 
easy. Now comes the real challenge—
learning some yo-yo tricks. Have fun! 

Richard Dlugo began turning in the 1970s 
to fulfill a need for wooden toy parts. In the 
last ten years, he has become very active 
as an artistic turner. You can view his other 
toys at richarddlugo.com/toys. He is most 
grateful for the sharing of ideas, inspirations, 
and techniques between woodturners at all 
levels. This article is meant to give back some 
of that sharing. You can reach Richard at 
richard@richarddlugo.com.

During assembly (both dry-fitting 
and final gluing), a short length of 
#12 electrical wire serves as the right 
thickness spacer, ensuring squareness 
of the sides to the axle and proper 
spacing for the string.

Assembly You read the article—
now see the video!
This article has an 
accompanying online video 
in which Richard Dlugo 
further illustrates the 
making of a woodturned 
yo-yo. See all of Richard’s hints and tips on the 
subject by visiting tiny.cc/yo-yo or scanning 
the QR code with your mobile device.

http://richarddlugo.com/toys
http://tiny.cc/yo-yo
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SHOPMADE WOODEN COLLETS for a SCROLL CHUCK
Colin Hovland

S ome years ago, I bought a Vicmarc 
scroll chuck and a set of Shark jaws. 
These jaws are taller than standard-

sized jaws and provide more gripping sur-
face area. I have found them to be perfect 
for specialty-holding applications, such 
as the series of different-sized wooden 
collets I made for holding small items and 
workpieces I don’t want to mar with the 
chuck’s serrated jaws.

The wooden collets I made range from 
½" to 1½" (13mm to 38mm) in ⅛" (3mm) 
increments (Photo 1). Each collet is sawn 
into three sections, which are held together 
by means of an elastic band. I found the 
three sections easier to handle than four.

Turn a custom collet
Start with a hardwood blank 2" (5cm) 
square and 1⅝" (4cm) long. Make a center 
mark on each end and mount it between 
centers. Then turn it down to a cylinder 
with a roughing gouge and square off each 
end using the long point of a skew chisel.

Shaping the collet is straightforward. 
Mark the cylinder ½" in from the tailstock 
end. Then reduce the diameter of the 
blank left of this mark to 1⅝" diameter. 
Next, with a parting tool, form a groove 
3⁄16" (5mm) deep and about ¼" (6mm) wide 
approximately midway in this smaller-
diameter section (Photo 2). This groove will 
accept the elastic band later.

Remove the turning from the lathe and 
remount it in the scroll chuck, using tall 
jaws such as the Shark jaws. (There are 
extended jaws available for other makes 
of chucks that would be equally suitable.) 
Select a suitable drill bit for the size hole 
required. This will dictate the minimum 
holding capacity of the collet. Drill the 
hole through the entire collet. Pictured 
in Photo 3 is a ¾" Forstner saw-tooth bit, 
mounted in a drill chuck in the tailstock.

Remove the collet from the chuck. Use a 
center finder to draw three cut lines on the 
top of the collet 120 degrees apart (Photo 4). 

At the bandsaw, cut the collet into three 
equal parts (Photo 5). Put an elastic band 
around the collet in the groove you had 
turned, and it is now ready for use.

Repeat this process using different-
sized drill bits to make the various-sized 
collets you require. 

Colin Hovland, a self-taught woodturner 
of more than forty years, is a member 
of the Associated Woodturners of Great 
Britain. He has frequently demonstrated 
and taught woodturning and, as a hobby, 
has made musical instruments, including 
violins, ukuleles, and flutes.

Custom wooden collets provide a no-mar way 
of holding workpieces securely. The collet is 
tightened with the tightening of the chuck jaws.

Drill any sized hole you want in your 
collets, depending on what the turning 
project requires.

The turned profile of a wooden collet. 
The groove at left accepts and recesses 
an elastic band that holds the collet parts 
together after they are cut apart.

Mark and cut the collet into equal thirds.

Drill through the collet blank with the 
appropriately sized drill bit for the collet 
size you need.

Custom-sized 
wooden collets

Turn and drill

Mark and cut apart

www.woodturner.org
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Don McIvor

BUFF for the Perfect Finish

A pplying an increasingly fine 
series of abrasives to a piece of 
spinning timber is a process few 

of us anticipate with relish. But once a 
few tricks of the trade are mastered and 
you can regularly achieve a good, blem-
ish-free surface, consider taking your 
finishing game a step further by adding 
a set of buffs to your turning kit.

Compared to the drudgery of 
sanding, buffing is an easy way to 
crank up finish quality. The task relies 
on two super-fine abrasives and one 
of the hardest known natural waxes, 
each applied with its own dedicated 
buff. The result can be a surface that 
gleams, turns heads, and invites 
closer inspection.

Buffs are available from a number of 
sources and in a variety of shapes and 
sizes. Not all buffs are created equal, 
and each shape has its strengths and 
weaknesses. The Beall Tool Company 
has been thinking about buffs for a 

long time. Its line of products is deep, 
perhaps to the point of being over-
whelming, and in my mind its name 
is synonymous with buffing for wood-
turning. But there are other alternatives 
on the market at a lower price. Before 
getting to the qualities that distinguish 
various manufacturers’ products, con-
sider shape, because that is a character-
istic that transcends brand.

Shapes and sizes
Buffs are sold in two basic shapes—
wheels and mushrooms, the latter also 
called bowl (or in slightly smaller form, 
goblet) buffs (Photo 1). The stitched 
wheels are 4" or 8" (10cm or 20cm) in 
diameter and are most effective for 
spindle-turned pieces or flat work, but 
can be used on the exterior of most 
vessels. The 8" wheel is a good general-
purpose size. Where wheels perform 
poorly is in reaching the inside of 
vessels, but this is where mushroom 

buffs excel. Because mushroom buffs 
also perform well on the outside of 
vessels, they are a universally useful 
shape and a good place to start for your 
first entree into the world of buffing 
(Photos 2, 3). Mushroom buffs are avail-
able in 4", 3", and 2" (10cm, 8cm, and 
5cm) diameters, the smaller sizes being 
useful for goblets or diminutive bowls.

Buff composition
While buffs from different manufac-
turers may appear indistinguishable, 
they are made in subtly different ways. 
My first set of mushroom buffs was 
made from tightly woven cotton cloth 
(Photo 4). Until I put the first coat of 
finishing material on the wheels, each 
wheel was identical to the other and 
entirely interchangeable. In contrast, 
each Beall buff is comprised of a com-
bination of weaves and materials tai-
lored to work with a specific abrasive 
or wax. They are either color coded or 

Buffing is not meant to replace sanding but is an easy way to step up your final finish.
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clearly labeled for their intended use. 
While my generic set performed well 
enough for years and I recommend it 
as a set for a budget-conscious turner, 
the Beall set is noticeably more effi-
cient in its performance.

Spinning the buff
Beall recommends spinning the 8" 
wheels at 1725 rpm for optimal results. 
Because of their smaller diameter, the 
4" wheels and mushrooms work more 
efficiently at higher speeds; I use mine 
at 2000 rpm. The good news is that 
most of us already have a motor—our 
lathe—to spin the buffs. For some, par-
ticularly production turners, it may be 
worth considering a dedicated motor 
for buffing. Just be sure to consider 
the motor’s speed and the direction 
of travel (counter-clockwise) when 
acquiring a motor.

Depending on design, the buffs 
attach to the lathe either with the use 
of a mandrel held in a drill chuck, 
a threaded bolt and a Morse taper 
adapter, or an adapter that threads onto 
the lathe’s drive shaft. An extension 
for the headstock adapter is handy for 
reaching into vessels and getting some 
working distance from the headstock.

The process
Before getting started, consider the 
forces at work. The buffs generate 
friction to accomplish their task and 
the various abrasives and wax give 
them some grip. The buffs are adept 
at ripping work from your grip and 
hurling it against the lathe bed, nearby 
wall, or floor. This is particularly true 
if the buff can catch the edge of a 
bowl, foot, void, or end of a spindle. 
Buffing requires a firm grip on the 
workpiece to counteract these forces, 
and I have tried to capture the essence 
of that technique in the accompany-
ing photos. Covering the lathe bed 
and possibly other surfaces with some-
thing soft to catch the wayward piece’s 
first bounce is cheap insurance. I often 

Mushroom buffs can be used on both the inside and outside of an open vessel, making 
them highly versatile in the turner’s shop.

Wheel and mushroom 
buffs, along with a 
Morse taper adapter 
and extension. Buffs 
come in numerous 
shapes and sizes, but 
one or two sets may 
serve all of one  
turner’s needs.

The author’s first set of 
buffs, made of tightly 
woven cotton cloth. 
Each buff is mounted 
in a drill chuck that is 
inserted into the lathe’s 
headstock spindle.

Match the buff to the task

Mushroom buffs are versatile

The budget option

www.woodturner.org
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eye, grain orientation relative to the 
spinning buff is not critical, though 
whenever possible I do try to align the 
direction of rotation with the wood 
grain (Photo 7). I buff the entire piece, 
changing the angle of presentation 
to reach around details such as coves 
and beads (Photo 8). The sheen on the 
workpiece will be noticeable and the 
object is to ensure the entire piece 
achieves a similar degree of polish. I 
look for any dull spots and give them  
a little more attention and potentially 
a little more pressure if they prove to 
be uncooperative.

The second abrasive for buffing is 
white diamond. A dedicated buff is 
charged in the same fashion as the 
Tripoli buff, with even less white 
diamond needed for efficient charg-
ing. The buffing technique is essen-
tially the same as well, but a lighter 
touch is required when holding the 
workpiece against the buff.

The final buff applies carnauba wax 
to the workpiece. While this step is 
optional, the wax brings depth to the 
shine the previous abrasives developed 
and provides a measure of protection 
to the object. I hold a small piece of 
carnauba against the buff for charg-
ing (Photo 9). The application of the 
carnauba to both the buff and the 
workpiece relies on the heat of fric-
tion to transfer this hard wax with a 
high melting point in an even layer 
to the surface. Again, very little wax is 
needed to charge the buff, and more is 
not necessarily better. The workpiece 
is held against the buff with a degree 
of force between that applied to the 
Tripoli and the white diamond buffs.

After considerable use, the buffs will 
become loaded with abrasive or wax 
and lose effectiveness. When the sta-
tionary buff feels like it is developing a 
crust or hard, dirty surface, I clean the 
buff using the edge of a board. Holding 
the sharp edge of a board against the 
on-coming surface of the spinning 
buff will strip the excess material 

use a piece of dimensioned lumber 
resting on the lathe bed, but a piece of 
foam may be a better alternative.

Although the abrasives used in 
buffing are many grades finer than 
our usual progression of sanding abra-
sives, the good news is that it is easy to 
achieve excellent results starting rela-
tively early in the sanding process. In 
general, I will sand a piece destined for 
buffing to 600 grit, rarely finer. Pieces 
finished with cyanoacrylate (CA) glue 
are carried through the entire sanding 
and polishing routine described in 
“Finishing with Cyanoacrylate” (AW, 
vol 29, no 4, page 22) before facing the 
buffs. Other film finishes should be 
given time to cure (and thus harden) 
before buffing.

A new buff will require de-linting. 
It is natural for the buff to shed copi-
ously on its first use. The consequences 
can be controlled by good dust extrac-
tion and the use of a scrap piece of 
dimensioned lumber and a piece of 
100-grit abrasive. Fold a piece of abra-
sive over the end of the scrap lumber 
and hold it against the rotating buff 
(Photo 5). Much of the loose fiber will 
be removed by the abrasive or captured 
by the dust extractor.

The coarsest abrasive in the buffing 
series is Tripoli. It comes in bar form 
and should be kept in a plastic bag 
when not in use. To charge the wheel 
with abrasive, simply hold the bar 
firmly but with moderate pressure 
against the spinning buff (Photo 6). 
The object is to get a uniform coat on 
the buff, but it should not be overly 
thick. Excess abrasive on the wheel 
will come off and coat the workpiece. 
The amount to put on the buff is sub-
jective, but the surface of a properly 
charged wheel will still show more 
cloth than Tripoli. And a new wheel 
will require more abrasive than a previ-
ously charged wheel. Until you get the 
feel of the task, it is better to err on the 
side of under-charging the wheel and 
work up to an effective application.

Once the buff is charged, hold the 
workpiece against the wheel at about 
the 7-to-9 o’clock position (as shown 
in the opening image and Photos 7, 8). 
The Tripoli application works best 
with the workpiece held against the 
buff with moderate pressure. I keep 
the workpiece moving to avoid build-
ing up heat. Because the scratches 
left by the Tripoli and white diamond 
compounds are undetectable to the 

A new wheel will throw off a cloud of lint 
and should be de-linted before use. This 
can be done using an abrasive wrapped 
around a wooden block.

No matter the shape, each buff is 
charged with a dedicated abrasive 
compound or wax.

De-lint and charge the wheel
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from the surface. This technique is 
also helpful in the event a buff gets 
over-charged.

Applications and limitations
One of the great attributes of buffing 
is that it is a fast process. Depending 
on the size of the workpiece, each buff 
takes only a minute or two, often less, 
of actual application.

While buffing develops a terrific 
surface finish, I do not consider it 
appropriate for every turning I produce. 
In sculptural pieces, I am often working 
to achieve a weathered or textured 
appearance that would not be served by 
a high-luster polish. I also feel the effort 
would be wasted on pieces destined for 
food service where the first cycle of use 
would destroy all my buffing glory.

In my shop, buffing excels in three 
situations. The technique shines in 
every sense when applied to oily tropical 
hardwoods, and this challenging group 
of timbers can be finished using only 
buffing. I also find the technique useful 
on small items, which I feel by their 
nature demand close inspection and 
therefore perfection in finishing. Finials, 
pens, shaving brushes, small vessels, 
goblets, or a presentation gavel (opening 
image) are all projects that benefit from 
buffing. For items finished with CA, 
buffing takes the place of plastic polish 
and adds depth to the shine.

Buffing will not cover poor sanding 
technique—on the contrary, it will 
highlight faults. Achieving good 
results with buffing requires careful 
sanding and close inspection of the 
workpiece before confronting the 
buffs. It is certainly possible to go 
back and re-sand a piece once a fault 
is noticed, even after waxing, but it is 
frustrating to have to do so.

Finally, because buffing generates 
heat and friction, it is possible to burn 
through a film finish (such as varnish, 
CA, or lacquer) and ruin it. Buffing a 
film finish actually entails “finishing 
the finish,” and it is important to keep 

the workpiece moving and not create 
too much heat in one spot. Despite this 
precaution, buffing can create a lus-
trous, deep finish on film surfaces.

Safety
Objects held by hand for buffing are 
more likely to become airborne than 
stock held between centers or fixed in 
a scroll chuck. Wear appropriate safety 
gear to protect your head and face. 
When buffing, you are the chuck, so 
keep a firm grip on the workpiece and 
consider where an edge or change in 
line could catch the buff. Change the 

angle of presentation or approach rims 
and edges cautiously.

Avoid breathing atomized linen par-
ticles or fine dust from the abrasives 
(which include silica) and their carriers 
by using a dust collector at a minimum 
and a mask for a good margin of safety. 

Don McIvor is a turner, writer, photographer, 
videographer, teacher, and demonstrator 
who shaves with a skew chisel in the 
hinterlands of North-central Washington. He 
has contributed several articles to American 
Woodturner. Don can be reached through 
his website, mcivorwoodworks.com.

The workpiece should be held tightly to counteract the force of the wheel. Best results 
are obtained buffing with the grain, as with a handle, but sometimes a piece needs to 
be presented to the buff without grain alignment to reach between details, such as the 
beads on this gavel head.

Buff the workpiece

After Tripoli and 
white diamond, an 
application of carnauba 
wax helps protect the 
final work. Charge 
the wheel with only a 
very small amount of 
carnauba wax.

Carnauba wax adds the final touch

www.woodturner.org
http://mcivorwoodworks.com
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There are many ways to dress up 
a pen barrel if you’re using com-
mercially available pen kits. If 

the blank is made of wood, metal, or 
plastic, for example, it can be turned 
and/or carved, or you can add objects 
such as gemstones onto the pens after 
they are turned. You can also cast 
objects under a plastic or resin coating 
to secure them, creating unique pen 
blanks that express your creativity.

As a pen maker and artist, I’ve tried 
many different ways to make my pens 
stand out. I will share with you some 
instruction to get you started with 
casting your own resin pen blanks 
using the brass tubes that come in a 
typical pen kit.

Materials
The basic items you need to begin 
casting pen tubes include:

•  A good quality “water-clear” resin
•  A catalyst—i.e., the chemical that 

your chosen resin requires to make 
it harden

•  Something to measure the resin  
in ounces

•  Disposable stir sticks
•  Silicone casting mold
•  Acrylic paint
•  Thin cyanoacrylate (CA) glue

Additional, optional items to con-
sider include a pressure pot, an air 
compressor, a warming oven, and 
an ultrasonic cleaner (Photo 1). Most 
pressure pots have a curved bottom 
so a shopmade wooden disk set in the 
bottom of the pot will give you a flat 
surface on which to set your mold. I use 
a stand made from threaded rod, plastic 
pipe, and pegboard disks (as shown in 
Photo 1 and the opening image) so I can 
“stack” up to four molds in the pressure 
pot. The pegboard pieces act as spacers 
between the filled molds.

I prefer a polyester resin for the 
simple reason that it works for me. 
When using polyester resin, I need 
to add methyl ethyl ketone peroxide 
(MEKP) as the catalyst; you will need to 
read the literature that comes with your 

resin to know what type of and how 
much catalyst to add. I purchase my 
resin from Coast Fiber-Tek in Burnaby, 
British Columbia, Canada (fibertek.ca), 
but other sources can be found easily by 
searching the Internet for water-clear 
polyester resin. Safety Note: Always read 
the material safety data sheet (MSDS) 
that comes with the resin and catalyst. If 
none comes with the products, then ask 
the company to provide it since there are 
health concerns when using these products. 
Never touch MEKP and then rub your eyes 
because it can cause blindness.

Most resins are measured in ounces. 
If you are using a plastic cup, be sure the 
plastic won’t chemically react and break 
down (I have found that disposable cups 
labeled number 5 will not break down). 
Or you can use silicone measuring cups 
(available from Internet sellers), which 
can be used multiple times if you keep 
them clean. The catalyst I use is mea-
sured in drops directly from the con-
tainer. You will need something to mix 
the catalyst into the resin. I have found 
wooden coffee stir sticks work the best.

Marla (Mills) Christensen

Casting your own pen blanks—or blanks for other kinds of turning—opens up a world of creativity. You can cast almost anything in clear resin, 
such as chiyogami paper, flowers, feathers, or small parts of any kind.

Pen Blank Casting

http://fibertek.ca
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If you are not making your own 
mold, then a silicone mold can be made 
or purchased, but be sure to use the 
mold that fits the size of the brass tubes 
you are working with. If you prefer 
to buy a mold, there are lots of places 
online to purchase them. There are 
many types of molds out there: some 
are specific to the size of the brass tube, 
and others can accept multiple tube 
sizes. I recommend ptownsubbie.com 
for pre-made molds. These molds come 
with silicone plugs that center the pen 
tube in the mold so the resin is able to 
flow around the pen blank. This also 
allows the pen blank to be removed 
easily once the resin has hardened.

As for the optional items, once you 
start casting and if you decide to do a 
lot of casting, these items will come in 
handy. The ultrasonic cleaner will heat 
the resin slowly and remove bubbles 
that form when you pour it into a large 
mixing container. If you put your molds 
in a pressure pot, there is less likelihood 
of having bubbles form on your cast 
items. I use a maximum of 10 lbs of air 
pressure in the pot; you will need an air 
compressor to create this pressure. The 
warming oven helps harden and cure 
the resin once the pen blanks come out 
of the pressure pot; you can also use it to 
dry your blanks before casting.

Getting creative
Now that you have collected the 
items needed to start you on your 
new adventure in casting, you need to 
decide what you want to add to your 
brass pen tubes. You can be very cre-
ative in this regard. I’ve experimented 
with papers, watch parts, jewelry find-
ings, dried flowers, and feathers. If you 
want to go a step further, you can paint 
a design on the tubes and cast that. 
You will also need to decide whether 
you want the items to be below the 
surface of the resin on the finished pen 
or if you want to turn through larger 
cast items such as seashells, coffee 
beans, or pinecones.

Regardless of your casting choices, 
the number one rule of casting is that 
resin doesn’t like moisture. If moisture 
is present on the blank when it is cast, 
you will end up with a milky white 
appearance on the blank.

A sample casting: paper
Paper with interesting designs can be cast 
to create a pen blank. I prefer to purchase 
paper that has a small but somewhat 
busy design. I have found chiyogami 
paper works well if you are looking for 
an Asian theme, as it comes in many dif-
ferent colors and designs. I shop online 
for these, as the selection is seemingly 
endless and you can order the sheets in 
different sizes. A favorite outlet of mine 
is shop.thepaperplace.ca, but many more 
can be found on the Internet.

Chiyogami paper is fibrous and 
becomes translucent when wet, except 
where the design is, so keep this in mind 

when you are cutting and gluing the 
paper to the brass pen tubes. If you don’t 
want to see the brass color through the 
paper, you will need to paint the tube 
first. I have found that white acrylic 
paint works well with the resin I use, 
but I suggest you test the paint first by 
painting a sample on aluminum foil, 
letting it dry thoroughly, then mixing 
up your resin and pouring it on the foil. 
There is nothing more disappointing 
than spending hours working on a group 
of pen tubes and then having to throw 
them out because of a reaction between 
the paint and resin. You will know when 
the resin cures if there has been a reac-
tion: the paint will look wrinkled and 
will have peeled if they aren’t compat-
ible. If the paint stays smooth and stuck 
to the foil, then you should not have a 
problem with that combination.

Once you have the pen tubes 
painted and completely dry, it is time 

Choosing a busy design is helpful, since you can cut along the pattern and thereby hide 
the seams when the paper is rolled onto the tube. Note that the brass tube from the 
pen kit has been painted white since any non-patterned areas of the paper will become 
translucent when wetted with glue.

Some useful but optional pen-
casting items include a pressure 
pot, air compressor, ultrasonic 
cleaner, and a warming oven. At 
a minimum, you’ll need the resin 
and catalyst, as well as a mold.

Setup for casting blanks

Paint tube, cut paper

www.woodturner.org
http://ptownsubbie.com
http://shop.thepaperplace.ca
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drawer. I can control the temperature of 
the waffle maker but generally use it on 
the “warm” setting. Plus, using it in the 
metal drawer isn’t a fire hazard.

Once the glued-on paper is dry, it 
needs to be sealed since the paper is 
very porous and will release air into 
the resin as it cures, causing bubbles. 
Cover the paper with thin CA glue 
(Photo 6) and allow it to dry and off-gas 
before casting, at least 24 hours.

Cast your pen blanks
With your mold on a flat and level 
surface, put the tubes into your mold 
and affix the silicone plugs. These 
plugs center and suspend the tubes, 
and ensure no resin leaks out of the 
mold or into the tubes (Photo 7). 
Measure the resin, add the catalyst, 
stir gently so you don’t introduce 
bubbles, and gently pour over the 
tubes all the way to the top, as shown 
in the opening image.

Put the mold in the pressure pot if 
you are using one and 24 hours later 
you can release the pressure. I prefer to 
leave the blanks in the pressure pot for 
24 hours because if you pull them out 
before the resin is hard, you can end up 
with the resin separating from the ends 
of the tubes as you remove them from 
the mold. If the resin is still tacky, you 
can put the tubes in the blank warmer 
if you have one. The actual cure time 
of the resin without the use of a pres-
sure pot or warming oven depends on 
the local temperature in which you 
are casting. It is also affected by the 
amount of catalyst you have added.

Now you have a unique pen blank 
that is ready to be turned. The possi-
bilities are endless—what will you cast 
in your next pen? 

Marla (Mills) Christensen lives in Saskatoon, 
Saskatchewan, with her husband Peter. She 
has been making pens and pen blanks for 
nine years. Her blanks can be purchased 
at penblanks.ca, classicnib.com, and 
timberbits.com. Marla can be reached at 
fineturnings@gmail.com.

to cut the paper. The secret is to hide 
the seam. Your eye will always find 
a straight line, so when cutting the 
paper, you should follow the printed 
design; remember to cut both seams—
starting and ending—by following the 
design (Photos 2, 3).

Using an artist brush, spread white 
glue onto the back of the paper and 

then roll it onto the tubes (Photos 4, 5). 
The paper becomes fragile when wet, 
so be careful not to tear it. The covered 
tubes will need literally hours to days 
to completely dry, depending on the 
humidity; this is a good time to have 
a warming oven to put the tubes in to 
dry. My blank warmer is simply a waffle 
maker opened up and placed in a metal 

After the white glue has dried 
thoroughly, apply thin CA glue to seal 
the paper. This is necessary because 
paper is porous and could release air 
bubbles into the resin during casting.

After the CA glue has cured, set the 
blanks into the mold in preparation 
for pouring. A silicone mold has 
separate compartments for each pen 
tube. End plugs center and suspend 
the tubes so the resin can flow all the 
way around them.

Seal paper  
before casting

Set blanks in mold

Casting your own pen blanks is an easy way to make your work stand out.

The finished product

Apply 
white glue 
onto the 
back of the 
paper and 
roll it onto 
the pen 
tube.

Apply glue, roll onto tube

http://penblanks.ca
http://classicnib.com
http://timberbits.com
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A variety of the author’s 
Southwest-style pots with 
contrasting-wood accents.

EASY BLANK PREP
FOR A 

Jim Meizelis

B y gluing contrasting woods 
into the sides of a blank prior to 
turning, you can create a verti-

cal-eye-shaped feature that works well 
with a Southwest-style vessel. Creating 
the eye shape is relatively easy, requir-
ing a blank with square sides, a simple 
bandsaw jig, a plug cutter, and con-
trasting woods. The work is all in the 
layout for cutting.

Blank layout
Start with a square turning blank. 
There are no set dimensions, but for 

the purpose of illustrating this article, 
I used a blank 6" (15cm) square and 3" 
(8cm) thick. Lay out your cut lines on 
the top surface of the blank, as shown 
in Photo 1. Then flip the blank over 
and make a mirror image of the mark-
ings on the other side. Here are some 
guidelines for marking up the blank:

•  It is critical the blank be square and 
the top and bottom parallel.

•  Choose one surface to be the top.
•  Find the center by drawing diagonals 

with a straightedge.

•  Using the center point as an  
intersection, draw perpendicular lines  
to the sides of the blank.

•  Using a compass with its needle point placed 
at the blank’s center, draw two circles.
-  The outer circle should touch, or  

come very close to, the blank’s edges 
(in this example 6" diameter).

-  The inner circle represents the  
depth of the bandsaw cuts (in this 
example 4", or 10cm, diameter).

•  Using a 45° triangle as a straightedge, 
mark the cut lines from the inner  
circle to the blank’s edges.

www.woodturner.org
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Marked blank with cutout lines 
darkened and segments numbered for 
later repositioning.

Shopmade bandsaw sled with initial 
kerf and 80-grit abrasive attached to 
the 45-degree-angled fence for added 
grip. The sled is kept in alignment to 
the blade by way of a runner in the 
bandsaw table’s miter-gauge slot.

Blank layout A simple bandsaw sled

•  Number the cutout locations for later 
reference and realignment.

•  Repeat identical layout on the oppo-
site side of the blank.

A bandsaw sled
Using a bandsaw sled to cut out the 
segments provides more accuracy 
than freehand sawing—and it is easy 
to make. The sled base is made from 
¾" (19mm) medium-density fiber-
board (MDF) or other sheet stock. On 
the underside of the base is a runner 
sized to fit into and slide along the 
bandsaw table’s miter-gauge slot. 
This makes the sled move in a consis-
tent manner for every cut. Attached 
to the top of the base is a beefy fence 

set 45 degrees to the bandsaw blade, 
providing a stable reference against 
which to hold the workpiece (Photo 
2). Applying pieces of 80-grit abrasive 
helps to prevent the blank from slip-
ping during cutting.

I recommend making an initial cut 
on the jig without the turning blank to 
verify the cut angle is correct.

Cut apart the blank
Start with either side of the blank (it 
doesn’t matter which one) and make 
four cuts along the cut lines, being 
careful not to cut beyond the end of 
the cut marks (Photo 3). Flip the blank 
over and make the four opposing cuts 
until you meet the ends of the initial 
cuts, again being careful not to go 
beyond that point. This process will 
free the four segments, each marked 
with its location for realignment and 
gluing back in later (Photo 4).

Glue in accents
To create accents in the sides of the 
blank, glue the freed segments back 
into their places with an added layer of 
contrasting material, as shown in Photo 
5. The contrasting pieces can be made 
of veneer layers or other thin material. 
Apply glue to the blank, veneer, and 
cutout segment, then align the insert 
on the blank, eliminating any voids, 
and clamp. It’s OK if the inserts stand a 
little proud of the blank, as those edges 
will be turned away later at the lathe. 
Note that clamping opposite sides at 
one time works best.

Because I am using a bandsaw for 
cutting, it is impossible to get perfectly 
smooth gluing surfaces. In addition, 
some of the joints will be in the end-
grain of the blank. So a gap-filling glue 
like two-part epoxy or polyurethane 
glue will work best.

If you would like to add an eye-
shaped accent inside each side 
feature, you can do so by drilling 
a hole in each side and gluing in a 
dowel within a dowel. An eye shape 

Glue the segments back in place, but with 
a layer of contrasting wood inserted. This 
will create an interesting accent when the 
piece is turned at the lathe.

Reglue with  
contrasting woods

With the blank held firmly against the fence, cut only to the end of each cutout line. 
Cut four lines on one side, then flip the workpiece and cut the opposing lines, freeing 
the four segments.

Bandsaw the blank apart
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This maple board with holes drilled 
and dowels glued in will yield four eye 
shapes, one from each corner. The larger 
plug cutter at right pulls a plug that 
encompasses the smaller dowel, resulting 
in a dowel within a dowel.

A Forstner bit is used to drill a hole in the blank to accept the plug.

A dowel within a dowel

vessel at the lathe. The eye shape will 
emerge as the pot curvature is turned. 
I turn the bottom first and create a 
tenon, then flip the piece around and 
hollow the vessel (Photos 9–11). 

Jim Meizelis began woodturning in 1998 
when he inherited a lathe made from 
recycled coal-mining machinery. Jim is a 
member of the Central Illinois Woodturners 
and the Arizona Woodturners Association. He 
can be reached at meizelis@frontiernet.net.

is easy to make using a small drill bit 
and matching sized dowel and a larger 
plug cutter. I use store-bought dowels 
for the very center, or “pupil.” Secure 
a fence on your drill press table, 
leaving room between the drill head 
and table to change from drill bit to 
plug cutter. Drill the dowel hole first 
and glue in the matching-diameter 
dowel. Then, without moving the 
fence or table, switch to the larger 
plug cutter and extract the plug, 

which will encompass the smaller 
dowel at the center (Photo 6). The area 
from the dowel to the edge of the plug 
is the “iris.”

As shown in Photos 7 and 8, drill a 
hole in the reinserted cutout the same 
diameter as the extracted plug and 
glue in the “eye.”

Turn the vessel
Once you have completed your cut-
apart-and-reglued blank, turn the 

The completed turning blank is mounted on the lathe. First, the outside profile is formed, with a tenon at the bottom, then the vessel 
is hollowed.

Turn the vessel
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Expanding Access with an Adaptive Lathe Stand Pat 
Peckham

M ichael Banderob, a member 
of the Wisconsin Valley 
Woodturners, the AAW 

chapter based in Wausau, Wisconsin, 
was doing the ambassador thing. He 

forward, it safely positions a midi-lathe 
over the lap of a seated turner.

Cassidy needed help holding the 
turning tools, but success came 
quickly. “She was real hesitant at first,” 
Kopchinski says. “We had to guide her, 
but when the chips started flying, the 
smile got bigger and bigger.” Coming 
back again and again, she made a plate, 
a pen, a flower vase, a wand, and a 
handle for a pizza cutter.

The quick-witted Cassidy, who is 15, 
explains why she was able to make so 
many things: “They really loved me.” 
Kopchinski says she got no special treat-
ment in terms of priority over other stu-
dents, but she kept coming back.

Enabling joy
The two men, both old enough to be 
her grandpa, had to experiment a bit 
to fashion a cover to shed the wood 
chips, but their reward came quickly. 
Kopchinski has vivid memories of that 
first day. “When she wheeled back to the 
lobby where the rest of the kids were, you 
could hear her screaming, ‘Look what I 
made.’” Cassidy’s father, David Jansen, 
says she really enjoyed it: “I thought it was 
really neat she was able to do it herself.”

Cassidy says she was not surprised that 
she could create something out of wood 
using a power tool. What surprised her 
was the custom stand that allowed her 
to use that power tool. She says, “It was 
a real fun experience for me, because a 
lot of my family works with wood and it 
kind of comes naturally.”

Kopchinski has taught a lot of 
youngsters through the school-year 
woodturning program at the Boys & 
Girls Club, but this was special, “so 
much more satisfying,” he says. “That 
will stick in my mind forever.” 

Pat Peckham serves as vice president of the 
Wisconsin Valley Woodturners and has contributed 
several articles to American Woodturner.

Cassidy Jansen, 15, came to know the satisfaction 
of woodworking both her grandfathers 
knew, through an after-school woodturning 
opportunity and the creative persistence of local 
chapter member Tony Kopchinski.

Seated woodturner Cassidy Jansen was at first 
hesitant but then eager to try new lathe projects.

was checking the central gathering area 
in the middle school where his club was 
offering woodturning opportunities 
to students in an after-school program 
run by the local Boys & Girls Club.

Banderob was looking for students 
who hadn’t already tried the woodturn-
ing lessons being given down the hall in 
the woodshop. He knew the dark-haired 
girl in the wheelchair had not made 
anything yet with the two experienced 
woodturners. Banderob could have 
passed her by and nobody would have 
faulted him, but instead he went over, 
introduced himself, and explained the 
opportunity to make a simple wooden 
pen, wand, plate, or flower vase.

“I asked her if she’d like to come 
down,” he recalls. “She kind of teared 
up and said, ‘I don’t think I can.’ But 
it turned out that within the last 
few months, she had lost both of her 
grandfathers, and both of them were 
into woodworking.” One had been 
especially helpful, crafting things to 
help with her mobility challenges.

Banderob continues, “The next day, 
she decided, ‘I’d like to do it.’”

A resourceful solution
When they reached the woodshop, it 
quickly became evident that the adjust-
able-height lathe stands that another 
club member, Tony Kopchinski, had 
made several years earlier were not 
going to work for Cassidy Jansen of 
Weston, a village next to Wausau. The 
lathe stands would go up and down to 
accommodate the widely varying sizes 
of middle-school-age youngsters, but 
she could not get close enough.

Kopchinski, a retiree from a local 
power plant, went to work. In a few 
days in his home shop, he turned some 
angle iron, hinges, and lumber into a 
sturdy stand suitable for use by someone 
in a wheelchair. With legs that extend 



35woodturner.org

F E A T U R E

30°

40"
40"

63/4"

32"

25 3/4"

Construction Details
Materials list:
•  1 board 1" × 8" × 53" (25mm × 20cm × 135cm) 

on which to bolt midi-lathe

•  1 board 1½" × 9" × 40" (38mm × 23cm × 
102cm) for horizontal back crosspiece

•  2 back legs 1½" × 3" × 30" (38mm × 8cm × 76cm)

•  2 front legs 1½" × 4" × 46" (38mm × 10cm × 117cm)

•  2 lower leg braces ¾" × 5" × 29" (19mm × 
13cm × 74cm)

•  2 trim-to-fit upper leg braces from 7"- (18cm-) 
wide × ¾"- (19mm-) thick plywood

•  Screws for assembly

•  2 angle iron pieces 1½" × 1½" × 22" (38mm × 
38mm × 56cm) with corners ground smooth

•  4 lag screws 5⁄16" × 3" (8mm × 8cm) for  
attaching angle iron

•  Four heavy hinges, strap- or door-type, plus screws

Construction tips:
With all items on the materials list cut and gath-
ered, form a 1⅛"- (29mm-) deep × 10"- (25cm-) 
long slot in the upper legs to accept the lathe 
board. Begin assembly by first attaching the back 
legs to the back crosspiece with the hinges. Dry-
fit the upper braces to the front and back legs 
using clamps only. Adjust the leg positions until 
all four legs are in contact with a level floor; then 
drill pilot holes and attach the upper braces with 
screws. Finally, attach the lower leg braces and 
angle iron.

A board on which a midi-lathe is securely bolted slides into a slot in the upper front legs; angle iron traps 
the board in place.

Illustration by Robin Springett.

Holes drilled into the lathe board can be used to hold turning tools. Heavy-duty hinges allow for easy storage.

www.woodturner.org
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VASEVASEA Bark-Edged  
Flying-Wing 

Kevin Felderhoff

I enjoy turning endgrain pieces and 
have found that the most dramatic 
wood grain comes from logs or 

branches with irregular shapes—far 
from round. The flying-wing vase 
shown in this article is an example 
of endgrain hollowing, but with the 
added feature of a crotch where two 
branches sweep outward with enough 
curve that after the piece is turned, the 
vase appears to have wings.

Wood selection
Start by selecting a freshly cut branch 
with a crotch. Ensure the wood is not 
cracked. Examine the outside curve of 
the diverging arms to see that you’ll 
get the wing effect you want when the 
piece is turned.

Turning green, or unseasoned, 
wood is easier than turning dried 
wood since the moisture provides 
some lubrication and the bark is 
still intact. Although the turned 
vase will warp during drying, this 
effect is not very noticeable and, 
if anything, adds more character 
since a bark-edged vase may already 
appear asymmetrical. Sometimes 
when you turn a natural-edge piece 
in wet wood, the bark will become 
partially unattached or even 
pop off during drying; I’ll offer a 

Kevin Felderhoff, 
Untitled vase, 2015, 
Mesquite, 18" × 15½" × 7" 
(46cm × 39cm × 18cm)
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solution to this problem later in 
this article.

I have found that mesquite is a good 
choice for this type of project. In my 
experience with this species, if the 
bark is still on the piece after turning, 
then it is likely it will remain when it is 
fully dried. Also, with mesquite there 
is always a crack in the pith, but I have 
found the crack does not grow much 
while drying.

Position the workpiece  
for optimal effect
After you have cut your crotch 
branch to size, attach a wing-sup-
port piece made from plywood or 
hardwood and screws (Photo 1). This 
extra support allows you to position 
the workpiece on the lathe for the 
best alignment of the vase and not 
have to run the tailstock into the 
center of the crotch. Instead, the 
tailstock will come into contact with 
the support piece. This also provides 
support for the wings and eliminates 
a lot of chatter during turning. Pay 
close attention to the location of 
the screws; make sure they are not 
too close to the outside edge of the 
wings (branches). I like to leave the 
support piece in place as long as 
possible when cutting the outside 
profile of the upper wings. Placing 
the screws toward the inner part of 
the branches keeps them clear of 
your cutting path.

Positioning the crotch on the lathe 
is one of the most important tasks, and 
you should take your time in getting 
it just right. To prepare the branch for 
mounting on a faceplate, I first mount 
the piece using a drive spur and live 
center. This allows me to position 
the vase for optimal results, whereas 
mounting it on a faceplate initially 
would dictate the turning axis of the 
piece. I start at the top part of the 
wings and work my way down to the 
base, making adjustments at the head 
and tailstock centers.

Safety Note
This project should only be attempted by experienced turners. When turning a crotch piece with 
extended, separated wings, there is a greater possibility of injury. Also, advanced hollowing skills 
are needed. Following are a few safety notes to keep in mind when attempting this type of project:

•  Irregular pieces are more dangerous 
and generally deserve respect and your 
constant attention.

•  Protruding branches, or “wings,” have 
a separate path of rotation than other 
parts of the workpiece. Keep your fingers, 
hands, and arms behind the toolrest 
when cutting near the wings.

•  When hollowing a large log or branch, 
use a faceplate and screws to mount 
the blank, rather than holding it in a 
chuck. Crotch pieces are likely to be 
out of balance (even after the main 
body of the vase is trued), and the 
greater holding strength of screws and 
a faceplate is needed.

•  Inspect your wood mounting carefully, 
and manually spin the workpiece before 
turning on the lathe.

•  Always know how you will finish a cut, so 
you don’t get your body out of position, 
which could cause you to come into con-
tact with the spinning wings.

•  Be extra careful and diligent when trying 
new techniques at the lathe.

•  Wear an impact faceshield and safety 
glasses.

•  See that your turning tools stay sharp.
•  Sanding an irregular piece with the lathe 

on is dangerous due to intermittent con-
tact. In this project, the wings are sanded 
with the lathe off and the spindle locked.

A wooden wing-support piece screwed to the top end of the branches receives the 
tailstock live center and allows for intentional positioning of the turning axis.

The piece is initially driven by a spur drive, allowing for adjustable positioning. Turn a flat 
base to accept a faceplate, the preferred and safer holding method for hollowing.

Prepare and mount workpiece

Rough-turn base and mount faceplate

www.woodturner.org
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the piece comes into round. Never 
turn this kind of project at high speeds 
because the entire piece may remain out 
of balance due to the wings. I will turn 
the lower half to the point where I 
have just a section of bark showing on 
at least one side, as I like some bark to 
remain as a feature.

If you divide the vase roughly into 
thirds, you can then locate the neck 
area. The center of the neck would 
be about one-third of the way down 
from the tip of the wings, or just 
below the crotch area. The widest 
part of the vase would be about 
two-thirds down, with another one-
third to the base. These are rough 
estimates, and adjustments may 

Start by choosing a location for 
the tailstock live center at the wing 
end of the workpiece. The wings 
catch your eyes first in the finished 
vase, so align your tailstock posi-
tion in relation to the crotch. Here 
you are deciding if you want your 
wings level (tailstock centered on 
the crotch) or at differing elevations 
(tailstock offset). I use the toolrest 
as a reference point to line up the 
piece, as it is a fixed point from 
which I can take measurements 
on both sides; move the workpiece 
accordingly on the tailstock or 
headstock end (Photo 2). I often 
mount the body of the vase just off 
center, so the bark will be exposed 

on one side when the piece is trued 
up. Keep the wings in mind when 
positioning the base end on the spur 
drive because any adjustment will 
affect your wing location. Once you 
are happy with the alignment of 
the piece, rough-turn the base and 
create a flat end on which to mount 
a faceplate (Photo 3). Remove the 
piece from the lathe and mount a 
faceplate on the base end (Photo 4).

Turn the outside profile
With the piece mounted on the face-
plate and the tailstock in place for 
support, turn the lower half of the 
vase (Photo 5). Start at a low rpm and 
increase the lathe speed as more of 

With the piece mounted on a faceplate, 
begin shaping the lower section of the vase.

Form the neck area and outer surfaces of the wings.

Shape the outside profile

The neck area is a good location for a 
steady rest.

Position steady  
rest on the neck

View from the tailstock end shows the intermittent 
cutting action—air and wood.

Form the wings’ wall 
thickness in stages.

Turn the wings
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need to be made based on the piece 
you have chosen.

When planning your design, keep in 
mind that curves are more pleasing to 
the eye than straight lines. If you are 
not sure about the shape you are creat-
ing, lay a 6" (15cm) straightedge on 
the piece to gauge the arc. Also, with 
the lathe off, close your eyes and feel 
the piece with your hands, which can 
sometimes detect flat spots your eyes 
may have missed.

After you have shaped the neck, 
blend the underside of the wings 
into the neck using a sharp gouge 
(Photos 6, 7). I use a push cut with 
the gouge’s flute almost fully open, 
making cuts in the direction of the 
base, yet working incrementally from 
the neck toward tip of the wings. 
While shaping the outside profile 
of the wings, it is best to follow the 
natural direction of the branches. If 
the branches are not symmetrical, 
then you will have to find a com-
promise; not following the natural 
direction can result in a weak wing, 
especially at its base.

Turn inside the wings
Before turning the inside surface of 
the wings and hollowing the vase, 
you need to determine if you can 
shape the lower part of the vase now 
or after hollowing. This will depend 
on the size of the vase, your steady 
rest, and how far the setup extends 
from the faceplate. It may be neces-
sary to keep the mass of the lower 
section in order to reduce vibration 
during hollowing. If you feel you need 
the mass when turning the upper 
half, then do not shape the lower half 
of the vase yet. For this illustration, I 
have left the shaping of the lower half 
until after the upper half of the piece 
is turned and hollowed.

To give the bark the best chance 
of staying intact while turning the 
wingtips and during drying, I like to 
reinforce it with glue. I do this with 

the piece removed from the lathe 
(though leave the faceplate mounted 
on the workpiece for accurate 
remounting). The best glue for this 
is cyanoacrylate, or CA, glue, which 
quickly sets up in wet wood and 
readily soaks into soft, wet areas. It 
also sands well without gumming up 
abrasives. Use very thin (low viscos-
ity) CA for reinforcing the bark.

Apply the thin CA to the soft, wet 
area (cambium layer) just under the 
bark. I apply glue to this area after 
turning the outside surface of the 
wings but before turning the inner 
surface. Use good ventilation while 
applying CA, as the fumes are irritat-
ing and toxic. Be careful not to drip 
excess glue on areas of the vase you 
have finished turning. This can cause 
a stain that may be difficult to sand 
away later. However, another reason 
I like working with mesquite is that 
on sound areas of wood, the glue 
does not soak in as deeply and can 
be sanded out more easily than with 
other species.

Remount the piece on the lathe 
and position the steady rest over 
the neck area (Photo 8). Remove the 
wing support piece at this time to 
allow access for shaping the inside 
of the wings. With a sharp gouge in 
an almost fully open presentation, 

cut the top part of the wingtips. 
Start from the outside of the wings, 
making light push cuts from the 
top toward the crotch. Due to the 
nature of the crotch branches, you’ll 
be making intermittent cuts; that 
is, the gouge will not be in continu-
ous contact with wood, but will also 
pass through air. The use of pressure 
on the toolrest is important when 
making these cuts. There are two 
types of pressure to consider: use 
downward pressure on the toolrest 
to maintain stability, and maintain 
consistent forward pressure so the 

The author’s captive boring bar setup. 
Hollowing only proceeds midway into 
the body at this stage. The vase’s wings 
do not affect the actual hollowing 
process, other than adding the obvious 
danger of striking your hands or arms. 
Be ever mindful of the rotating wings.

Commence hollowing

With a custom-turned, cone-shaped plug fit into the vase’s opening and tailstock support 
in place, finish shaping the lower section of the vase’s body.

Final-shape the vase body
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gouge is not plunged into the void 
between wood contacts. The gouge 
should be freshly sharpened for the 
primary cuts but especially for the 
final cuts.

Initially, cut only about a third of the 
way down inside the wings to achieve 
the desired wall thickness. Then move 
to the next portion and do not go back 
to the top because it will have gone out 
of round (Photos 9, 10). As the cuts go 
deeper into the vase, the toolrest should 
be angled into the vase to provide 
support for the gouge and to reduce 
vibration. The lathe should always be 
turned off before the toolrest is reposi-
tioned, and always spin the piece man-
ually after the toolrest is repositioned to 
ensure the workpiece will clear it. Plan 
and know your anticipated body move-
ment throughout these cuts, so you 
do not get out of position and into the 
path of the wings.

Hollow the vase
After you have reached the bottom of 
the wings, it is time to begin hollow-
ing. The first step is to drill a hole to a 
depth just above your planned inter-
nal depth of the vase. Then you can 
hollow the vase to your desired wall 
thickness.

Since I left the lower portion of the 
vase unshaped to take advantage of its 

mass, initial hollowing should only 
proceed to the midpoint of the vase 
body. I hollow vases using a captured 
boring bar with a laser or by hand, 
depending on the size (Photo 11). 
For my final pass of hollowing, I use 
a scraper, holding it at a downward 
angle and scraping the inner walls to 
smooth out the lines left behind from 
the cutting tip.

Move the toolrest back to the lower 
portion of the vase and bring up the 
tailstock, using a custom-turned, cone-
shaped jam chuck fit into the upper 
part of the hollowed vase to receive the 
live center. Finish shaping the lower 
part of the vase (Photos 12, 13).

Next, move the toolrest back to 
the top of the piece and hollow the 
remaining mass at the base, checking 
wall thickness as you go (Photo 14). 
Since you are turning endgrain, pay 
close attention to the thickness of your 
base. I like the base to be as thin as my 
walls—about ⅜" (10mm).

After the piece is hollowed, I move 
back to the vase body and turn a tenon 
at the bottom so I can hold the piece in 
a chuck for sanding after it has dried 
(Photo 15). I typically make a small 
tenon since it will only be used to hold 
the piece for sanding—not hollowing. 
Set the piece aside to allow the wood 
to dry.

Sanding and finishing
After the wood has dried, I like to glue 
in some turquoise inlay using CA glue 
or epoxy, depending on the location 
and size of the turquoise needed. I will 
also fill voids or cracks with a mixture 
of sawdust and glue.

Remount the piece on the lathe, 
using a chuck to grab the base tenon, 
and begin sanding the outside. For 
larger vases, I may use a jam chuck 
in the vase opening to allow for 
tailstock support during sanding. I 
first power-sand the turquoise flush 
with the wood with the lathe spindle 
locked, being careful to follow the 
curve of the vase and not to end up 
with a flat spot. Then I sand the vase 
body—not the wings—with the lathe 
on at a slow speed, sanding through 
the grits.

Sanding winged pieces with the 
lathe on is dangerous due to the 
intermittent contact; the lathe must 
be off and the spindle locked when 
sanding above the neck. The lathe 
will act as your third arm, holding 
the piece while you power-sand  
the wings.

My typical finish is a coat of Danish 
oil applied on the lathe after the piece 
has been sanded. I let the oil dry for at 
least four days and then apply five to 
six coats of lacquer. After the lacquer 
has dried for another four days, I put 
the piece back on the lathe with the 
wings facing the headstock using a 
cone-shaped jam chuck with some 
padding to drive the piece. With the 
piece mounted in this orientation, I 
can turn, sand, and finish the bottom 
of the vase. A final buffing completes 
the vase. 

Kevin Felderhoff has been turning since 
2007 and has been a member of the AAW 
since 2009. His local chapter is the Carolina 
Mountain Woodturners in North Carolina. 
For more, visit kevinfelderhoff.com.

With the vase body fully shaped, 
return to the hollowing, checking wall 
thickness as you go.

The author forms a tenon at the base 
so he can hold the vase in a chuck for 
sanding after the wood has dried.

Finish hollowing Form a tenon

http://kevinfelderhoff.com
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A fter turning wood for about 
five years, I knew that wood-
turning was absolutely the 

after-retirement endeavor I had 
hoped to discover. Turning large and 
unusual pieces seemed to lure me the 
most. When it became obvious that 
my small work area limited the size 
and shape of my turnings, it was time 
for an upgrade. I designed and built a 
new woodshed designed to turn  
large workpieces.

A large-scale workshop
My new workshop has a few unique fea-
tures specific to large-scale woodturn-
ing. The 1,800-square-foot, climate-
controlled metal building has a 24' 
(7.3m) ceiling height, facilitating two, 
three-axis, traveling overhead cranes.

The floor is concrete but covered with 
¾" (19mm) plywood that is shimmed to 
provide a 1" (25mm) air gap between the 
concrete and plywood. The air gap allows 
underfloor routing of air and electrical 

Working at the scale and magnitude shown here requires an expert understanding of wood-
turning principles and related safety precautions. Heavy-duty, large-capacity equipment, 
secure workholding and tooling, appropriate lathe speeds, and personal protective equip-
ment are serious considerations. These processes are not recommended for turners without 
adequate knowledge of these and other factors. This article does not provide comprehensive 
instruction on the subject, but rather is intended to offer a glimpse of what is possible.

EXPANDING
John Green

After thirty 
years in the 

woodturning field, 
I was pretty sure I 
had seen everything 
out there. But when 
I saw John Green’s 
setup, I knew I’d 
been proven wrong.” 
—Jimmy Clewes

BOUNDARIES
(Above) John Green with Big Catch Hovering Dragon.
Photo: Elizabeth Burris

www.woodturner.org
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A unique setup for large, out-of-balance work. One lathe’s tailstock is reversed 
on the bedways to work in conjunction with another lathe. At slow speeds 
or at times with the lathe off, the outside is turned first. Note the stable, 
powered cutting head at right used on the upper portions of the limb.

John Green at work on a large, multi-pronged limb held on a retrofitted welding positioner. The positioner can rotate in forward or reverse 
direction and can be angled anywhere from below horizontal to vertical for custom positioning. Note that the positioner’s V-belt safety guard has 
been temporarily removed to better show the equipment; the guard is always in place during actual use.

The inside is turned, also at very slow speeds or with the lathe off. A 
strong, well-supported captive boring bar with a carving head on the 
end serves as a cutting tool.

powered cutting heads. When turning out-
board mountings of large pieces, the captive 
boring bars are supported by two movable 
but independent floor-based support 
stands. These movable stands negate 
the need to have bedways. This method 
improves safety, as I can stand 1' to 6' (30cm 
to 1.8m) away from the rotating wood while 
holding a 10'- (3m-) long boring bar. There 
is always a physical barrier between where I 
stand and the rotating wood.

From an overhead view, the boring bar 
can be positioned as much as 300 degrees 
around the outside of the workpiece. If the 
wood is grossly out of balance or structurally  

service—plus the ability to relocate these 
utilities without much effort.

Use of the two cranes to move lathes 
and workpieces, combined with the 
ability to temporarily but securely attach 
equipment, jigs, and braces to the floor, 
allows me to handle large workpieces 
by myself in a safe manner. Most of the 
typical woodworking equipment, such as 
the bandsaw, table saw, drum sander, large 
storage cabinets, and air-filtering units, are 
wheel-mounted to facilitate movement 
into and out of the work area as needed.

The actual woodturning equip-
ment consists of several large lathes 

and a 2,500-pound-capacity, very old, 
manual welding positioner. The welding 
positioner has been retrofitted with a 
variable-frequency controller that effec-
tively converted it into a slow-speed, 
reversible lathe. A custom lathe with a 
4½" (11cm) spindle shaft is currently 
in development. A gridded 4' × 8' (1.2m 
× 2.4m) worktable is indispensable for 
laying out large workpieces.

Unique processes
Turning safely at this scale is always my 
first priority. Long, heavy-duty, captive 
boring bars are used with both static and 



43woodturner.org

F E A T U R E

too unstable to rotate at conventional wood-
turning speeds, the cutting tool is rotated 
instead of or in combination with the wood. 
In some cases, partial or non-continuous 
rotation is used, which allows for the 
turning of asymmetrical or twisting shapes.

Establishing the best center of rota-
tion can be a challenge. Between-centers 
mounting of the workpiece using two 
lathes turned end to end has proven to be 
a method that somewhat mitigates the 
problem. The gap between the two lathes 
is typically 4' to 8' (1.2m to 2.4m). After 
centering, the workpiece is rough-turned 
on the outside diameter, then parted or 

sawed off. The piece is then fitted with 
an appropriate faceplate. A day or two 
spent boring 4' to 5' (1.2m to 1.5m) deep 
into a rotating 9'-long, four-pronged 
limb can make for an interesting, chal-
lenging, and rewarding day.

From shared ideas
Several steps used in the process of pro-
ducing large pieces have evolved from 
demonstrations I’ve seen and interac-
tions I’ve had with other turners at AAW-
sponsored symposia. I could not have 
progressed to this point without having 
been exposed to so many different ideas. 

So I offer my thanks to the AAW and to 
the dedicated turners who freely share 
ideas that lead to new opportunities.  

Fifty years of working in (and eventually 
owning) a four-generation family mining 
business has provided John Green with a strong 
engineering background and familiarity with 
designing, manufacturing, and using specialty 
mining and dredging equipment. John holds 
several patents on equipment designs and has 
worked as a consultant in the mining industry 
worldwide. Although to him the “wood shed” 
equipment is quite small by comparison, his 
change from functional engineering to artistic 
endeavors has been a real but pleasant culture 
shock. For more, visit jbgreen-woodart.com.

(Clockwise from top left) 
Try, Try, Try Again, 2016, Walnut, 59" × 34" × 18" (150cm × 86cm × 46cm)

Yellow Throat, 2015, Mesquite, 46" × 26" × 12" (117cm × 66cm × 30cm)

Three-Toed Pete, 2014, White ash, 21" × 11" × 9" (53cm × 28cm × 23cm)

Big Catch Hovering Dragon, 2015, Mesquite, cast bronze, 32" × 67" × 21" 
(81cm × 170cm × 53cm)

Bronze work by Amberglow Forge. The use of bronze casting allows John 
greater creativity in conceiving sculptural works made from the large 
turned limbs.

Photos: Elizabeth Burris

www.woodturner.org
http://jbgreen-woodart.com
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Photo: Lilia Tesser

Wood Works: A Regional Exhibition
Abraham Tesser, Curator
Photos by Daniel Borremans, unless otherwise noted.

W ood Works: A Regional 
Exhibition was administered 
by the Oconee Cultural Arts 

Foundation (OCAF), a Georgia non-
profit charged with promoting cultural 
arts and artists and providing art educa-
tion in the region. It does all this quite 
effectively. In June 2016, OCAF asked 
me to curate a wood art show. OCAF had 
never put on a large-scale wood art show 
and I had never curated any kind of art 
show. Indeed, I could find little prec-
edent for a wood art show of this scope 
anywhere in the region.

In spite of these cautionary notes, I 
accepted the offer. Why? I am a wood-
worker and turner and I wanted such a 
show. I wanted friends and neighbors 
to see real artistry in wood. I wanted 
artists whose work I deeply admire 
to have a place to show and sell their 
work—and for them to be among 
others whose work is also well designed 
and executed.

Organizing the show
The show’s broad definition of wood 
art included furniture makers, wood-
turners, sculptors, and more. It was 
large; we ended up with more than 
forty artists and over a hundred pieces. 
OCAF’s main gallery comfortably 
housed everything, including seating 
for audio-visual presentations.

We had little experience and a small 
budget. Asking artists to apply (shell 
out money) for a show without a track 
record seemed foolhardy. We would 
invite the participants. Without a 
budget for shipping, we would stick 
with artists from the region. We 
started by inviting the most visible, 
well-respected people we could think 
of in order to build credibility for addi-
tional recruitment.

One of several displays at Wood Works, a Georgia exhibition earlier this year featuring the work of multiple artists.

(Above left) Nick Cook turned these two ash stools, one 
with charred legs and the other with bamboo-style 
legs, specifically for Wood Works 2017. They sold on the 
opening night of the show.

(Above right) Phil Colson, The Journey, 2003, 
Maple, 6" × 8" (15cm × 20cm)

(Right) Michael Gibson, Brown Betty, 2016, Pear, 
5½" × 8½" × 5½" (14cm × 22cm × 14cm)

A delicate airbrushed vessel with a distinctive 
pottery appearance.
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These large, elegant lidded vessels were turned 
and flawlessly finished by Mathew Hatala. The 
variety of woods is dazzling: (clockwise from 
top left) mahogany, wild tamarind and African 
blackwood, local black maple, cherry burl with 
palm husk, and ziricote.

Harvey Meyer, African Zulu Beer 
Basket, 2016, Bradford pear, 11½" × 6½" 
(29cm × 17cm)

Look again. This graceful vessel is not 
woven, but turned from wood and 
incised with 10,900 little squares and 
hand-colored with India ink.

Happily, the Moulthrop legacy was clearly on display at Wood 
Works. Each of these five pieces by Matt Moulthrop is classically 
shaped, configured to show the wood’s most interesting 
feature(s), and flawlessly finished.

Photo: Harvey Meyer

The woodturning segment
The “first family” of woodturning, 
the Moulthrops—comprising three 
generations of turners—live in Georgia, 
so it was a foregone conclusion they 
would be invited. They were familiar 
with OCAF and liked what we were 
trying to accomplish. Matt showed five 
bowls. Philip showed one bowl and 
participated in a gallery talk (along 
with furniture artist Sabiha Mujtaba) 
that drew a standing-room-only crowd.

I knew the work of some of the 
artists, often from my reading of 
American Woodturner. The delicacy of 
Michael Gibson’s teapots put him high 
on the list of artists. Harvey Meyer’s 
basket illusion pieces have people 
coming back to look again and again—
first to understand that the piece is 
turned from wood and not woven 
from fiber, and again to absorb the 
investment in time, the level of skill, 
and the patience each piece represents.

The local wood art community was 
certainly a source of talent. Both Jim 

Talley, with his remarkable miniatures, 
and Jim Underwood, with his beauti-
ful pyrography work, helped to repre-
sent the Classic City Woodturners, a 
local AAW chapter. Mathew Hatala’s 
large, elegant lidded vessels featuring 
dramatically contrasting woods are 
showstoppers and occupied a place 
near the exhibit entrance. Jorn Piel 
and Kathleen Braunschweiger together 
do fabulous natural-edge pieces and 
add drama to their work by filling 
voids with turquoise and other color-
ful minerals.

Websites of regional places that 
teach woodturning led me to discover 
the work of Steve Pritchard (see his 
visually arresting platter) and Phil 
Colson, whose beautiful work I find to 
be meditative.

I naively thought of “art” as vessels 
and platters, not spindle turnings. 
Craig Nutt, a celebrated furniture 
maker, submitted Hung Jury (Hung up 
on Sophie), one of the most interesting 
and thought-provoking turned pieces 

The work of Jorn Piel and Kathleen Braunschweiger is 
interesting across scale. From a distance, we see the 
graceful forms, natural edges, and beautiful burl figure. 
On closer inspection, we find natural voids filled with 
ebony, turquoise, malachite, and brass. From left: a 
buckeye burl natural-edge vase, a buckeye burl wall 
hanging, and a black mangrove lidded container.

www.woodturner.org
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in the show. Well-known teacher and 
production turner Nick Cook contrib-
uted a platter, but it was his stools that 
sold almost immediately.

Happily, the show appears to have 
been successful. It was well attended. 
The varied pieces of wood art at such 
uniformly high quality brought many 
patrons back a second and third 
time during the exhibition period. 
The artists seemed pleased with the 
public response and the level of work 
of their peers. Some pieces sold and 
OCAF ended up in the black. Now a 
wider public is able to enjoy the work 
through articles such as this. And 
many are asking for another show. 
Hard work? Yes, but worth it. 

For more, visit ocaf.com.

Abraham Tesser, a long-time woodworking 
hobbyist, retired from the University 
of Georgia as Distinguished Research 
Professor of Psychology Emeritus. Since he 
retired, furniture making and woodturning 
have become even more important to 
him, and he has taken an active part in 
promoting educational, cultural, and 
artistic events in his community. Curating 
Wood Works: A Regional Exhibition was 
his most recent community effort. For more, 
visit tesserfurniture.com.

Craig Nutt, 
Hung Jury 
(Hung up on 
Sophie), 2012, 
Cherry, walnut, 
maple, threaded 
phenolic knobs, 
34" × 24" × 9" 
(86cm × 61cm  
× 23cm)

Photo courtesy  
of the artist.

Jim Underwood, Dark Ivy, 2017, 
Mahogany, pyrography, 10" (25cm) diameter

Photo courtesy of the artist.

Steve Pritchard, Astigmatism, 2015, Maple,  
milk paint, 12" × 12" × 1½" (30cm × 30cm × 4cm)

Photo courtesy of the artist.

Jim Talley created this 1 ⁄12-scale Miniature Gallery of 
Turned Vessels in 2016. The pieces range in size from 
⅝" to 1¼" (16mm to 32mm) and are turned from 
wood, acrylic, and palm nuts.

http://ocaf.com
http://tesserfurniture.com
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Members’ Gallery

Ron Thomas, 
Kentucky
I started turning wood 
around 1992, and Rude 
Osolnik was my first 
teacher. Early on, Rude 
and Nick Cook taught 
me about selling my 
work and then, with the 
help and encouragement 
of other professional 
turners, I began to create 
my own style, based on 
experimentation with 
color. I continue to try 
new color and finishing 
mixes, using dyes and 
acrylic lacquer. As I tell 
people in my demonstra-
tions, there are no rules—
use whatever color works 
for you. If you can dream 
it, you can make it. 

Nick Van Bakel, Canada
On July 1, 2017, Canada celebrated the 150th anniversary of its becoming a country, 
and I was inspired to create Canada 150 to commemorate the milestone. I intention-
ally made this segmented vase large to reflect the physical magnitude of our country.

Four carved maple leaves highlight the lower portion of the turning, while the 
feature ring presents miniature oil paintings of the floral emblems of our ten provinces 
and three territories. My sister, Fransien Schlechter, painted the floral emblems on thin 
maple discs, which when finished were inserted into the feature ring of the completed 
vase. We created this piece to express our love of our beautiful country, Canada.

Canada 150, 2017, Figured  
maple, black walnut, 20" × 16" 
(51cm × 41cm)

Floral emblems representing 
Canada’s ten provinces and 
three territories adorn the vase’s 
feature ring. Shown here at left 
are fireweed (Yukon) and prairie 
lily (Saskatchewan).

Untitled, 2016, Maple, dye, acrylic 
lacquer, 7½" (19cm) diameter

Untitled, 2016, Maple, dye, acrylic 
lacquer, 11" × 3⅜" (28cm × 9cm)

Untitled, 2016, Maple, dye, 
acrylic lacquer, 12" × 4½"  
(30cm × 11cm)

www.woodturner.org
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BETTY J. SCARPINO 
Archetypes in Wood

David M. Fry

I f you haven’t already, meet the 
woman who once lifted weights 
for three months to prepare for a 

timed woodworking competition in 
China. And who also edited more than 
a thousand articles on woodturning, 
authored a hundred-plus articles and 
presentations herself, and served as a 
teacher and ambassador of the craft 
across several continents. None of this 
should eclipse her record as a working 
artist whose altered plates, resectioned 
disks, clutches of eggs, and cloven 
seed pods hardly need a signature, 
although credits to her abound in 
many collector and museum catalogs 
and exhibitions.

Although Betty Scarpino has 
spoken and written at length about 
the techniques and back story of her 
individual artworks, their content 
often remains elusive or ambiguous, 

Betty Scarpino 
stands among 
the works 
she made 
in tribute 
to other 
participants 
in last year’s 
Windgate ITE 
International 
Residency, 
sponsored by 
The Center for 
Art in Wood. 

Photo: Samuel V. 
Scarpino

even if familiar. And that’s exactly the 
way she wants it. Nuanced titles and 
gallery signage have their place, she 
believes, but “Words can limit what 
viewers see, and if I don’t tell them 
what they’re looking at, they may see 
something that I haven’t noticed. I 
can’t say something is exactly this or 
that, or it will take away from it. Even 
I might not know what it means until 
years later.” As Betty’s stock in trade, 
metaphors sometimes echo slowly 
through multiple levels of awareness. 
To some extent, her work has become 
a memoir of the subconscious.

From sensual to celestial
Mystery notwithstanding, admirers of 
Betty’s work undoubtedly have their 
own distinctive sense of its intrinsic 
appeal. Betty perceives a range of 
appreciation: “Yes, many will just see 

beautiful grain, lovely carving, pleas-
ing forms. But there may be those who 
see purely sexual references in some of 
the work. Yet others will view my art as 
I think it’s meant to be seen: complex 
and layered.” But that’s not to deny 
the erotic component of certain forms. 
“When people recognize the sensual-
ity, it tickles me. But I don’t intention-
ally carve ‘sensual’ and/or ‘erotic’ 
into my forms.” Georgia Museum of 
Art curator Dale L. Couch puts it this 
way: “Betty’s ambiguous and poly-
morphous works woven through with 
themes have caused me to initially ask 
whether these objects were composed 
of wood or plasma; genitalia or cosmic 
concept? All are possibilities with this 
artist, as her playful wit and philo-
sophical wonder exist side by side in 
both the work and the maker.”

Visual archetypes
One aesthetic lens that offers insight 
into the meaning of Betty’s work 
is the multidisciplinary theory of 
archetypes. Rejecting the blank-slate 
concept of mental development, arche-
typal theorists hold that the mind has 
innate, unconscious patterns or struc-
tures that shape the accumulation of 
knowledge from experience. Although 
archetypes were originally conceived 
in narrative terms, they have also been 
described as primitive imagery.

Betty’s two-sided Undercurrents 
provides an excellent opportunity 
to apply the theory, if for no other 
reason than its provocative title. A 
disk of bleached wood presents finely 
incised concentric grooves interrupted 
by central and peripheral whorls of 
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sinuous polished wood. The drama 
emanates from the contrast between 
the gleaming folds and the dull, scored 
background. There is an intimation 
of an exposed delta—perhaps a river’s 
or a woman’s—against a background 
of temporal cycles. Ancient calen-
dars, such as those of the Mayans and 
Sumerians, featured concentric rings 
overlaid with symbols.

With its sensual contours and 
lunar cycles (approximately twenty-
eight), Mercurial Moon also seems 
to portray a female subject, as the 
moon is often rendered in Western 
mythology. But astronomical 
wonder is more explicit here, with 
different lunar phases juxtaposed. 
The title comes loaded, invoking a 
moonless planet whose namesake god 
embodies change and moodiness. By 
design or serendipity, the rough sur-
faces of the crescents and smooth 
expanses of the full faces corre-
spond to what backyard astron-
omers actually see through their 
scopes: crisp, rugged terrain near the 
crescent “terminator lines,” where dark 
meets light and long lunar twilight 
shadows are cast, versus the washed-
out disks of full lunar noon.

Altered plates
Before Betty’s woodworking moved 
largely into sculpture in the round, 
she made a series of relatively thin 
plates with lightly contoured backs 
usually suitable for wall or shelf 
mounting. Night Wind, a commis-
sioned work, stands apart somewhat 
because of its carved back. It’s one of 
the relatively few pieces whose content 
she’s explicitly explained: With “stars, 
clouds rushing past a bright moon, 
treetops lit by moonlight, romance of 
the wind, Night Wind captures some 
of what we all have felt at night time. 
The motion contained within the 
form gives rise to the wind.” Although 
some of the familiar anatomical forms 
appear in this composition, the erotic 

Undercurrents, 2005, Maple, bleach, black 
dye, 13" × 14" × 4" (33cm × 36cm × 10cm)
Photo: Shawn Spence

Permanent Collection of the AAW

Mercurial Moon, 2015, Persimmon, 
bleach, paint, 6½" × 5" × 2"  

(17cm × 13cm × 5cm)

Turned, cut, carved, painted, 
bleached, and textured.
Photos: Wilbur Montgomery

Night Wind, 2011, Walnut,  
bleach, 19" × 19" × 6"  

(48cm × 48cm × 15cm)
Photo: Wilbur Montgomery

Collection of  
Kay Kitagawa and  

Andy Johnson-Laird

www.woodturner.org
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(Clockwise from top left)  
Blue Egg Bowl, 1997, Ash, oak, maple, bleach, milk 
paint, largest bowl is 3½" × 11" (9cm × 28cm)
Collection of Leigh Darbee 

Seeds for the Future, 2016, Ash, acrylic paint,  
4½" × 20" × 4" (11cm × 51cm × 10cm)
Photo: Wilbur Montgomery

Be Seeded, 2016, Cherry, acrylic paint, 3" × 19" × 3" 
(8cm × 48cm × 8cm)
Photo: Wilbur Montgomery

dimension is swept up into a larger, 
wondrous natural order.

Eggs
A recurring archetype in Betty’s work, 
the egg usually represents woman 
or her offspring. Her wood varieties 
have the advantage of solidity, which 
reflects her aversion to depictions of 
women as fragile or vessels to be filled. 
Her eggs don’t nest like Russian dolls, 
but they do “nest” in clutches within 
protective bowls.

In at least one instance, Betty con-
sidered the possibilities for under-
standing the relationship of bowl to 
eggs: “As I was thinking one day about 
making a bowl and putting blue eggs 
into it, my mind wandered to, ‘What 
is a blue-egg bowl?’ It could be three 
things: A blue bowl with eggs, a blue 
egg inside a bowl, and an egg-shaped 

‘bowl.’ In many ways, I consider this 
my first ‘conceptual’ piece, in that I 
thought of an idea, then executed it.”

Occasionally, Betty evokes the age-old 
role of parenting by placing eggs on 
the top edge of wedge-like forms. The 
balance beams are much larger than 
photographs suggest, and the vulner-
ability of even a perched solid egg is 
more pronounced. An offspring may 
linger at one end before “launching” to 
new terrain, or the mother assumes a 
position to counterbalance children on 
the other side of the fulcrum.

Seedpods
Of the various natural forms Betty has 
explored, seedpods have become perhaps 
her most notable spindle sculptures. 
The shapes are male, with the reproduc-
tive contents exposed through a gaping 
slit. In Seeds for the Future, which was 

made for the AAW’s 30th-anniversary 
exhibit, Turning 30, each seed has been 
integrally carved from the interior. Betty 
notes, “Each of the six beads represents 
five years of AAW’s history and ‘binds 
together’ the turning field. The seeds 
represent the possibilities for individual 
expression, coming out of the turning 
field. I think this piece is particularly 
successful as a painted piece—the wood 
and paint work well together, cohesively. 
The pods are variations on something 
I started when I taught one semester at 
Indiana University, Pennsylvania, and 
was a resident artist as well. I’ve also 
made a variety of smaller pods and ones 
that are boat-like (half a pod with the 
inside carved out).”

Prints
Betty’s art also includes works on paper 
produced in part on the lathe. She 
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notes, “I have been making woodcut 
prints for about fifteen years, but 
making Roads and Rivers was the first 
time I incorporated woodturning into 
the ‘cutting’ process on the block. The 
prints were pressed for AAW’s Pittsburgh 
Symposium-themed exhibit, Merging, 
which represents where the Alleghany 
and Monongahela Rivers flow together 
to form the Ohio River. On the print, 
Pittsburgh is located in the valley of the 
‘Y.’ For this red version of the design, I 
used oak so the printing would read as 
wood.” The dendritic river fork rests atop 
an arboreal calendar.

Going by intuition
Trained in Industrial Arts in college and 
in design classes at Arrowmont, Betty had 
been taught the importance of detailed 
drawing and clay modeling before 
executing the real work. Those classes 
proved to be the only occasions when she 
actually went through the preliminar-
ies. Since then, she’s worked primarily 
through intuition. As she says, “I’ll have 
an idea of a form that I want to make. 
Then I’ll go and get the biggest and best 
piece of wood that I can find that will 
allow me to be excited about what I want 
to make. Using premium wood is both a 
motivation and a risk. But if I want to go 
to a lot of trouble, I may as well shoot for 
a really worthy outcome. I also know that 
if there’s a problem, there are at least five 
solutions. So, nothing is wrong. You’ve 
got to have a methodology.” That is not to 

Roads and Rivers (woodcut print on handmade paper), 2015, 12" × 22" (30cm × 56cm) 
Photo: Wilbur Montgomery

Portal to Joy, 2017, Buckeye,  
acrylic paint, ink, 6" × 6" × 6"  
(15cm × 15cm × 15cm)

Made for the 2017 POP exhibit, 
The Sphere–Second Round. A turned 
sphere was cut into parts, inscribed 
with words about joy, textured, 
painted, and reassembled. Artist 
statement for the show catalog: “Joy 
resides within, and evidence of joy 
surrounds us all.”
Photo: Wilbur Montgomery

Balancing Act, 2001, Ash, maple, stain, milk paint, bleach, 8" × 44" × 3½" (20cm × 112cm × 9cm)

The white egg represents Betty, and the two blue eggs indicate her two sons. Her life has been a balancing 
act between artwork and motherhood.
Photo: Judy Ditmer 

www.woodturner.org
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say that the end result always pleases her. 
There are a few pieces lying around the 
shop that await a better fix.

Once the wood is selected, she con-
tinues, “I typically put it on the lathe to 
turn. At that point, I’ll know whether 
it will be a disk or a plate. For a disk, I 
might cut out a part or draw on it with 
chalk to see what looks good with the 
grain direction and color. I don’t want to 
work against heavy figure. After drilling 
an off-center hole and drawing a line, I 
start carving, responding to the whole.” 
Although her disks and plates sometimes 

Dreams and Shadows, 2008, Maple, bleach, 
acrylic paint, 6" × 13" × 4" (15cm × 33cm × 10cm)

Arguably one of the strongest archetypal 
statements in Betty’s sculptural output. Is this 
some sort of ritual choreography between ancient 
competitors or a tableau of primeval coexistence? 
A martial arts teacher wound up buying this work.
Photo: Shawn Spence

Private Collection

Whale Song, 2016, Maple, acrylic paint,  
6" × 9½" × 6" (15cm × 24cm × 15cm)

Comprising cutoffs from other sculptures, 
Whale Song can be arranged in many ways. 
Other artists suggested the title.
Photo: Wilbur Montgomery

appear to have been turned on multiple 
centers, she manages to work front and 
back with only one mounting.

Overlapping careers
Betty started turning in the 1970s 
during her Industrial Arts training at 
the University of Missouri. She made 
furniture but had no opportunity to 
develop her sculptural interests within 
the department. Frustrated, she took 
the prerequisite courses in drawing 
and modeling for access to the Fine 
Arts studio, where she found more 

support. After graduating, she ran the 
woodworking area of the university’s 
Craft Studio and began to sell her pro-
duction turnings. Off on her own, she 
advanced her artistic development at 
Arrowmont, where Michael Hosaluk 
introduced her to carved and reconfig-
ured turnings and Steve Loar exposed 
her to academic design theory.

In 1990, Betty’s career took an 
abrupt turn when she became editor 
of American Woodturner, which at 
that time was essentially a quarterly 
newsletter generated by a volunteer 
editor and unpaid authors. She became 
the first professional to produce the 
journal, which entailed not only 
editing, but also layout and advertis-
ing. Prior experience with computer 
programming helped prepare her for 
the digital transformation taking place 
in publishing. Her track record during 
this three-year period so impressed the 
AAW Publishing Committee sixteen 
years later that she was invited to apply 
again for her old position, relieved of 
the layout and advertising workload.

After she returned to full-time studio 
work in 1993, Betty continued to evolve 
into a successful wood sculptor with a 
distinctive body of work. She exhibited 
in top galleries like del Mano and found 
her way into museum and private col-
lections. These include the Renwick 
Gallery of the Smithsonian American 
Art Museum, Mint Museum of Craft and 
Design, and Yale University Art Gallery, 
as well as the homes of the Waterburys, 
Masons, Breslers, and many others gen-
erously supporting woodturned art. In 
2001, she was one of four women on a 
panel discussion program that launched 
the opening of Wood Turning in North 
America Since 1930 at the Renwick. Work 
from all four was represented in the 
exhibit and in the catalog.

Since she first presented at the 1996 
AAW Symposium, Betty has demon-
strated, taught hands-on classes, lec-
tured, and served on panels in diverse 
settings across North America, Europe, 
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and Australia. Her travel calendar is 
still full, and the honoraria account for 
a significant part of her income. She 
has served as both a resident artist and, 
much later, a photojournalist during 
an eight-week international artist resi-
dency sponsored by The Center for Art 
in Wood and hosted by the University 
of the Arts in Philadelphia. In her more 
recent residency, she not only posted a 
voluminous blog with pictures of the 
other residents, but created artworks 
inspired by participating artists and 
their projects.

During her second tenure as journal 
editor between 2009 and 2014, Betty 
had to drastically cut back on her 
studio work. She characteristically 
threw herself headlong into the job, 
and within a year took the publica-
tion from four to six issues. She never 
doubted that she could find enough 
content to support the expansion. A 
part of that optimism was her convic-
tion that women woodturners deserved 
more exposure in the journal’s pages, as 
well as at symposia, national and local 
AAW meetings and panel discussions, 
and exhibitions within and outside the 
organization. She was also instrumen-
tal in the establishment of the Women 
in Turning (WIT) program.

Looking back over ten years of 
accumulated experience producing 
American Woodturner, she reflects, “I 
think my greatest contribution as editor 
was to change the dialogue among 
members to one of inclusion and to 
avoid any tendencies to pit art against 
craft.” By the time of her departure in 
2014, she had enlarged her own knowl-
edge of the field enormously and made 
contact with collectors, museum staff, 
and other artists whom she might never 
have sought out on her own.

Back in the studio again, she found 
the woodturning marketplace radi-
cally changed. A number of premier 
galleries had disappeared during the 
Great Recession, though demand for 
demonstrators and workshop leaders 

continues. Regardless of the market-
place, Betty will continue to make and 
teach her art and facilitate and promote 
the myriad contributions of others also 
pursuing their linkages to the subcon-
scious. And she will still prod the wood-
turning community to ask, “What 
meaning lies within the works of art we 
create, under the surface, veiled behind 
the grain, the texture, the form, the 
finish? What metaphors do we invoke? 
What issues do we address? What parts 
of ourselves are chiseled into the fibers 
of walnut, cherry, and maple?”

For more, visit bettyscarpino.com. 

David M. Fry turns wood and writes near 
Washington, D.C.

Blue Dance, 2016, Persimmon, bleach, acrylic paint, 
8" × 6" × 8" (20cm × 15cm × 20cm)
Photo: Wilbur Montgomery

She Sails, 2016, Holly, various woods, acrylic paint,  
17" × 10" × 3" (43cm × 25cm × 8cm)

She Sails is Betty’s tribute to Letty Esherick, who had a 
troubled marriage with noted woodworker Wharton 

Esherick. Betty notes, “Metaphorically, I have set Letty 
free, but more importantly, I have freed myself of 

negative thoughts about Wharton.”
Photo: John Carlano

Permanent Collection of The Center for Art in Wood

Exhausted but empowered after eight straight 
days of intense carving in China, Betty stands 
by her sculpture in the international wood 
carving competition. She was the only American 
represented at the event, where she made many 
friends with local and international makers.

Photo: Zina Burloiu

www.woodturner.org
http://bettyscarpino.com
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Rhetoric Unbound – A Closer Look
Editor’s Note: Found here are alternate views of the cover image. Rhetoric 
Unbound, Betty Scarpino’s most recent finished work, calls for more than just 
the typical front (or even front-and-back) view. There is much more to this 
dynamic work.

As I strive to clarify thoughts and express feelings, it’s all too easy to get 
wrapped up in rhetoric. I did not learn effective communication until 
opportunities to do so presented themselves in my 50s and 60s. Many of 
those experiences felt like trials by fire, but I prevailed and as a result my life 
and artistic endeavors flow more smoothly.

I began Rhetoric Unbound eight years ago by turning a disk and cutting 
grooves across its surface. Those grooves “bind together” the form. Next, 
I drilled a random hole that would serve as a limitation and provide a 
starting point for carving. The demands of editing American Woodturner 
intervened, so the disk languished.

About a year ago, I decided to reconsider not-yet-finished work. Carv-
ing commenced on the disk, and many months later as I applied finish, I 
wondered if all the carving and sanding had been worth the effort. The 
piece contained an assortment of wood characteristics—curly and straight 
grain, as well as areas of punky and spalted wood with hard and soft areas. 
Carving had been a challenge.

These variations bring to mind styles of communicating. While carving, 
I felt as though I was digging through layers of meaning and that there 
was something “in there” to be understood and released. Finally, I realized 
it was the process of being fully present while carving that provided an 
opportunity for discovery about my relationship with language—metaphor 
and meaning, carved into wood.

Perhaps, though, all these words are not necessary. It truly is enough to 
just enjoy the forms and contrasts flowing within Rhetoric Unbound.
—Betty Scarpino
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THE BEST WAY TO SHARPEN 
YOUR TURNING TOOLS

For more information, visit www.tormek.com or call US Importer Affinity Tool Works at 248-588-0395 

WITH THE TORMEK SHARPENING SYSTEM you can give your turning 
tools the sharpest edge with the greatest accuracy. The patented jigs allow you 
to exactly replicate the shape and edge angle – you can be certain that your 
tools will behave in exactly the same predictable way every time. With Tormek, 
you never remove more steel than is necessary. Once you have your preferred 
shape, you can resharpen to a superior edge in less than a minute.

Leather Honing Wheel You finish the sharpening 
on the leather honing wheel, which lets you polish 
the edge to a razor sharpness.

www.woodturner.org
www.packardwoodworks.com
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carterandsontoolworks.com

Carter & Son Toolworks

www.saburrtooth.com

Woodturners! Wildwood has expanded and now stocks 
more fabulous exotic burls and resin cast blanks, along 
with our metal cores. A great gift idea for someone 
special, or enhance your sales! Made in USA. 

Follow us on Facebook at Wildwood Design 

Instagram @wildwood_design 

www.BangleGuy.com

www.carterandsontoolworks.com
http://www.oneida-air.com
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CENTER for FURNITURE CRAFTSMANSHIP

2017
 Workshops

Turning 
Intensive

Learn to Turn
Beth Ireland 
 
Live-edge Bowls   
Warren Carpenter 

The Turned Bowl 
   as a Canvas 
Melissa Engler & Graeme Priddle 

Form and Surface   
Miriam Carpenter & Mark Sfirri
 
Turning for Beginners  
Ken Wise 
  
Turned and Lidded 
   Boxes 
Jennifer Shirley
 
Sawn and Sculpted 
   Vessels  
John Beaver 

July 3-7
 

July 10-14
 

July 17-21

July 24-28
 

Oct. 2-6
  
 
Oct. 9-13
 
 

Oct. 16-20
  
 
 

with 
Beth Ireland

January 15 - March 9, 2018

Eight-week 
Professional 

Training

Request a catalog today!
207-594-5611

www.woodschool.org

Rockport, Maine
NEW &

IMPROVED!

One of the most 
innovative new tools 

for woodturners!

TOOLS FOR CRAFTSMEN
Patents Pending

The Spiral Master 
II cuts spiral flutes 
in minutes instead 
of hours carving by 
hand.

•  Tool holder for Foredom, 
Mastercarver and  
Wecheer routers.

•  Holder for Ridgid R2401  
and Trend T4 palm routers.

•  Micro-depth control in 
2/1000th inch increments.

•  Supports lathes from 12  
to 25 inch capacity.

Cut precision threads 
with ease  
with the  
brand  
new Thread  
Champ!

Unique Tools for Your Turnings!

See Videos & Gallery at: www.flutemasters.com 
rmw@rdsadvantage.com • 405.840.3451

Flute Master now manufactures  
and distributes Iron Fire Index Wheels.

INDEX WHEELS

LYLE JAMIESON WOODTURNING LLC

TURNING IS NOT WORK ANYMORE
IT’S ALL ABOUT FUN!

For website
Scan here

YOUTUBE

CLIPS      LIVE
   Remote Demonstrations

       Available for Turning 

       Club Meetings

www.lylejamieson.com  231-947-2348
YouTube-http://www.youtube.com/user/JamiesonLyle

Facebook-https://facebook.com/lyle.jamieson1

When you want to upgrade
 your lathe call Lyle 

for Robust advantages

CLASSES

Large selection of stainless 
steel bottle stoppers.

stainlessbottlestoppers.com

Phone: (570) 253-0112

email: sales@stainlessbottlestoppers.com

As low as $3.58  •  Monthly Specials 

All stoppers manufactured 
from 18-8 FDA food contact 

compliant 304 stainless steel.

Patented

New Model!

www.woodturner.org
www.stainlessbottlestoppers.com
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WHY BUY TURNING BLANKS FROM ADVANTAGELUMBER.COM?
COST?

Buy direct from our mill & save. 
Our prices won’t be beat!

SIZES?
Wide range of sizes available. We 
can also custom mill your order!

RETURNS?
No questions asked!

FREIGHT?
Free shipping on all orders!*

*Minimum $50 Purchase

SPECIES SELECTION?
Australian Beefwood

Ambrosia Maple
Bishopwood

Camphor
Cocobolo

Ebony 
Eucalyptus
Flamewood

Florida Maple
Indian Rosewood

Java Plum 
Lacewood
Live Oak  

Melaleuca
Monkey Pod 

And Many More!

Norfolk Island Pine
Purple Heart

Silk Oak 
Walnut

Zebrawood

Turning@AdvantageLumber.com                    AdvantageLumber.com/turning (941)-388-9299

WE ARE THE MILL. 
WE SELL DIRECT.

YOU SAVE.™

COME SEE US AT THE AAW SYMPOSIUM IN KANSAS CITY, MO, JUNE 22–25, BOOTH #521

www.advantagelumber.com/turning
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JOHN C. CAMPBELL FOLK SCHOOL
folkschool.org 1-800-FOLK-SCH

BRASSTOWN NORTH CAROLINA

Hazen Alward
Dave Barriger
Bob Baucom
Dixie Biggs
Jim Bliss
Tom Boley
Trent Bosch
Mike Chandler
Jeff Chelf
Phil Colson
Nick Cook
Steve Cook
Kirk DeHeer
Jamie Donaldson
Charles Farrar
Cynthia Gibson
Andy Gunning
Kurt Hertzog
David Hout

Tom Jeanes
Pat Johnson
Robert Johnson
John Keeton
Alan Leland
Marty Libman
Rudolph Lopez
Donald Marks
Stephen Martin
Harvey Meyer
Bob Moffett
Mike Peace
Carmine Prioli
Elizabeth Prioli
Steve Pritchard
John Rudert
Joe Ruminski
Jason Swanson
Charles Watson

THE FOLK SCHOOL 
CHANGES YOU.

2017 Instructors 

Engaging hands and hearts since 1925. Come 
enjoy making crafts and good friends on 300 natural, 

scenic acres in western North Carolina. 

 
Bed - steel torque tube design
Legs - adjustable for height
Headstock 
 -welded steel, torque resistant
Spindle 
 -chrome alloy, hardened
  and ground
 -duplex preloaded ball bearings,
  both ends
 -locking groove for reverse
  turning
Patented Banjo clamping
48 position indexing is standard
Acme screw tailstock
Much much more!

Electronic Features:
 1-1/2 to 3 hp available
 Electronic AC drive accepts 220
    single or 3 phase
 Full power reverse turning
 Drive programmable for ramp
    up / down
 Fully moveable pendant
 Dust proof enclosure

Stronghold Oneway Talon

www.oneway.ca

1-800-565-7288

postbox@oneway.ca

Powerful Precise Smooth

The Best Woodworking Chucks In The World.
Often Copied, Never Equalled.

Woodturning
Lathes

ALL ONEWAY PRODUCTS ARE
MADE RIGHT HERE IN

NORTH AMERICA.

Unique mechanical  features seldom found on competitive lathes:

Legendary Quality.
Superior Design.

www.woodturner.org
www.folkschool.org
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Metal Inlay DVD & SuppliesFinishing DVD & Supplies
                         www.TedSokolowski.com

                   phone: 570-937-9400

Metal Inlay DVD & SuppliesMetal Inlay DVD & Supplies
                         www.TedSokolowski.com

                   phone: 570-937-9400

Imaginlay.com/AAW Free how-to videos

crushed mother of pearl
Turn a blemish into beauty

Your Ad 
HereContACt eriCA nelson

eriCA@pierreproduCtions.Com  
763-497-1778

YOUR SOURCE FOR EXOTIC & DOMESTIC WOOD VENEERSYOUR SOURCE FOR EXOTIC & DOMESTIC WOOD VENEERSYOUR SOURCE FOR EXOTIC & DOMESTIC WOOD VENEERS 

 DYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKS 


DYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKS
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1/16” 
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1/16” 
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1/16” VENEER PACKS
DYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKS

VENEER PACKS
DYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKSDYED VENEER PACKS

VENEER PACKSVENEER PACKSVENEER PACKS 


1/16” 1/16” 1/16” 
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VENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKSVENEER HOBBY PACKS 

 

Available thru leading Woodworking Suppliers and Lumber DealersAvailable thru leading Woodworking Suppliers and Lumber Dealers 

 (336) 956(336) 956-(336) 956-1200                   www.sveneers.com 

World’s Largest Supplier of 
AMERICAN HOLLY – the whitest 
wood in the world!

Pen Blanks, Turning Squares,  
Lumber, Dowels, Thins & Veneer

Ph: 267-261-0174

HOLLY 
VENEER

DomexHardwoods.com.com

www.thegoldennib.com
www.ringmasterlathe.com
www.imaginlay.com/AAW
www.ptownsubbie.com
www.artisanideas.com
www.pswood.com
www.domexhardwoods.com
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Your Source for 

Embellishment
Supplies

Embellishment
Supplies

Or call for a free catalog

Check us out on-line
www.mdiwoodcarvers.com

800-866-5728

Embellishment

www.mdiwoodcarvers.com
800-866-5728

MDIWoodcarvers
Supply

PO Box 4, Pittsfield, ME 04922

frugalvacuumchuck@gmail.comwww.frugalvacuumchuck.com

FrugalVacuumChuck.com

‘Super Frugal’

$145

Thomas 2660 240 Volt 50 Cycle Pump

2 ½” Vacuum Gauge, SS Ball Valve, 

Parts, Pieces to E-Z Assemble Vacuum Cup

FOR EXPORT ONLY---- 

US & Canada 120V---- $195

www.tradesmangrinder.com

Best Grinder 
Best Wheels

Best Edge

Tradesman DC

High Torque
400-4000 RPM 

Accurate, Cool, Fast, 
Perfect.

(800) 417-2171

• up to 286 lb breakaway, switchable magnetic 
base or clamp • up to three 3w bulbs

• up to 870 lumens • 50,000 hr bulbs
• 30” flexible neck • 9’ electrical cord

ENHANCING THE WOODTURNERS EXPERIENCE

WoodTurnersWonders.com
678-442.9454

Brightest lamps on the market!

Rocky Mountain Woodturning Symposium�

 www. rmwoodturningsymposium.com�

September 15-17 2017�
Loveland, Colorado�

Online registration now Open at�

SEGMENT IT
  • Kits
  • Plans
  • Veneers
  • Instructions

Everything Segmented

 since 1992

Smooth Turning
Stainless Steel Project Kits

www.SmoothTurning.com

• Flower Vases

• Wine Coolers

•  Threaded Lid 
Coffee Mugs

www.woodturner.org
www.mdiwoodcarvers.com
www.curttheobald.com
www.woodturnerswonders.com
www.bowlkitco.com
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Three-day, totally comprehensive 
workshops on open bowl and hollow form 
turning. November through July. 

Five students maximum, all levels of 
experience welcome. Three home cooked 
meals daily. 

DAVID ELLSWORTH 

SCHOOL OF WOODTURNING 
since 1990 

Complete library of tutorial DVDs, hollowing 
tools, and the Ellsworth “Signature” Gouge 
and sharpening jig available.  

David Ellsworth 
1379 Cobbler Rd. 

Quakertown, PA 18951 
Tel: 215-536-5298 

E-mail: david.ellsworth3@gmail.com 
Website: www.ellsworthstudios.com 

Authorized dealer of Robust lathes. 

www.woodworkersemporium.com
www.starbond.com
www.bealltool.com
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FINALLY:  
Dust collection 
at the lathe that 
actually works!

•  Easily positioned 
at any angle, 
any height and 
anywhere along 
the lathe

•  Does not take up any floor space

• Designed for 4" hose

• Does not inhibit banjo movement

•  Adapts easily to fit most lathes including 
sliding headstock lathes

AVAILABLE AT:
Craft Supplies: woodturnerscatalog.com
Packard Woodworks: packardwoodworks.com

BLACK HOLE  
DUST CATCHER Sharpening refined

The Robert Sorby ProEdge offers effortlessly 
repeatable sharpening every time.

*Carbide tools require use of diamond belt

**  Robert Sorby warranty is for 5 years if machine is not used commercially. Guarantees 
all non electrical parts except wear plate which needs replacing occasionally and with 
heavy use. Motor warranty is 2 years

Patent Number: 2438962www.robert-sorby.co.uk

The Robert Sorby ProEdge: Sharpening made simple

Features and benefits:
Sharpens with belts rather 
than abrasive wheels
• Cuts steel rather than rubbing it off
• Change belts in seconds
• Flat bevel rather than hollow grind
• Wide range of grits and abrasives 
•  Sharpens all exotic alloys and 

carbide*
•  Belt sharpening lowers risk of 

overheating

Patented angle setter  
guarantees repeatability
•  Sharpen at exactly  

the same angle  
every time

•  Nine factory indexed 
settings provide a 
guide for all types  
of tool

•  Can be locked 
between indexes 
for custom 
settings

Exceptional Robert Sorby 
construction
•  Built from solid steel
•  Pivots for operator  

comfort
• Inexpensive to run
•  Small workbench  

footprint
•  Backed by Robert  

Sorby Warranty**

Wide range of  
accessories to suit all  
sharpening needs

Proudly Made in 
Sheffield, England

I really liked the  system and recommend  
it. It was quick and simple  
to set up and very easy to 

use. I really believe that my 
tools were sharper than when 

sharpened on a wheel.Joseph M. Herrmann, Editor,  Woodturning Design

RS ProEdge Woodturner Advert.indd   1 12/03/2014   15:13

www.woodturner.org
www.woodturnerscatalog.com
www.packardwoodworks.com
www.advancedlathetools.com
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®

www.ArizonaSilhouette.com

We Carry A 
Full Line Of Quality Pen Kits 

From Berea, Dayacom & Penn State

New  
Stylish 
& Elegant 
Pen Kits

Lever Action Bullet 
Ballpoint Click Pen 
#BHW530

Call Us At 1-888-717-4202

TOP
SELLER!

TOP
SELLER!

For more information visit www.rikontools.com today!

Keeping it Clean 
OUR BEST DUST COLLECTORS & AIR CLEANERS

60-105 Dust Collector  1 HP
63-100 Dust Extractor 1.5 HP

62-400 Air Cleaner 400 CFM
62-100 Air Cleaner 950 CFM

60-100 Dust Collector  1 HP
60-150 Dust Collector 1.5 HP
60-200 Dust Collector 2 HP
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Innovative Solutions for all your Woodworking Needs

WWW.CARTERPRODUCTS.COM • 616-647-3380 • US TOLL FREE 888-622-7837

STRONGBORE™
Modular Boring System

Center Master™

Band Saw Accessories
Lathe Accessories

Circle Cutter

Band Saw Blades
Band Saw Tires

and More!

WOODWORKING INNOVATIONS FOR OVER 85 YEARS
Perfect Sphere™

Sphere and Bowl Turning System

   MULTIREST®

Workpiece Holding SystemBlank Creation System
HOLLOW ROLLER® 

Vessel Turning System

Patent Pending

      FACE-OFF™
Modular Face Plate 

The AXE™

Carbide Woodturning Tools

Setting the new 
standard for
carbide 
woodturning tools.

Patent Pending





www.woodturner.org
www.carterproducts.com
www.dayacom.com.tw
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Toll Free US: 866‐630‐1122  •  �nterna�onal: 608‐924‐1133   •  www.turnrobust.com  

 

Built to turn wood. 
Enjoyed for a lifetime. 

Are American made products better? 

OUR VIEW: We can’t speak for everyone, but we can tell you our 
products are made in Wisconsin by skilled craftsmen earning a 
living wage.  Craftsman dedicated to doing good work every day, 
week in and week out.  

RECIPE: Thoughtful engineering and quality materials. Then we 
select the best components, chosen to last.  That’s why our  
warranty is the best in woodturning: Seven years on everything.  

WHY ROBUST:  You aren’t a number to us. Our customers are 
treated the way we want to be treated. Whether it’s from our 
highly qualified dealers or direct from the shop, when you buy 
Robust you talk to a real person who understands woodturning.  

Premium bowl & 
vessel lathe with 

op�onal Tilt‐�way� 

Scout with Universal Stand raised 
and level for standing turner 

Each available  
separately, the  

Universal Stand is 
adaptable to a variety 
of small & mid‐sized 

lathes. 

& 

Scout with Universal Stand lowered 
and �lted for seated turner 

www.easywoodtools.com
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www.woodturnerscatalog.com   •   1-800-551-8876   •  

Q
UALITY • PRICE • SERVIC

EGUARANTEED

DIAMICHENRY TAYLOR

MADE IN
ENGLAND UK

TOOLS LIMITED

Supplying woodturners with the finest quality tools, 
accessories, and service since 1982.

www.woodturner.org
www.woodturnerscatalog.com
www.teknatool.com
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with Tim Yoder
Woodturning

ELBO Tool
Hollowing System

TM

www.WTWTIM.com

Woodturner’s ANGLE GAUGE

Instructional DVDSFREE VIDEOS!

www.tazwellswoodworks.com

Rudolphlopez.com

Woodturning
 With   Rudy
Come join me in my new 
studio in Tampa Florida 
for a fun skill building 
experience

www.woodfinder.com

Mid Atlantic
Woodturning Symposium

October 27 - 29, 2017
Lancaster, Pennsylvania

 SCHEDULED DEMONSTRATORS
Curt Theobald - Stuart Batty - Ashley Harwood 

Hans Weissflog - Avelino Samuel - Cynthia Gibson
For Further Information

www.mawts.com, phone 267-419-7487

Hunter Osprey 
...possibly the last gouge  

you will ever buy. 

www.hunterwoodturningtool.com  
Mike Hunter  612-718-7926 

Made In Minnesota, U.S.A. 

www.rudolphlopez.com
www.hannestool.com
www.johnjordanwoodturning.com
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www.morewoodturningmagazine.com

MIRKA ABRASIVES - ABRANET
Joyner Jigs Hunter Tools

ROBUST LATHES
Helping woodturners make shaving since 2001

FUN

WOODCHUCKERS.COM
1.416.241.8654C A L L  U S  A T

50 Venture Drive, Units 4 & 5, Toronto, ON M1B 3L6

CALL, CLICK OR VISIT OUR SHOWROOM

IT.
GOT

WE’VE

trentboschtools.com

BULLDOG

ChucksPlus.com

CHUCKS

Eli Avisera Tools
“Visit our Blog”

Woodturning DVDs

nilesbottlestoppers.com  717.486.5232       

Present your stoppers with elegance. 

“Stainless Steel Cork” 
Fits screw-top wine and liq-
uor bottles; 4 o-rings that 

are denser create a friction 
fit unlike any other stopper. 

The most efficient 
stopper design on 
the market.  See 
website for details. 

SS Niles is the most recognized name for 
quality stoppers worldwide. 

Resin 
Marble Wood 

www.woodturner.org
www.morewoodturningmagazine.com
www.turningwood.com
www.buffalowoodturningproducts.com
www.woodchuckers.com
www.trentboschtools.com
www.chucksplus.com
www.nilesbottlestoppers.com
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1.877.672.5275
www.CookWoods.com

The Worlds Finest Selection

ORDER
ONLINE

AND $AVE!

Slabs • Turning Wood • Lumber

LOOK FANTASTIC. 
FEEL GREAT.
THE AAW SMOCK.

Member price 

$6000

Plus shipping

TRUE BLUE. 
LOOKS AMAZING 
ON YOU!

Member price 
$2000

Plus shipping

GET THE WOOD CHIPS 
FLYING 
FAST!
AND BE MORE 
SUCCESSFUL.

Priceless
at just 

$6000

GIVE AAW TO A PAL.
ORDER A GIFT CERTIFICATE.

Member price 
$1895

Plus shipping

woodturner.org
651-484-9094

877-595-9094 (toll free)

ORDER TODAY!

www.woodturner.org
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SIGNATURE SERIES 
for ‘Pro Surface Effects’

Available now at
www.chroma-craft.com PH: 912-225-3344

sales@chroma-craft.com 
Made in the USA
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Top Quality, Great Prices and Expert Advice!
1-800-377-7297 • www.pennstateind.com

Bolt action handle 
 smoothly advances 
 and retracts the refill!

Patented

Discover the joy of making this completely original and irresistibly 
fun Bolt Action pen, a gift that will be hard for any hunting or  
target-shooting enthusiast to put down. 

Completely Authentic
Every detail, from the one of a kind bolt-action mechanism to the  
precision-engineered components, was carefully designed to ensure  
uniqueness and reliability. The realistic bolt-action handle smoothly  
advances and retracts to securely lock the refill in place. Includes a 
bolt-action rifle clip and replica 30 caliber cartridge and rose gold tip for 
added authenticity. You can even reverse the bolt for left handed operation!

Easy to Make
So easy to on a lathe, no one will believe you made something  
of this quality in 15 minutes. Requires mandrel, bushings  
(Item #PKCP3000BU $5.95) & 3/8” drill bit (Item #PKEXEC-3/8 $3.95)

Our Customers Love Their Bolt Action Pens!
Rod R. of VA wrote, “This pen kit is Awesome - I LOVE IT!” 
Daryell  S. of TN wrote, “I am extremely delighted with this pen.  
The look and feel is remarkable and the craftsmanship is perfect.  
This already has become my best selling ink pen.”

More at Pennstateind.com
See our full selection of Bolt Action Pen kits including Magnum  
and Mini styles. Search “Bolt Action Pen Kits” on our website.

Easy to start with a FREE DVD! A $20.95 Value!
Our FREE 45 minute instructional pen making DVD is packed with  
all of the info you need to start making pens. Order item #DVD

Black Enamel with Gun Metal tip and clip

24kt Gold shown with refill retracted

Gun Metal shown with refill advanced

3 Bolt Action Pen Kit Starter Package
You get one of each pen in 24kt Gold, Gun Metal and Chrome 
plus the 3/8” drill bit and 2pc Bushing Set
#PKCPBAPAK SAVE $8 Only $42.75 SAVE 16%

  1-4 5-24 25-49 50+
Chrome #PKCP8010 $12.95 $12.05 $11.15 $10.25
Gun Metal #PKCP8020 $12.95 $12.05 $11.15 $10.25
24kt Gold #PKCP8000 $14.95 $13.95 $12.95 $11.95
Black Enamel #PKCP8030 $13.95 $13.05 $12.15 $11.25
Antique Brass NEW #PKCP8040 $14.95 $13.95 $12.95 $11.95

“Wow! You Made a Bolt Action Pen?”

NEW Antique Brass shown with refill advanced
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24" Swing
3HP 220Volt 1Phase
Completely redesigned banjo
Remote control box w. speed settings
Two ergonomic control panel positions
Wall thickness of legs has been increased 80% S
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TAKE CONTROL
Featuring remote control box w. speed settings

INTRODUCING THE

$3799

www.woodturner.org
www.lagunatools.com
www.lagunacleanair.com
www.lagunatools.ca


To learn more about pen blank casting, see 
Marla (Mills) Christensen's article on page 28.

VIRGINIA

CHARLIE 
WORTMAN
Years ago, I bought a router bit from a woodworking supply house and 
immediately started receiving catalogs from this company. The catalogs came 
packaged with a separate catalog with pen kits and penturning supplies. Right 
into the recycle bin it went, along with subsequent catalogs. I was not turning 
at the time and had not touched a lathe in decades. The time had not yet come 
for me to get back to the lathe.

When my daughter brought home a pen she had turned in her Tech Ed class, 
I returned to the lathe with her—and began turning pens. The penturning 
bug had bitten me. I was hooked and wanted more. I started looking at wood 
everywhere, thinking about how it could become a pen.

I soon discovered I preferred turning pens from materials other than wood. 
Acrylics, custom-poured pen blanks, and cast blanks with items attached to the 
pen tube became my niche. I was particularly drawn to blanks that included 
feathers, paper wraps, carbon fiber, coins, flower petals, and watch parts. Pen 
blank fabricators are truly artisans, each with his or her own unique specialties.

MAPG (Mid Atlantic Penturners Gathering) and online pen forums such as 
IAP (International Association of Penturners) were instrumental in helping me 
take my penturning to new levels. I found that striving to do my best, in terms 
of fit and finish of a pen, is a worthy goal. There is nothing 
better than seeing and feeling a nicely turned pen. Yes, my 
time had come. I was turning again after all those years—
thanks to my daughter and a pen.

Photos by Dennis McCormick.

Pen, 2014, Cast feathers, Blank 
artist: Marla (Mills) Christensen

Pen, 2014, Cast pansy blossoms,  
Blank artist: Marla (Mills) Christensen

Pen, 2014, Cast watch parts,  
Blank artist: Marla (Mills) Christensen

Pen, 2014, Polymer clay, 
Blank artist: Toni Ransfield

Pen, 2014, Cast foil (steampunk), 
Blank artist:  
Phil Morris




