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Lopez
I have always had a love of natural objects and 
the environment in which they flourish. While 
growing up, my father and uncles and I often 
visited my uncle's cattle ranch near Tampa, 
Florida, where we spent many of our days in 
the woods.

I developed my creative eye through 
photography, my first artistic pursuit. With an 
education in drafting and design, and drawing 
inspiration from the surroundings of my 
youth, I began a relationship with wood as a 
craftsman of fine furniture and cabinetry. I am 
especially drawn to wood with imperfections 
such as knots, voids, wormholes, or decay.

Wood is an imperfect medium, yet I never 
cease to be amazed by the incredible amount 

of beauty to be found as I create a new 
turning. My goal is to enhance this beauty 
to create something that invites the eye and 
beckons the touch. I prefer simple shapes 
with sensuous flowing lines that showcase 
and reflect the natural characteristics of the 
wood. Whether captured with a lens, or 
crafted with a lathe, nature becomes art.
—Rudolph Lopez, Florida

To view more of Rudolph Lopez’s work, visit 
his website, rudolphlopez.com.

Rudolph Lopez is an invited demonstrator for 
the AAW international symposium in Phoenix 
next June. 

(Left) Untitled, 2013, 
Spalted hackberry, iron 
stand and finial, 14" × 6" 
(36cm × 15cm)

(Top) Untitled, 2013, 
Mulberry burl, 7" × 11" 
(18cm × 28cm)

(Bottom) Untitled, 2009, 
Elm burl, largest is 16" 
(41cm) dia, smallest 5" 
(13cm) dia

http://rudolphlopez.com
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(Clockwise from top left)

Untitled, 2011, maple, sycamore, 
14" and 12" × 1¼" (36cm and 

30cm × 3cm)

Untitled, 2007, Red bay 
crotchwood, 6" × 14" × 12"  

(15cm × 36cm × 30cm)

Untitled, 2012, Honey locust,  
9" × 13" (23cm × 13cm)

Untitled, 2010, Quilted boxelder, 
8" × 14" (20cm × 36cm)

Untitled, 2009, Norfolk Island pine, 
12" × 10" (30cm × 25cm)

www.woodturner.org
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A NOTE ABOUT SAFETY

An accident at the lathe can happen with 
blinding suddenness; respiratory and other 
problems can build over years.

Take appropriate precautions when you  
turn. Safety guidelines are published online 
at woodturner.org/resources/safety.htm. 
Following them will help you continue to 
enjoy woodturning. 
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I hope many of you will be making colorful bells 
and ringing in the New Year as you create your own 
designs for ringing-bell ornaments from Dennis 
Belcher’s project article. Several members wrote to 
say how much they enjoyed his lighthouse orna-
ments from the October issue, and I am pleased to 
have an encore from Dennis.

Did you find new woodworking “toys” under the 
Christmas tree? Are you ready to start exploring the 

possibilities for embellishment on your own turned bowls and plates? This 
issue offers several articles to help guide your experiments. Start simple 
with a carved texture or pyrography on the wide rim of a bowl. Once you 
start, though, beware! Embellishing is fun and addictive.

In the early 1990s when I first explored texture and color on my 
woodturnings, my strokes were tentative. Over the years as I learned new 

techniques and practiced, my work blossomed and began to look more 
accomplished. I shared the techniques I had learned with others, many of 
whom were also initially reluctant to carve, burn, pierce, or paint wood. 
We are well beyond those days, and the embellishment of turned objects 
will continue to expand and mature.

At the same time, the longstanding support and appreciation for beauti-
ful wood grain will continue. Check out Rudolph Lopez’s work at the front 
of the journal. Stunning wood grain and exquisite forms on which to feast 
your eyes!

In this expanded, eighty-page issue, there is something of interest for all 
woodturners. I wish everyone all the best for a happy, healthy 2014. 

—Betty Scarpino 

From the Editor

From the President
We have had a good 
year, including a suc-
cessful symposium in 
Tampa. The journal 
continues to expand 
content and attract 
new authors to inform 
and educate our 

diverse membership. Programs for AAW 
members continue to increase. The new 
program this year is the Arrowmont/
John Campbell scholarships that 
resulted from Endowment Trust invest-
ments. We will finish the year finan-
cially with a positive bottom line.  

Looking forward to 2014, we will 
continue to improve the website as 
more of our members choose to relate 
via the digital world. This is with the 
understanding that a majority of our 
members still live in the paper world 
(me included!). We are planning to 
improve our insurance program choices 
we offer local chapters. We will have 
three new Board members in January: 
Denis Delehanty, Philip Hauser, and 
Art Liestman. The list of demonstrators 
and panel discussions for the Phoenix 
symposium is outstanding. By the time 
you read this, the Board will have had 
its fall meeting, setting the budget and 

priorities for 2014. I expect another year 
of strong financial growth. 

One of the jobs of the Board of 
Directors is to bring resources to 
the AAW. Publishing the journal 
($400,000+), hosting the symposium 
($400,000+), and operation of our pro-
grams and office all cost big money, 
but we are a big organization with a 
compelling mission. Our strongest 
asset is our membership base.

The AAW will look to bring in 
resources in several ways: applying 
for grants, collecting donations from 
members, raising the cost of attending 
the symposium, or raising dues. Phil 
McDonald, Executive Director, has put 
together fundraising proposals to cover 
all these areas. The exact balance of 
these proposals is under consideration.

The Chapter Leaders’ meeting in 
Tampa produced a program to improve 
communications among the office and 
the chapters. We heard excellent sug-
gestions on potential new programs. 
Of course many of the ideas cost 
money—the cost of everything goes up 
over time—but we will seriously look at 
every suggestion.

This is the time of the year when 
families decide which organizations 

to support. I ask you to consider the 
following options that will benefit the 
AAW: join at a higher membership level 
(which I have done for several years) 
or write a check to the AAW—your 
donation is fully tax-deductible. Make 
a charitable-gift tax deduction—you 
would not have to pay capital gains 
taxes on gifts of stocks and bonds that 
have increased in value over time (John 
Hill explained how in the June journal). 
We have made supporting the AAW 
convenient—just call the office for more 
information. Looking down the road, 
you can include AAW in your will. 

If you have ideas for fundraising, 
please contact Phil McDonald or Byron 
Rosbrugh, chair of AAW’s fundrais-
ing committee or any member of the 
Board. The more money we bring in 
by fundraising, the less we have to rely 
on membership dues to support our 
mission of promoting woodturning.

We wish you a merry holiday  
season and a prosperous new year  
of woodturning.

Dale Larson,  
AAW Board President
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Photo: Andi Wolfe

Call for Entries
2014 Juried Member Exhibit

2014 AAW IntErnAtIonAl 
PhoEnIx  JunE 13, 14, 15 SyMPoSIuM  
ExCEllEnt VAluE: three days in the elegant palm-tree shrouded desert, the Phoenix 
symposium packs in more high-quality learning opportunities than any other event. the 
only difficulty may be deciding what to see first. Sign up early for discounted registration, 
and then access our group-discount hotel rates.

this symposium is the world’s largest and is still evolving: no other event draws as many 
woodturners together in one place at one time. Check out the 2014 events!

nEW opportunities to network and socialize
If you feel the need to connect with the larger 
woodturning community, this is it: More social 
receptions are planned, so step out of your shop 
and tap into the vast network of AAW woodturners 
to make lasting connections with others who share 
your passion for woodturning.

nEW lineup of demonstrators 
Neil Scobie 

J. Paul Fennell 

Hayley Smith  

Douglas Fisher  

Michael Werner  

nEW opportunities to give back to others
Charitable activities will benefit Seeds for Autism 
and Beads of Courage.

FAMIlIAr attractions:
•  Two live auctions which support the AAW 

educational opportunity grants (EOG) and the 
professional outreach program (POP).

•  A full-color Handout Book, free with registration, 
commemorates all the events and provides 
techniques from the demonstrators.

•  Three amazing exhibits: world’s largest Instant 
Gallery, “Rising,” and “Ceremony.”

•  More than fifty tradeshow vendors. 

Michael Mocho  

Clay Foster  

Rudolph Lopez  

Christof Nancey  

Joshua Salesin  

Alan Carter  

Jimmy Clewes  

Todd Hoyer  

Ron Fleming

The theme for the 2014 AAW  
juried exhibit is “Rising” in honor of  
our symposium host city, Phoenix,  
Arizona. We encourage you to interpret  
the theme and use any definition of rising  
for inspiration. All AAW members are eligible  
to enter. 

Complete guidelines are on the AAW website 
and in the August journal. Entry dates are from 
November 1 until February 3, 2014. Questions? 
Contact Tib Shaw at the AAW Gallery of Wood Art, 
tib@woodturner.org.
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Letters to the Editor
Send letters to editorscarpino@gmail.com. Letters may be edited for length and clarity.

Safety Culture
There has been a great deal of discus-
sion in the woodturning community 
recently concerning safety, the cata-
lyst often a turning-related incident 
involving serious injury or even death. 
While these discussions help raise 
safety awareness, they often devolve 
into a few common themes:
•  The adequacy (or inadequacy) of per-

sonal protective equipment (PPE).
•  The role the AAW should take in 

safety, and the safety requirements 
for demonstrations.

•  Can good technique and experience 
mitigate the need for PPE? Or, is a 
turner safe if he or she stands out of 
the line of fire?

Establish a safety culture
These discussions, while informative, 
often fail to reach conclusions as to the 
proper approach to woodturning safety. 
It is time for us to take a more holistic 
view of woodturning safety and work to 
establish a safety culture. Establishing a 
safety culture requires the careful evalu-
ation and identification of risks, mitigat-
ing each risk, and education and train-
ing on techniques and equipment.

Establishing and working within a 
safety culture is not a new idea—it is the 
basis for many industrial safety programs 
and involves a consistent and methodical 
approach based on the following:
•  Establish the actions involved with an 

activity. Woodturning can involve 
turning pieces weighing mere ounces 
to a blank weighing a hundred 
pounds or more. Take the time to 
think through the entire process from 
preparing the blank to finishing the 
piece. List each of the required steps.

•  Determine the risks associated with the 
identified actions. Think through and 
list the possible risks for each of the 
identified actions beyond “What is 

the worst that could happen?” Small 
risks can escalate to larger problems.

•  Identify the actions required to mitigate 
the identified risks. Mitigation of risk 
can take many forms, including PPE, 
mechanical barriers, and training on 
topics such as safe techniques, tool 
selection, mounting methods, and 
wood selection.

•  Take the time to evaluate all incidents 
and near misses. Evaluating a near 
miss can prevent a major injury in the 
future. A severe catch or an item dis-
mounting from a chuck are opportu-
nities to stop and evaluate cause and 
determine mitigation, even if there 
was no personal injury. What can be 
done to prevent it from happening 
again? “Accidents happen” is not an 
acceptable conclusion. In industry, we 
do a root-cause analysis. Ask yourself 
why at least five times to get to a root 
cause. The answer may surprise you. 

Safety as a learned skill
Thinking and acting safely is a learned 
skill. The difference in safety attitude 
between workers who have been on 
multiple projects with me in industry 
compared to newcomers is evident but 
it is not always a question of experi-
ence—it is about accepting a safety 
culture. I often see more problems 
with crusty veterans, set in their ways, 
than with some less-experienced 
workers who are more willing to 
learn and listen. On our projects, we 
prepare a safety plan that identifies 
risks and mitigation measures and 
we train everyone on the safety plan. 
We begin every day with a safety brief 
and reward ideas and suggestions that 
enhance our work process. We require 
an evaluation of all tasks not covered 
in our safety plan. After a time, most 
employees adopt and endorse the 

safety culture; those who do not are 
removed from the project.

How can woodturners bring lessons from 
industrial safety programs into our craft?
1.  Accept the assumption that every injury 

is preventable. If not, why would we 
knowingly put ourselves in harm’s way? 
Anything but complete acceptance of 
this premise can nullify the most com-
prehensive safety efforts.

2.  Use the two-minute rule: Take two 
minutes before an activity to evalu-
ate the task, the work environment, 
hazards, and PPE. Do it again if 
things change.

3.  Trust your gut. I am sometimes called 
upon to assist in an investigation of 
an incident. Almost without fail, a 
worker will say he was uncomfortable 
with the task prior to the incident but 
elected to proceed. If in doubt, stop 
and re-evaluate.

4.  Evaluate “near misses” as if there had 
been injuries. 

5.  Use the correct PPE. On woodturning 
forums, some turners advocate against 
the use of faceshields because they are 
inadequate to stop a 60-pound blank 
dismounting a chuck at high speed. 
That is not a valid reason not to wear 
a faceshield. There may not be PPE on 
the market to completely protect from a 
heavy blank coming apart at speed, but 
there is equipment that will minimize 
injury, dissipate energy, and protect us 
from less severe events. To reject all face 
protection because 1) it may give a false 
sense of security, or 2) it cannot protect 
from the most severe event, or 3) they 
are hot and bulky, or 4) I am stand-
ing out of the line of fire is dangerous 
rationalization. 

6.  Understanding the “line of fire” 
should be part of hazard evaluation. 
It does not, however, mitigate the 
need for PPE. A tool or a toolrest can 
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deflect a blank that comes free from 
a chuck or a platter that comes apart 
at speed. Flying objects can travel in 
unanticipated directions.

7.  It is important to recognize and 
mitigate other hazards associated with 
turning. Wood dust, for example, 
can be just as deadly as a dismounted 
platter. The effects of dust are subtle 
and therefore easily overlooked. There 
are also potential hazards such as hand 
injuries, fumes, fires, and others that 
should be part of a hazard analysis.

The role of the AAW
The AAW can facilitate safety discus-
sions and help create a model program, 
but the implementation of a safety 
program is an individual responsibil-
ity. As a starting point, let us use the 
expertise of our membership to com-
plete a hazard evaluation of various 

aspects of woodturning. Perhaps a 
session at a symposium, facilitated by a 
safety professional, could help start the 
process. This will only work, however, if 
we take an open and unbiased approach.

It is not the role of the AAW to recom-
mend or endorse any particular PPE. The 
AAW can, however, help woodturners 
understand the design and certification 
process, as well as the limitations of PPE 
for woodturning. The AAW can use its 
position to influence suppliers to offer 
effective safety products dedicated to 
woodturners. For example, to address the 
lack of adequate PPE for face and head 
protection for some operations, the AAW 
could help promote the design and man-
ufacture of more effective faceshields.

Finally, lead by example with the 
AAW teaching and promoting a safety 
culture. Avoid getting derailed with 
single-issue debates. Illustrate safe  

practices and promote sound techniques 
in our journal. Insist that demonstra-
tors and vendors at symposiums use safe 
practices. In club meetings and public 
events, be cognizant that an action dem-
onstrated by an expert could be deadly 
in the hands of a novice—no amount of 
disclaimers can change this.

Working within the guidelines of a 
safety culture can become second nature. 
I rarely enter my shop without taking a 
moment to gather my thoughts and eval-
uate the task at hand. I trust my instincts 
and stop when unsure about a task. The 
system works. I hope we can continue 
a dialogue that will enhance safety for 
each of us while enjoying our craft.

Steve Criscenzo is a civil engineer with 
more than 30 years of experience in field 
operations. A lifelong woodworker, he has 
been turning for ten years. Comments are 
welcome at steve.criscenzo@gmail.com.

Skyhook Toy
I have to tell a story about Roger 
Zimmermann’s skyhook toy (vol 28, no 
5). My wife and I met two young girls 
at church, and we invited their parents 
and them over for dinner. After dinner, 
we talked about my woodturning and 
they went home with several pieces 
of my work, which the girls ended up 
using for show and tell at school. I was 
subsequently invited to their school to 
talk about woodturning. 

Now to the skyhook story: At 
another church dinner, we all sat 
together, and before the meal, I 
brought out two skyhook toys. The 
girls had no idea what they were, so 
they went around the room asking 
everyone. No correct answers.

After dinner, I explained skyhooks and 
used my belt to demonstrate. The girls 
showed others. The toys were such a hit, I 
wasn’t sure I would get my belt back.

The next day at school, showing and 
explaining their skyhooks, the girls 
were queens of the hill. A few days 
later, the youngest girl walked around 
her home all day balancing objects on 
her shoulder. Can’t you just see that? 

Thank you, Roger, for the interest-
ing article.

—Tom McDermet, Virginia

Audio/Visual System
I frequently find articles I enjoy in 
American Woodturner, but the October 
issue brought me one that just knocked 
me off my chair. “Audio/Visual System 
for Local Chapters” was a wonderfully 
appropriate description of the practical 
assemblage of the tools for up-close pre-
sentation to an audience.

Among the things I liked was the 
identification of specific components 
by make and model and the “potential 
glitches.” With the zillions of choices 
in electronics, it was nice to know what 
worked with what; I read it as no  

particular endorsement of products, but 
simply a means to a coordinated and suc-
cessful end. I appreciate the research Mike 
Chalifoux did in picking software, not to 
mention the fact that it was freeware.

I belong to a small wood club and 
plan to share this article with the offi-
cers as a model of what we could do…
and save months (years?) of trial-and-
error effort and hundreds (thousands?) 
of dollars along the way. Many thanks 
for an outstanding article. 

—Chuck Johnson, North Carolina

Renew now!
To ensure that you do not miss any issues 
of American Woodturner, check your 
renewal date printed on your mailing 
label. There are several 
ways to renew: directly at 
woodturner.org; use the 
renewal form attached  
to the journal cover; or  
call the AAW office at  
651-484-9094 or  
877-595-9094 (toll free).

www.woodturner.org


8 American Woodturner December 2013

A s s o c i A t i o n n e w sANNEWS

Free Computer Design  
Tool for the Richard  
Joyner Pendant Jig

AAW Board of 
Directors Election 
Results
Congratulations to Denis Delehanty, 
Philip Hauser, and Art Liestman for being 
elected to the AAW Board of Directors. 
Each person will serve a three-year term, 
beginning in January 2014. 

Serving as a volunteer on the Board re-
quires a significant commitment of time, 
and we appreciate the willingness of all 
six candidates to put their names forward 
for the election. Thank you.
—Dale Larson, AAW Board President 

Chapter Collaborative Challenge 2014 
For AAW’s 28th international symposium in Phoenix, Arizona, the chapters and membership committee will again 
sponsor a Chapter Collaborative Challenge (C3). 

Each AAW chapter is invited to submit one collaborative work created by as many chapter members as possible, with a 
minimum of six participants. 

The complete rules for entry can be found on the AAW website at woodturner.org/sym/sym2014.
The pieces will be prominently displayed during the symposium in an area near the Instant Gallery. During  

the symposium, attendees will be invited to select, by ballot, their choice for Best of Show and their favorite  
piece in each of the three categories. Votes will be tallied prior to the banquet, during which the winners will  
be recognized.

This year, in addition to plaques awarded for the winner in each category, the AAW will provide one free symposium 
registration to each chapter that wins an award. 

directors; and Jane and Arthur Mason, 
AAW Honorary Lifetime Members, 
and CWA Lifetime Achievement award 
winners whose well-known collection 
is featured in the book and traveling 
exhibition, Turning Wood Into Art. 

Submitting an application to have 
your turned art work considered for 
the auction is free. We look forward to 
increased participation by the many 
artists who are looking for a wider 
audience for their work. 

More information and the link  
to the submission form are on  
the symposium webpage:  
woodturner.org/sym/sym2014. 
Deadline for submissions is March 
7, 2014. For further information, 
contact Tib Shaw, AAW Gallery of 
Wood Art, tib@woodturner.org. 

Fundraising has gone global for 
many organizations, and in 2014, 
the AAW will be joining the move-
ment by putting the Educational 
Opportunity Grant auction online! 
The EOG program is a vital part of the 
AAW, offering grants for instruction, 
equipment, travel, and special events 
to AAW members, local chapters, and 
educational organizations.

The new auction format is expected to 
increase exposure for the EOG auction—
and for artists and their work—by 
expanding the audience beyond sym-
posium attendees. To ensure that this 
online auction works smoothly, auction 
pieces will be selected from work sub-
mitted in advance instead of at the sym-
posium. Artwork will be available for 
viewing and bidding before and during 
the live auction in Phoenix. The Instant 
Gallery silent auction will continue as it 
has in the past.

The AAW is proud to announce 
the panel that will be making the 
selections: JoAnn Edwards, director 
of the Museum of Craft and Design 
in San Francisco, owner of Tercera 
Galleries and former board member 
of the Furniture Society; MaryAnn 
Hruska, Collectors of Wood Art (CWA) 
Lifetime Achievement award winner 
and former president of Arrowmont 
School of Arts and Crafts’ board of 

Changes Ahead for EOG Symposium Auction

A spreadsheet I developed for the Richard Joyner Pendant Jig tool worked so well that I knew 
it would also help other turners have success. The spreadsheet tool allows you to quickly and 
easily see how different jig set-up combinations will look when using the Richard Joyner Pendant 
Jig. It allows you to specify any size pendant and include up to 24 different elements using any 
combination of pendant-jig offset hole, index hole, and cut location for each element.

Download the free spreadsheet at woodturner.org/journal/pendant_jig.
— Bill Kloepping

http://woodturner.org/sym/sym2014
http://woodturner.org/sym/sym2014
http://woodturner.org/journal/pendant_jig
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Calendar of Events
February issue deadline: December 15
Send information to editorscarpino@gmail.com

Australia
March 28–30, TurnFest 2014, Sea World and 
Water Park, Gold Coast, Queensland. For 
more information, visit turnfest.com.au. 

New Zealand
October 2–5, Woodturning New Zealand 
International Symposium, Wesley 
College, Paerata (just south of Auckland). 
Demonstrators include Phil Irons, Cindy 
Drozda, David Nittmann, Cynthia Gibson, 
Michael Gibson, Joey Richardson, Ken 
Wraight, and Bruce Wood. For more infor-
mation, visit sawg.org.nz. 

Norway
August 11–14, Woodturning Cruise. Sail 
along the coast of Norway while taking in 
woodturning demonstrations by Richard 
Raffan, Jimmy Clewes, Michael Hosaluk, 
Nick Agar, Terry Martin, Asmund Vignes, 
and more. Held every three years. For infor-
mation, visit woodturningcruise.com. 

Arizona
June 13–15, AAW International Symposium, 
Phoenix. Invited demonstrators are Alan 
Carter, Jimmy Clewes, J. Paul Fennell, 
Douglas Fisher, Ron Fleming, Clay Foster, 
Rudolph Lopez, Michael Mocho, Christophe 
Nancey, Joshua Salesin, Neil Scobie, Hayley 
Smith, and Michael Werner. Selected demon-
strators will be featured in the April journal. 
For more information, visit woodturner.org. 

California
Through February 23, “Jeweled Harmony in 
Wood,” Frank E. Cummings III, Long Beach 
Museum of Art. For more information, visit 
lbma.org.

Colorado
September 12–14, Rocky Mountain 
Woodturning Symposium, held at The 
Ranch, Larimer County Fairgrounds. For 
the latest information, visit  
rmwoodturningsymposium.com. 

Florida
January 31–February 2, Florida 
Woodturning Symposium, Lake Yale Baptist 

Convention Center. Demonstrators include 
Bonnie Klein, Keith Larrett, Ashley Harwood, 
Rudolph Lopez, Mike Mahoney, Jim Smith, 
Michael Gibson, Cynthia Gibson, and Gene 
Gross. Workshop leaders are Dixie Biggs, 
Charlie Shrum, Nick Dimona, Don Geiger, 
and Ted Smith. For more information, visit 
floridawoodturningsymposium.com. 

Idaho
February 22–23, Idaho Artistry in Wood 
Show, Boise Hotel and Conference Center. 
Competitors from all skill levels display a variety 
of woodworking items. The show features 
demonstrations, vendors, raffles, auction, and 
banquet. For information, entry forms, and dis-
count coupons, visit idahoartistryinwood.org. 

Minnesota
Through December 29, “Currents,” AAW’s 
annual themed exhibit, Gallery of Wood Art, 
Saint Paul. To view the exhibit online, visit 
galleryofwoodart.org.

Ongoing exhibit: “Touch This!” featuring fas-
cinating facts about wood and woodturning, 
as well as pieces you can touch. For more 
information, visit galleryofwoodart.org. 

New York
March 29 and 30, Totally Turning 
Symposium, Saratoga Springs, held at the 
City Center Complex concurrent with the 
NWA Woodworkers Showcase. Presenters 
include David Marks, Nick Agar, Dale Larson, 
Mark Sfirri, Alan Carter, Kurt Hertzog, David 
Nittmann, Lyle Jamieson, Steve Sinner, Paul 
Petrie, Joe Herrmann, Rick Angus, John 
Franklin, and Giles Gilson. Find out more at 
totallyturning.com.

Pennsylvania
October 25–January 18, “Shadow of the 
Turning: The Art of Binh Pho,” The Center 
for Art in Wood, Philadelphia. For more 
information, visit centerforartinwood.org. 

Tennessee
January 31–February 1, Tennessee Association 
of Woodturners 27th Woodturning 
Symposium, Marriott Hotel, Cool Springs, 

Franklin (just south of Nashville). Featured 
demonstrators include Trent Bosch, Barbara 
Dill, Douglas Fisher, and Kurt Hertzog. Details 
can be found at tnwoodturners.org. For 
vendor information, email mine@tds.net. 

Utah
May 15–17, 35th Annual Utah Woodturning 
Symposium, Utah Valley University campus, 
Events Center, Orem. This year’s theme will 
be “A Tribute to Dale Nish.” Demonstrators 
include: Kip Christensen, Hans Weissflog, 
Jakob Weissflog, Art Majerus, Ray Key, Mike 
Mahoney, Steve Gray, Stuart Mortimer, 
Bonnie Klein, Kirk DeHeer, Bill Ooms, Nelson 
Cassinger, Al Stirt, David Ellsworth, Kurt 
Hertzog, Jerry Kermode, Glenn Lucas, Don 
Russell, Tom Sorenson, Keith Tompkins, 
Richard Raffan, Rex Burningham, Joe 
Wagner, and more. Additional information is 
available at utahwoodturning.com. 

Frank E. Cummings III, Harmony, 2007, 
Chittum burl, sapphire, opals, mother of pearl, 18k 
gold, 9" × 4" (23cm × 10cm)
Photo: John Kiffe

From the exhibit, “Jeweled Harmony in Wood,” Long 
Beach Museum of Art, California, through February 23.

http://turnfest.com.au
http://sawg.org.nz
http://woodturningcruise.com
http://woodturner.org
http://lbma.org
http://rmwoodturningsymposium.com
http://floridawoodturningsymposium.com
http://idahoartistryinwood.org
http://galleryofwoodart.org
http://galleryofwoodart.org
http://totallyturning.com
http://centerforartinwood.org
http://tnwoodturners.org
http://utahwoodturning.com
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How to Stage Public Demonstrations
They benefit your chapter in many ways Raymond Kallman

Many AAW chapters strive to foster a 
wider understanding and appreciation 
of woodturning in their community. 
Organizing public demonstrations will 
accomplish that and pay big dividends 
as well. These demonstrations are an 
informal and friendly way to meet 
people, show off members’ work, and 
get good publicity for your chapter. 
The general public rarely sees a wood-
turner at work, so onlookers are fasci-
nated to see ribbons of wood flying off 
a lathe or someone turning an intricate 
finial. A well-organized demonstra-
tion attracts a crowd, and within that 
crowd are potential new members.

Beyond generating publicity and 
attracting new members, public 
demonstrations provide an informal 
setting that can improve your chapter 
in other ways: They give members an 
opportunity to hone demonstration 
skills. They allow club members to 
mentor other members. They provide 
a free or low-cost outlet for members 
who want to sell their work. And they 
provide a social occasion beyond 
regular club meetings.

During the past several years, 
Tidewater Turners of Virginia has devel-
oped a robust public demonstration 
program, which has paid significant 
dividends at minimal cost. Four years 
ago, we demonstrated at just two or 
three events; now, we turn at ten each 
year and new invitations continue to 
flow in. The club is regularly invited to 
art shows, historic craft and guild fairs, 
a blacksmith’s gathering, a local fall fes-
tival, and the local Maker Faire. 

Steps to success
As our program matured, we developed 
a series of steps that made it all work. 
By following them and organizing the 
demonstrations on a yearly basis, any 
club can have a successful program.

1.  Assign one or two coordinators 
to organize the demonstrations, 
from identifying potential venues 
and fielding initial invitations, to 
following through to the day of 
each event.

2.  Check city announcements, local 
websites, and newspaper ads 
to identify venues such as craft 
shows, historic events, festivals, 
or art shows. Start with one or 
two that are free or low cost and 
add more as time allows. The best 
are one- or two-day events close 
to home. Individual member 
participation will begin to drop 
for events more than forty miles 
away. Organizers often look for 
local clubs and guilds to put on 
demonstrations as a way of attract-
ing people to the event. You will 
usually receive a verbal invitation 
as soon as you contact event orga-
nizers to talk up your participation. 

After you attend an event, your 
club will usually be invited back.

3.  Determine if the event is inside 
or outside. Ask how many visitors 
are expected. Advise organizers 
that electricity is a requirement. 
Ask if tables, chairs, and tents (if 
outside) are available. Determine 
how much space will be allotted to 
your club.

4.  Submit any application forms as 
soon as possible to ensure accep-
tance. You will find that some 
events require applications to be 
submitted six months in advance. 
Pay any fees, which can be with-
drawn from the club treasury or 
split among demonstrators. Be 
sure you have up-to-date infor-
mation on the club’s liability 
insurance, if the event organizer 
requires it.

5.  Publicize a list of events where the 
chapter plans to participate in the 

Club members Clifton Chisum, Dave Zurek, and Larry Shiera demonstrate at the Virginia Beach 
Spring Craft Market.
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coming year in your newsletter, by 
mail, or by email. Be sure to adver-
tise the advantages to the club and 
the individual turners. Add the 
events to the club calendar.

6.  Plan for the event. Determine how 
many lathes and stands you will 
need. Mini lathes work especially 
well because they are easy to trans-
port and set up. Three mini lathes 
are optimum along one side of a 10’ 
pop-up tent. Determine how many 
turners you will need (two per 
lathe is a good estimate). You may 
also want to include a grinder for 
sharpening. Be sure you have safety 
shields for the lathes, as well as stan-
chions and plastic chains if needed 

to hold spectators at a safe distance. 
For outdoor demonstrations, you 
may need one to three pop-up tents, 
depending on the space available 
and how it will be divided between 
turning and display. If the event is 
inside, determine if the organizer 
will provide brooms, trashcans, and 
supplies for cleanup. The sidebar 
lists most of the major items you 
will need for a demonstration.

7.  About a month before the event, 
communicate with chapter 
members and ask for volunteers. 
Summarize the event, including 
the location and the expected 
number of visitors (if known). 
Also, ask if turners want to attend 

all day, every day. Include a 
request for members to provide 
equipment, such as pop-up tents, 
lathes, grinder, tables, and exten-
sion cords. Be sure to outline club 
requirements for safety shields 
and personal safety protection.

8.  About ten to fourteen days before 
the event, notify the volunteers. 
Give the names of other par-
ticipants and the equipment each 
person will bring. Include a list of 
volunteers’ cell phone numbers 
so they can reach one another 
on demonstration day. List the 
setup time, start time, and closing 
time. Download a map to the 
event. Mail out parking passes, ID 

A well-organized indoor demonstration area 
allows room for four lathes, all with safety 
shields, plus a table for sales. Stanchions keep 
spectators at a safe distance. Tablecloths keep 
everything looking neat, and the sign on the 
curtain identifies the club.

A well-organized outdoor demonstration area 
at Virginia Beach’s Francis Land House includes 
five lathes under the tents, plus a table for 
sales in the background.

When making arrangements for a demonstration, 
be sure the space has electricity for the lathes, 
work lights, and a grinder.

Safety is paramount: eye protection for demonstrators, a safety shield 
in front of the lathes. Here, Sherman McLaughlin displays proper safety 
equipment at Chippokes State Park.

Ensure demonstrators are available to promote woodturning, help with 
sales, and answer questions. Here, Tidewater Turners President Sam 
Warren welcomes visitors.

www.woodturner.org
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badges, or tickets to volunteers, if 
required by the event.

9.  On demonstration day, coordina-
tors should show up early to iron 
out last-minute details. This will 
ensure that there is enough space 
for tents and lathes, and that elec-
tricity is available.

Safety
Safety is essential when multiple 
turners are in front of the public. 
Each lathe should have a safety shield 
attached to the front of the stand, 
which will prevent shavings (or any-
thing larger) from hitting spectators. 
All turners must wear eye protection. 
Most demonstrators in our club use 
safety glasses; when turning large 
or off-balance pieces, they add a 
faceshield. Stanchions connected with 
plastic chain can be used as a barrier to 
keep the crowd back. 

Turners should use common sense 
and turn off the lathe if a situation 
becomes unsafe. If the crowds are large 
or individuals get too close, a second 
turner can step out front and interact 
with the spectators while keeping an 
eye out for safety. This allows the dem-
onstrator to concentrate on turning. 

Coordinators must be familiar with 
the club’s liability insurance cover-
age. The AAW’s general liability policy 
covers approved chapters and members 
for official functions like public  

demonstrations, and offers some cover-
age for spectators who may be injured 
at a demonstration. You can download 
a fact sheet about the policy from the 
AAW’s website. In addition, some clubs 
carry a separate liability policy.

During the demonstration
An informal demonstration encour-
ages spectators to stand at a close (but 
safe) distance in front of the lathes. 
Carpet scraps laid behind the lathes 
keep the demonstrator’s feet off the 
ground (or concrete floor) and make 
standing a bit easier.

It is important for demonstrators to 
interact with visitors by describing what 
they are doing and what tools are being 
used. Other volunteers can also answer 
questions, promote the club and wood-
turning, and handle sales.

Hand out business cards and bro-
chures to publicize the demonstrators’ 
work. Giveaways for kids are a big hit. 
Spinning tops and whistles are always 
popular. A large bowl or a countertop 
is a good places to test spin tops. 

During lulls, encourage more experi-
enced turners to assist the less experi-
enced ones. This is an excellent time for 
some one-on-one time with a mentor.

Selling 
Displaying items for sale is an important 
part of the demonstration. In fact, event 
organizers often require demonstrators 

to sell. New turners have a chance to 
test the waters without having to rent a 
booth or spend a lot on a display. Be sure 
to have enough tables with tablecloths 
for all demonstrators. Put out a wide 
variety of items and be sure all are signed 
and marked with prices. The coordina-
tors can help newcomers know the cus-
tomer base and price pieces accordingly. 
A $300 vase will probably not sell at a 
country fair where people will buy $20 
seed-planting pot makers.

After the demonstration
Clean up the area. Pick up the trash 
and sweep up all the shavings.

Follow up with a thank-you note 
or email from the coordinator to the 
demonstrators and, if appropriate, 
to the event organizer. This will help 
ensure a return invitation next year. 
Don’t forget to prepare an article with 
photos for the club newsletter. 

Raymond Kallman is a member of the 
Tidewater Turners of Virginia and is 
currently a member of their board of 
directors. He is also a member of the 
Virginia Woodturner’s Symposium board 
(VA Woodturners, Inc).

Mentoring among club members can be an 
important part of a demonstration. Bob Deml 
shows Bob Smith how to turn seed-planting 
pot makers.

Selling members’ work is an essential part of 
most demonstrations. Some venues require 
exhibitors to sell. This was the club’s sales 
table at the Norfolk Maker Faire.

What-to-take checklist
Demonstrators provide their own tools, 
safety glasses or a faceshield, turning 
blanks, and pieces to sell. Beyond that, 
here is a list of what else needs to be sup-
plied for a successful demonstration:

•  Pop-up tent(s) for outdoor  
demonstrations

•  Lathes with stands, one for every two 
or three demonstrators

•  Lathe safety shields
•  Grinder
•  Club sign or banner
•  Publicity materials (business cards, 

brochures) for the club and  
individual members

•  Tables and tablecloths
•  Extension cords
•  Carpet scraps: two 4 × 10 pieces
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Minnesota Chapter Fundraiser
Recently, members of our club devised a creative fundraising plan. Liam O’Neil, professional 
woodturner from Ireland, contracted to demonstrate three days with our local chapter. 
When we learned that Liam was traveling without tools, club member Mike Hunter con-
tacted Doug Thompson of Thompson Lathe Tools, with a wish list of tools for Liam. Doug 
generously donated eleven un-handled tools. Thank you, Doug.

Several members of our group came together 
with wood, ferrules, and woodturning skills to 
make handles for the tools. The tools were then 
sold to club members with the understanding 
that the money raised would pay Liam’s demon-
stration fee. This project drew our members to-
gether for wood donations, tool ferrules, turning 
skills, demonstrations by Neil, and fun. Other 
clubs could use a similar idea to raise money. Photo: Tib Shaw

The Peace River Woodturners gave a lot 
of thought to selecting the theme for 
their Chapter Collaborative Challenge 
(C3) project for the AAW symposium in 
Tampa, Florida. We wanted to represent 
the state of Florida, and after tossing 
around ideas about fishing, boating, and 
wildlife, a member suggested a project 
that would represent a famous American 
who wintered just down the road in Fort 
Myers: Thomas Alva Edison, perhaps the 
greatest inventor in American history.

Of Edison’s many inventions and 
patents, one in particular stands out: 
the phonograph. Early in the discus-
sion, we determined that the Edison 
phonograph had many round parts 
such as the horn, wax cylinder, gears, 
and numerous threaded parts. This 
looked like an ideal project that could 
involve a lot of woodturned pieces.

Members from the club set up a 
meeting with the staff at the Edison 
Ford Museum on the grounds of 
the Edison & Ford Winter Estates 
(edisonfordwinterestates.org). The 
staff graciously allowed access to an 
Edison phonograph for pictures and 
measurements. After further studies 
and discussions, we decided this was 
a feasible project and would make 
an excellent collaboration. Sixteen 
members signed up.

We divided the seventy-one pieces in 
the phonograph into various turning 
abilities, and members set out to 
acquire the wood and begin turning 
and construction.

While in Florida, Edison also 
researched sources for latex to be used 
in manufacturing automobile tires for 
the Ford Motor Company. He imported 
hundreds of different species of tropi-
cal trees and plants for experiments. In 
1925, the industrialist, Harvey Firestone, 
planted a small India banyan tree as a 
gift to Edison. Today, this tree spreads 
over an entire acre. Our club was for-

tunate to obtain wood for the phono-
graph’s wax cylinder from a piece of 
wood trimmed off of the banyan tree, 
which had hung over Edison’s original 
laboratory. Other tropical woods that 
went into this project: bottlebrush, 
Cuban (Florida) mahogany, and live oak.

We started the project in February 
2013 and the final assembly and fitting 
took place in May, leaving plenty of 
time before the trip to Tampa in June.

A Collaborative Effort in Time

This was our club’s first attempt at 
a project of this magnitude. It gave 
our members an opportunity to get 
together, which promoted camara-
derie. We highly recommend that 
other clubs participate in Chapter 
Collaborative Challenge (C3) events at 
future AAW symposiums. 

—Bob Roehrig

Peace River Woodturners’ replica of a  
Thomas Edison phonograph

Original Edison phonograph
Photo: Courtesy Edison Ford Museum, Ft. Myers, Florida

www.woodturner.org
http://edisonfordwinterestates.org


14 American Woodturner December 2013

W o o d t u r n e r s C h a t t e r

TIPS

1

2

3

Tips
Powermatic magnetic 
spindle lock
After buying a variety of magnets to 
use around my shop, I noticed that 
one hook magnet fit the spindle-lock 
button on my Powermatic 3520B in 
a unique and perfect way. This rare-
earth magnet not only has the 1" 
(25mm) base to fit exactly within the 
lock button’s shield, but also has just 
the right holding power to both mag-
netically keep it secure in its locked 
position and also remain connected to 
the button while it is pulled out.

The hook unscrews from its magnetic 
base, so you can thread a knob in its 
place. A set of four hook magnets, SKU# 
HK25, (25 lb. [11 kg] hanging strength) 
from Apex Magnets (apexmagnets.com) 
is $16, plus shipping. 
—Jack Savona, Maine

Share your turning ideas! 
If we publish your tip, we’ll pay 
you $35. Email your tips along with 
relevant photos or illustrations to 
editorscarpino@gmail.com. 
—Betty Scarpino, Editor

Replace the hook on a hook magnet with a knob.

Knob and magnet are 
in the off position. 

Pull the knob to turn 
the lathe on. 

Set grinder wheel angles
This quick and simple method 
uses minimal tools to set an angle 
between a toolrest and grinder 
wheel. You will need a device to 
measure the angle—which can be 
as simple as a protractor—and a 
contour gauge used in measuring 
floor tile cutouts.

First, adjust the toolrest to an 
approximate location and bevel angle 
of the tool you want to sharpen. Do 
this by eye. Then, place the contour 
gauge on the toolrest and, holding it 
level with the toolrest, slide it into the 
stationary wheel (Photo 1).

Use the angle created at the bottom 
part of the gauge to test the bevel 
angle of the tool you want to grind. 
Transfer that angle to a protrac-
tor, adjusting if necessary (Photo 2). 
Readjust the toolrest, measure, and 
repeat until the angle matches that of 
the tool’s bevel (Photo 3). 
—Stewart Senator, New York 

Several years ago, I made a steady rest 
and purchased several inline skate 
wheels as the contacts. I had a couple 
of wheels left over and have since 
used them to support the inside of a 
hollowed bowl or large hollow form 
by placing the wheel onto the cone 
of a live center.

To mount the bowl to the lathe, 
adhere a 2" or 3" (5cm or 8cm) 
adhesive-backed sanding disc onto a 
faceplate. Center the bowl’s bottom 
on the faceplate/sanding disc. Use 
pressure from the tailstock and snug 
the wheel’s surface against the inside 
bottom of the bowl. Turn the lathe 
on (slow speed) and make any neces-
sary centering adjustments.

A bowl mounted this way will allow 
minor turning and sanding on the 
outside or rim after the bottom of a 
bowl has been completed. The wheel 
can be extended farther—into a taller 
vessel—using something such as a pen 
mandrel in the tailstock.
—Stan Postma, Oregon

Skate wheel for inside bowl support

http://apexmagnets.com
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Delta tailstock modification
When moving the tailstock on my 12" 
(30cm) Delta lathe, I had to hold the 
tailstock-locking handle in the straight-
up position—otherwise it would not 
move. While this was not a major 
problem, I figured out a simple solution. 
All it takes is a 12mm split-lock washer.

To install the split-lock washer: 
•  Remove the tailstock from the lathe.
•  Place the tailstock upside down 

onto the lathe bed.
•  Make sure the locking handle is 

pointed straight down.
•  Remove the two nuts and round 

clamping washer—note how the 
clamping washer is oriented. 

• Install the 12mm split-lock washer.
•  Assemble clamping washer and 

two nuts to their original position.
Note: The 12mm split-lock washer 

should measure about 3 ⁄16" (5mm) 
thick—and ¼" (6mm) will work even 
better. If need be, you can clamp the 
lock washer in a vise and use an adjust-
able wrench to increase its thickness.

The washer creates a space between 
the clamping washer and the bottom 
of the tailstock that allows the 
tailstock to move without holding the 
clamping handle upright. 
—Will Pate, Alabama 

Label storage containers
I hate to be a nitpicker, but after working for OSHA and later inspecting 
shops for safety violations, I cringed when I saw the suggestion in the 
Tips section of the October journal (vol 28, no 4) to store varnish in wine 
bottles. The picture shows the label has been removed, which is good, 
unless some enterprising youngster decides to sample wine grandpa is 
storing in his shop—I have friends who make their own wine, and they 
don’t apply labels until final mixing and bottling. 

OSHA would instruct to label and date all containers. It is a good practice 
for us woodturners. Some of our mixes get old, our memory fades, and we 
don’t remember what cut of shellac we used. Please label all containers, 
especially if the contents are toxic for consumption.
—Chet Houser, grandfather of three boys whom I am training to turn chess pieces.

Rolling tool cart

This rolling tool cart can be placed in the most convenient position and 
location while turning. The box that holds turning tools tilts or can hang 
free, and can be raised or lowered. One side holds a faceshield, the other  
a respirator.

On the back, I mounted a motor for flex-shaft sanding with Guinevere 
balloon sanding drums and other sanding pads. There are holes in the top 
for storing the sanding drums I most frequently use. I added a foot switch 
to the motor, which automatically turns off when I step away. 

A bottom shelf is for toolrests.
The tool cart can be stored under the lathe when not in use.

—Rod Buchanan, Ohio

www.woodturner.org
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I needed to make a wedding gift with a sunflower theme, so I decided to 
make a sunflower on my Powermatic lathe. So that I could incorporate 
incising techniques learned from Harvey Fein, I added an indexing jig to 
my lathe.

I drilled and tapped a ¼" (6mm) by 20 tpi hole in the top center of the lathe’s 
headstock to secure the indexing fixture (Photo 1). I built a simple L-shaped 
frame that went over the headstock spindle and secured it with a ¼" Allen bolt. I 
drew a line on the face of the frame indicating the centerline (Photo 2).

I laminated a 12-segment circle, copied from William Smith’s Segmented Wood 
Turning book, between two thin pieces of Plexiglas, using Loctite spray adhesive 
to bond the pieces. I cut this into a circle.

Using a Forstner bit the size of my lathe’s spindle, I drilled a hole in the center 
of the circle and placed the indexing ring over the spindle. I threaded my 
Oneway chuck onto the spindle and tightened it to the Plexiglas. I have had no 
trouble with the jig slipping, but you could use doubled-sided carpet tape to 
guarantee a secure fit (Photo 3).

A small spring clamp on the side of the frame locks the chuck at each stop 
on the indexing ring. This indexing jig has allowed me to create quite a 
variety of sunflowers (Photo 4).
—Rolland K. Stratton, New York

Indexing jig—inexpensive and easy Jig for laser engraving 
bowl bottoms

There are many ways to sign or mark 
finished woodworking pieces, but 
the most elegant is laser engraving. It 
is distinctive and will never wear off. 

The cost is driven by setup time, 
so if you can limit setup to a single 
focal length of the laser, the per-
piece cost is low. I produce a line of 
cherry bowls that vary in size and 
thickness. To prevent the need for 
refocusing the laser for each bowl, 
which would be time-consuming 
and expensive, I made a jig that 
brings the bottom of each bowl to 
exactly the same height, regardless 
of its thickness or height.

This jig fits in the laser cabinet. I 
invert a bowl, and then place it onto 
a levered pommel, which raises the 
bowl to a wooden ring.
—Ted Fink, Vermont 
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Groove for jam chuck
I made some large medallions last 
winter that I considered gaudy—actu-
ally beyond gaudy, all the way to 
yucky. The grain of the ipea wood 
was beautiful, however, so I hesitated 
throwing them out.

It dawned on me that a jam chuck 
would be a great solution because I could 
re-center and rework the medallion. I 
soon realized that getting small, thin 
pieces out was going to be a problem. My 

solution was to carve a small channel in 
the side of the chuck before putting the 
piece in. Once the piece was reworked, I 
could easily pop it out.
—Jim Meizelis, Illinois

Editor’s note: The same method appeared 
in Andrew Potocnik’s article, “Patchwork 
Brooch,” vol 28, no 3, but not everyone 
might have noticed, so here it is again,  
isolated as a tip. 

Micro-height adjustment for a toolrest
While hollowing with 
my captured-boring-bar 
system, I realign the 
cutter to center height 
many times during the 
course of hollowing. It 
is especially important 
to have the cutter ride 
near the centerline to 
produce clean cuts, 
especially across the 
bottom of the form. 
Sometimes it may take multiple passes and fine adjustments to get a  
dimple-free bottom. 

To micro adjust the height of my toolrest, I use a threaded male and female 
collar that fits all my 1"- (25mm-) diameter toolrests. Its threads are 12 tpi, so one 
quarter of a turn will raise or lower the tool rest about .02".

In the electrical department at a hardware store, I found a plastic, threaded 
male and female conduit adapter that is less than $2. When screwed together, 
the total length is around 3" (75mm). I cut away all but the threaded portions of 
adapter, leaving a micro-adjust collar about ¾" (20mm) high in the closed posi-
tion and 1¼" (30mm) in the open position.

I also cut out some additional spacers. To safely cut the adapter, I turned a 
spindle to fit into the adapter before crosscutting it with my tablesaw sled. 

Note: Some of the conduit connectors did not screw together properly at Home 
Depot, so check the fit before buying. 
— Dennis Weiner, New York

Centerline for hollowing
It is convenient to have a quick 
way to know exactly where your 
lathe’s centerline is without 
having to remove your workpiece 
from the lathe. My lathe's swing 
is 24" (60cm), which means the 
height from the lathe bed to the 
centerline is 12" (30cm). The tail-
stock's revolving center point is 
that height.

To illustrate the centerline mea-
surement for adjusting the height 
of a toolrest, I created a printout 
of a horizontal line and pinned 
it to a two-by-four, aligning the 
centerline to the tailstock's revolv-
ing center point. I can place this 
two-by-four alongside the piece 
and proceed to adjust the toolrest 
to the proper height.
—Dennis Weiner, New York 
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CHATTER

The Wilmington Area Woodturners 
Association (WAWA) in North 
Carolina convened a seminar earlier 
this year for 17 chapter members 
to spend part of a day with Frank 
Penta of Wood Sprite Turnings, 
Chapel Hill, North Carolina. Frank 
is a renowned artist, instructor, and 
demonstrator. Our long-term goal 
was to develop a qualified, in-house 
pool of woodturners who could com-
petently demonstrate turning tech-
niques, styles, and embellishments. 

Demonstrations are a major part 
of each month’s chapter meeting. 
The club hires well-known turners 
and artists to present new techniques 
several times a year, but we wanted 
to expand information transfer by 
challenging and inspiring our own 
members to showcase their own talents.

“The key to an excellent presenta-
tion is excellent preparation,” said 
Penta. “You have to plan what you 
are going to do, down to the smallest 
detail. Prepare your work in advance 
so the demonstration moves along 
quickly to each major point.” Part  
of preparation is a handout.  

In preparing a handout 
that describes the main 
points of a demonstra-
tion, the demonstrator 
is required to anticipate 
the main steps to be 
discussed and how to 
organize the sequence of 
procedures. In addition, 
handouts give the audi-
ence a take-away source 
of information from 
which to reconstruct, 
practice, and learn.

Frank outlined his 
approach to successful demon-
strations, complete with his own 
handouts, as well as turned work in 
various stages of completion, which 
we used in our practice presentation 
at the end of the day. Teams of three 
participated in a hands-on lab. We 
took turns giving a presentation, 
assisting the demonstrator, and oper-
ating the video equipment. The room 
was set up exactly like a demonstra-
tion at a chapter meeting.

The video work turned out to  
be especially challenging and  

worthwhile. We have all sat in 
an audience and wished for some 
aspect of the video presentation to 
be better or different. This was our 
chance to learn and see how chal-
lenging the task can be. 

Our first group of trainees is ready 
to demonstrate, thanks to excellent 
training from a master. I urge you to 
consider a similar training session for 
your local chapter to increase partici-
pation in demonstrations. 

—Skip Richardson

Local Chapter Trains Members to Demonstrate

Trainees realized that the video aspect of demonstrating 
was a challenging task to learn and to do well.

The inspiration for Art Grabowski’s 100th-year birthday bowl came from 
Hawaii, where woodturners make birthday bowls to celebrate the birth of  
a baby. Since Art has been turning bowls in my shop for the past several  
years, it seemed fitting for him to celebrate his birthday by turning his own  
birthday bowl.

We selected a large piece of boxelder with red flame spalting, and Art  
went to work turning the bowl. It was a process of joy for him and it was  
difficult to get him to slow down. The bowl took two days to turn. The result is a 
beautiful bowl, which will preserve the memory of this 100th-year celebration. 

I have had the privilege of turning bowls with Art, being inspired by his joy  
of learning, and hearing the stories about his amazing life. 

—Lou Pignolet, Minnesota

Happy 100th Birthday!

For his 100th birthday in October, Art 
Grabowski, Grand Forks, North Dakota, turned 
a birthday bowl in Lou Pignolet’s shop. 
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Mill
Pen

Organizer
Bryan Meissner

P erhaps more than any other area of 
woodworking, turning begs for the 
acquisition of lots of knickknacks. 

Succumb to even a little temptation 
thumbing through a catalog and you will 
soon be surrounded by a herd of small 
tools, bits of sandpaper, sundry accesso-
ries, piles of project supplies, and scraps of 
wood too big to throw away and too small 
to be useful. Fling a couple bowls’ worth 
of shavings over this stuff and you will 
spend more time hunting than turning.

Some degree of organization has to 
be imposed to optimize shop time and 
maximize returns—whether measured 
in pleasure or profit. I get a lot of rewards 
from pen turning, a branch of woodturn-
ing that seems to have more than its share 
of doodads to track and keep organized.

Any project that uses a pen mandrel will 
benefit from a pen mill with the cutter 
head and appropriately sized pilot shaft. 
This tool squares up the ends of prepared 

blanks prior to turning and sometimes 
before final assembly, ensuring that all 
project parts fit flawlessly. There are many 
brands of pen mills on the market, but I 
am partial to Whiteside, particularly their 
carbide cutters. A challenge arises because 
the shafts are sold in bags and they are hard 
to tell apart. From this situation was born 
the pen mill organizer.

Faced with organizing 12 pilot shafts, a 
cutter head, and an Allen wrench, I chose 
a piece of 2"- (5cm-) square by 8" (20cm) 
cherry stock (Photo 1). The cherry has 
enough density to provide stability for 
the finished product and it is relatively 
inexpensive. To mount the cutter head 
in the organizer, I also needed about 3" 
(75mm) of ¼" (6mm) dowel.

The Whiteside pilot bits all conveniently 
have the same length and shaft diameter. 
A 15⁄64" (6mm) drill bit provided enough 
clearance to make removing shafts from 
the block easy, but left the tolerance tight 

enough to avoid excessive slop. The Allen 
wrench and the ¼" dowel each require a  
different diameter hole than the shafts,  
3⁄32" (2.4mm) and ¼" (6.4mm) respectively.  
I decided to place the shafts 1" (25mm) apart 
in two rows, staggering the placement of 
the components to make it easier to grasp 
each piece for removal, as marked out on the 
blank in Photo 1. With the marking com-
pleted, I used my drill press to set the holes.

The ¼" dowel for the cutter head had 
to be sanded to reduce its diameter and 
allow secure storage and easy removal of 
the cutter head. Being a turner, I suppose 
I could have turned a dowel with suitably 
proportioned ends for this element of the 
project! A dab of glue in the cherry block 
keeps the dowel in place, but may have been 
unnecessary with a sufficiently tight fit. 

The final steps include organizing and 
labeling components (Photo 2). Then comes 
the time to look around the shop and decide 
what else could benefit from this type of 

organization. A pile of loose 
hex keys? A box of router 
bits? Perhaps those chuck 
tools hiding under a mound 
of wood shavings? 

Bryan Meissner has been 
turning wood for three years 
and has been working with 
wood since he was a child. 
Taking a pen-turning class 
opened a whole new world to 
him. A disabled Navy veteran, 
Bryan finds great joy and 
pride in woodturning.

The billet of cherry is marked for drilling. Note 
the offset locations marked for positioning 
each of the pen mill components to be 
stored. A piece of masking tape on the drill bit 
ensures each hole is a consistent depth.

The completed project includes labels. Pyrography, 
carving, or a magic marker would also provide  
suitable labeling.

1
2
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Ringing 
Dennis Belcher

The search for a new Christmas 
ornament recurs each year, long 
before anyone is ready to think 

about the season. This year, I am revis-
iting Robert Rosand’s 1991 article (vol 
6, no 3) that detailed the steps for cre-
ating a bell as a Christmas ornament. 
This article builds on Rosand’s bell and 
adds a swinging clapper to create a bell 
that “rings” when shaken.

The bell can be scaled up or down 
to suit your preference. I have made 
bells as large as 4" (10cm) and as small 
as 1" (25mm) in diameter. A target size 
of 1¾" (45mm) is a good place to start. 
That size seems proportioned for an 
average-size tree.

Step 1
Select a blank of clear wood 4" (10cm) 
long by 2" (5cm) square. Lighter-
colored woods show up well against 
a green tree, and hard maple has all 
the favorable qualities for this project. 
Because the blank will be hollowed, 
avoiding knots and other imperfections 
in the wood makes the project easier. 

Mark the center on each end, mount 
the blank between centers, and turn 
a tenon on one end to fit your chuck 
(Photo 1). I use a Oneway Talon chuck 
with the standard #2 jaws. Regardless 
of the chuck you use, the jaws should 
compress around the tenon. A square 
shoulder will help hold the blank 
solidly as the bell is hollowed.

Step 2
Mount the blank into the chuck and 
bring up the tailstock for support. 
Turn the stock to a cylinder. My tool of 

preference is a micro spindle-roughing 
gouge. Other suitable tools would be a 
⅜" (10mm) bowl or spindle gouge, or a 
½" (13mm) spindle gouge. It is impor-
tant to size the tool to the task—large 
tools on small projects introduce an 
element of risk. 

Step 3
Mark the cylinder with layout lines 
(Photo 2). The proportions for this 
project are a ½" (13mm) for the 
flange, 1" (25mm) for the bell’s body, 
½" shoulder, and ⅜" (10mm) for the 
button. These dimensions need not 
be exact, but they provide a reference 
point for shaping the bell and deter-
mining the interior hollowing depth.

Step 4 
Remove the tailstock and true the end 
of the blank. Make a center point using 
the long point of a skew chisel (Photo 3).

Step 5
Establish the internal depth by drill-
ing 1⅝" (41mm) into the end of the 
blank (Photo 4). This hole eases the task 
of hollowing by clearing wood from 
the center. I usually use a 5⁄16" (8mm) 
handled drill bit with the target depth 
marked with tape. The center point—
marked in step 4—keeps the drill bit 
from wandering. A Forstner bit, held 
in a tailstock-mounted Jacobs chuck, 
could also be used and would decrease 
the amount of hollowing required. 
But keep in mind that the interior of a 
bell has a curved shape; if the bit size 
is more than 1" (25mm) diameter, you 
will likely end up with a flat rather 

than curved bottom, deadening the 
bell’s tonal quality. 

Step 6
Begin shaping the exterior, starting 
with the flange. A number of tools will 
work well here, including a ⅜" or ½" 
spindle gouge, a ¼" (6mm) bowl gouge, 
or even a skew chisel. My preference is 
a ¼" bowl gouge.

Step 7
After forming the flange, begin to 
define the shoulder of the bell (Photo 5). 
You still have to hollow the interior and 
need some mass left to reduce vibration 
or chatter, so don’t remove too much 
material by completing the shoulder at 
this point. Use the layout line to gauge 
where the shoulder should start, and 
just begin to define its shape. Further 
shape the exterior of the bell by con-
necting the top of the flange with the 
bottom of the shoulder.

Step 8
The key to hollowing the interior is to 
decrease the wall thickness in stages. 
Divide the depth of the bell roughly 
into thirds, establishing the final wall 
thickness in each third before hollowing 
deeper. This is an endgrain-hollowing 
exercise where a round-nosed scraper 
excels. A bowl or spindle gouge could 
be used, but an overly aggressive cut 
or catch could rip the blank from the 

RIngIng
ChRISTMAS BELLS
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chuck. I usually reach for my ½" hol-
lowing tools for this step—the heavier 
shaft allows a long reach over the tool-
rest without excessive vibration and the 
small tip minimizes leveraging against 
the chuck (Photo 6). A ¼" round-nose 
scraper also works well.

Step 9
The thinner the wall of the bell, the 
better the bell will sound when rung, and 
the more challenging the turning will 
be. A thickness of ⅛" (3mm) seems to be 
about right. Use your thumb and index 
finger to gauge the wall thickness all the 
way to the button. The goal is to turn 
parallel inner and outer walls all the way 
through to the shoulder of the bell.

After reaching the target depth on the 
inside, return to working on the outside of 
the bell. If the outside of the bell is going 
to be decorated with burn lines, now is 
the time. Cut a small groove with the 
point of a skew chisel, and then burn the 
groove using light pressure from a thin 
wire twisted onto wood handles (Photo 7).

Step 10
Continue shaping the shoulder section. 
Typically, the shoulder ends up being a 
little thick—you can remove additional 
material on the inside, or take the easier 
approach and trim the shoulder on the 
outside (Photo 8).

With the shoulder form established 
and all interior shaping complete, sand 
the interior, working through grits 
until the desired finish is achieved. I 
usually sand through 320 grit.

Step 11
next, complete the shoulder transition 
and form the button (Photo 9). I use a 
spindle gouge for these elements, and a 
skew chisel to clean the junction of the 
two curves.

Step 12
Once the button is completed, sand the 
outside of the bell, and then part the 
completed piece off the lathe. I prefer 

Form the tenon with a peeling cut 
using a skew chisel. 

Hollow the interior of the bell. You 
are cutting endgrain, so cut from the 
center out. 

Mark the blank with the bell’s key 
dimensions. Use these dimensions to 
determine the depth to drill the hole. 

To decorate the bell, burn lines using a 
wire, held by wood handles. 

Cut a small indentation to mark the 
center. Use the long point of a skew 
chisel. 

Form the bell’s shoulder. 

Drill a hole into the center of the bell to 
make hollowing easier.

Take clean cuts, working from the 
shoulder to the button, to create a 
crisp transition between the bell’s 
shoulder and the button.

Begin to shape the shoulder of the bell. 
Masking tape around the live center will 
help support the bell as you part it off. 

www.woodturner.org
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below the bottom of the bell by several 
inches. Thread this wire through the 
loop on the clapper (Photo 14), and 
then bring the free end back through 
the bell’s hole. Draw the clapper back 
into the bell by pulling the wire from 
above the button. Check to see that the 
clapper is hanging in the right place, 
and if not, go back and adjust the size of 
the loops. Once satisfied, clip the wire 
and form a third loop above the bell by 
twisting the end of the wire just above 
the button (Photo 15). This is the loop 
from which the ornament will hang. 
Place a drop of glue in the button’s hole 
to keep the wire from shifting position.

Finishing
Finishing the bell can be as simple as 
applying a coat of oil or spray lacquer. 
This is also a point in the project to 
express a personal touch. Aniline dyes, 
pyrography, bleaching, painting—any 
of the magic tricks from the turner’s hat 
can be used to produce a unique keep-
sake for ringing in the holidays. 

Images by Carl Cievro.

After a two-year hiatus that included moving 
from the Midwest to the North Carolina 
coast, Dennis Belcher is back at his favorite 
pastime, working with wood. Dennis’ work 
can be seen at SeaBreezeWoodworks.com.

using a narrow parting tool. If you 
bring up the tailstock and advance it 
into the bell (use light pressure), the live 
center will catch the bell as it is parted 
off. Masking tape around the live center 
will minimize bruising (Photo 10). 

Step 13
Proper wood selection and the right 
shape are the keys to a successful clapper. 
Dense wood is preferable and my choice 
is lignum vitae. The clapper should be 
thick at the top where it attaches to the 
top of the bell, thin in the middle, and 
have a ball shape on the end—picture a 
real bell clapper as you turn. 

I use ⅜" (10mm) square by 4" (10cm) 
stock for the clapper. Step jaws or 
pin jaws work well to hold this small 
blank. The key is to have the blank held 
securely so the ball end can be turned 
without using the tailstock. Form the 
ball before thinning out the stem.

A ⅛" (3mm) hole will be drilled in the 
top of the clapper, so the wood needs 
to have sufficient diameter for drilling. 
Make the length of the clapper equal 
to the depth of the bell’s interior, less 
⅜". For this project, I aim for about 1¼" 
(30mm) long. Once hung inside the 
bell, the ball of the clapper will be able 
to strike the flange and be barely visible 
when looking at the bell from the side. 

Once the clapper is turned, sand it to 
completion and drill the hole through 
its upper end (Photo 11).

Step 14
Two loops of thin-gauge wire allow the 
clapper to swing. Create the first loop by 
threading a wire through the hole in the 
clapper and twisting it to form a small 
loop (Photo 12). I use 24-gauge wire from 
the jewelry section of a crafts-supply store.

Step 15
Drill a 1⁄16" (1.5mm) hole through the 
center of the button at the top of the 
bell (Photo 13). Take care to align the 
hole so the bell will hang without 
listing to one side.

Step 16
Feed a thicker wire (20 gauge) down 
through the button’s hole to extend 

Drill a hole in the clapper. Form the first small loop 
of thin wire by threading 
the wire through the 
clapper’s hole.

Drill a hole in the end of 
the bell for the second 
length of wire.

Thread the wire through 
the bell’s hole, loop it 
through the wire on the 
clapper, and then bring 
the end of the wire back 
through the bell’s hole.

Twist the wire into a third 
loop, which you will use 
for hanging the bell on 
the tree. 

http://SeaBreezeWoodworks.com
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As the Wood Turns 
A Light-Hearted Look

S ometimes we avid practitioners 
become so invested in wood-
turning that we lose perspective 

of how nonturners view our favorite 
activity. It is important for those who 
teach, mentor, demonstrate, or sell to 
be aware of the novice’s perception of 
woodturning. We don’t want to lose 
our audience before the shavings fly.

Let me take you back twelve years to 
my first woodturning class at a local 
wood-supply store. For a number of 
years, I built furniture as a hobby. I had 
a well-equipped woodshop, but the one 
machine I lacked was a lathe. A wood-
turning class seemed appropriate.

The instructor started by discussing 
wood selection. He talked about “green 
wood” and said it would take one year 
per inch, plus one year, to properly 
air-dry a chunk of wood. All I could 
think was, “Well, at least I’ll be able to 
get this wood ready for my grandchil-
dren.” But, he went on to say, green 
wood could be turned thin and then 
left to twist and warp, taking its natural 
shape. Twist and warp? These words 
were the enemy to furniture builders. 
The thought of building a table with 
only three of the four legs touching the 
floor was decidedly unappealing.

The demonstrator went on to say 
that another alternative was to turn 
a bowl thick—about one tenth of the 
diameter of the bowl—wax it, and then 
let it dry for up to a year. Well, at least I 
would be providing wood for my chil-
dren, not my grandchildren. Better, 
but not exactly instant gratification.

Next came a discussion on various 
approaches to hasten the drying 
process, such as the use of a microwave 
oven (am I making fish sticks?), soaking 

the wood in detergent 
(was hygiene a concern?), 
putting the bowl in a 
refrigerator with a light 
bulb on (this sounded cool, 
but bright), and a host of 
other strange-sounding 
drying approaches. My 
eyes kept turning toward the 
door as I contemplated a hasty 
retreat. (I decided to persevere.)

He went on to discuss various 
types of turning: segmented—hun-
dreds of pieces cut at exact angles and 
glued together (“get a life” flashed into 
my mind). Then came hollow-form 
turning: Make a small hole and turn 
away the wood inside without seeing 
what the tool was doing (yeah, right, 
and I might consider using my tablesaw 
while blindfolded). Faceplate turning, 
but wait . . . many turners don’t actually 
use a faceplate—they use a screw chuck 
or turn between centers using spurs. (I 
moved my seat closer to the door.)

The instructor picked up a few 
turning tools. The primary tool: a 
gouge. He meant gouge as a noun. To 
me, gouge meant making a massive (and 
painful) laceration on one’s skin. (Why 
not just call it a skin slicer?) Then came 
the skew. (Aren’t skews used to pierce 
meat for shish kebob?) And, let us not 
forget the parting tool. (Could he be 
considering removing an appendage?)

Sharpening techniques, of course, 
came next. He discussed the Irish 
grind, or the swept-back grind, or the 
Ellsworth grind. (What is an Ellsworth?)

Out the door
After two or three hours, I decided 
woodturning was not for me. It wasn’t 

until six years ago, when another 
wood-supply store offered a free pen-
turning experience, that I discovered 
the pleasures of turning. I am now a 
devoted turner and especially enjoy 
making bowls, platters, boxes, and sus-
pended forms—with a gouge.

Only now do I realize that to try to 
explain woodturning to a novice is 
like describing a sport. Baseball, for 
instance: Try to hit a ball using a stick, 
and then run around three bases. 
Meaningless. Words fail. Only “by 
doing” can someone appreciate the 
thrill of turning. At times, though, I 
still find myself wondering what intel-
ligent person would spend his or her 
time watching wood go around and 
around and get excited. Count me in! 

Gary A. Kaplan has published a number 
of humorous articles in The Boston Globe 
and other publications. He is a member of 
the Association of Revolutionary Turners 
in Massachusetts and can be contacted at 
gakisbak@comcast.net.

Gary A. Kaplan, Untitled, 2013, Oak, 
padauk, walnut, maple, 2" × 15" (5cm × 38cm)
Photo: Joan F. Kaplan

Gary A. Kaplan

www.woodturner.org
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(1) Calipers transfer the 
inner diameter of the pen 
tube to the glass stem.

The glass stem breaks 
cleanly at the score line.

(2) The 7mm pen tube 
inner diameter marked 
on the stem indicates a 
larger tube is needed for 
this project.

Score the glass stem with a 
diamond file.

Wood-Stem Wine Glass 
Walt Wager

Measure the splice
I really lucked out on the first wine 
glass—it not only broke in my hand as I 
washed it, it broke in the middle of the 
stem, and the ends fit into a 7mm pen 
tube. Not all wine glasses have the same 
thin stem of that Oregon-style glass 
from Crate & Barrel, so a larger-diam-
eter pen barrel is sometimes needed. I 
have determined that the wood splice 
should be at least 2" (50mm) long so 
the broken ends of the stem slide into 
the barrel at least 1" (25mm) on each 
side. Ideally, the ends of the glass stems 
should touch each other when they are 
fully inserted into the wood stem. The 
diameter of the tube should be as small 
as possible (a snug fit is best) while still 
accommodating the wood splice. If the 
tube diameter is too large, gluing and 
aligning the top and bottom so that the 
glass sits straight will be challenging.

So, the first step is to determine the 
appropriate pen tube for the project. This 
is easily done by setting digital calipers to 
measure the inside diameter of a handy 

pen tube. This measurement, transferred 
to the glass stem, will indicate how much 
of the stem will fit into the tube (Photo 1).

Marking the lowest and highest 
points where the tube will fit over the 
stems will reveal whether or not the 
tube will be suitable: I want about 2" of 
the glass stem to fit into the new wood 
stem. Photo 2 shows the two marks for 
the 7mm tube. With only 1" between 
the marks, the 7mm tube would be 
too small for this stem. Using the same 
measuring procedure for an 8mm tube 
reveals that the stem would fit from 
almost top to bottom, a much more 
appropriate choice for this project.

Break the stem
Now, break a perfectly good wine-glass 
stem. I generally choose to break it at 
the narrowest point, but this is not 
critical. I want about half of the splice 
(about 1") to be above the break, and to 
center the wood insert on the middle 
of the glass stem. To break the glass at 
the point I choose, I take a triangular 

I t all started while washing a wine 
glass. The stem broke, and instead 
of throwing the glass away, I 

decided to see if I could turn a wood 
base and make it useful again. When 
I took the broken glass to the shop, I 
noticed a slimline pen part fitted with 
a 7mm pen barrel sitting on the bench, 
and out of curiosity I inserted the bro-
ken ends of the stem into the barrel. 
Surprisingly, it was a pretty good fit, so 
I mixed up some two-part epoxy and 
spliced the stem with the pen barrel 
holding the ends together.

I took the repaired glass back to the 
house and after using it a couple of 
times, discovered that I liked the way 
it felt and thought this might make 
a unique market item. With a show 
coming up, I made six more wine 
glasses with spliced stems and they all 
sold. A customer asked if I could make 
wood-stem margarita glasses. Why 
not? I said. I can break anything! Since 
then, I have applied the same tech-
nique to a variety of stemmed glasses.

After aligning 
properly and 

letting the 
epoxy cure, 

there’s nothing 
left to do but 

select the right 
vintage to pour!
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diamond file and score the stem all the 
way around (Photo 3).

Lubricate the scored portion with a 
little saliva from your finger. Wearing 
safety glasses, and with my thumbs 
positioned about ⅛" (3mm) from either 
side of the score marks, I press steadily 
against the stem with my thumbs. The 
glass stem will snap at the score (Photo 
4). With another broken wine glass, 
which is how this all started in the first 
place, it is time to make the wood splice.

Cut the tube
I want the tube to be about 2" (50mm) 
long, so I measure the tube and use a small 
tube cutter to cut it to length (Photo 5). 
The tube cutter may constrict the end, but 
this can be a good thing if the diameter 
of the tube is slightly too large—the con-
striction will improve the fit. If the tube 
end is too constricted, it can be adjusted 
when squaring the end with the pen mill. 
I position the cut end at the bottom of the 
stem and check the fit (Photo 6).

Turn the wood insert
Making the wood stem follows the same 
process as turning a pen. I measure 

Cut the pen tube to length. A 
hacksaw will also do the job, 
although not always as neatly.

With the pen tube glued in place, 
square the blank using a pen mill.

Confirm the fit of the pen tube 
over the glass stem.

Use a jam chuck and live center 
to turn the wood stem blank.

The completed dog-bone style wood stem.

and cut the wood blank about ⅛" 
longer than the tube, and then drill a 
hole through the center of the blank 
and glue in the tube. I use thick CA 
glue, letting the glue cure for at least 
15 minutes. Then, using a pen mill, I 
square the end of the blank (Photo 7). A 
pen mandrel and the proper bushings—
or a small jam chuck and a tailstock—
can be used to turn the insert (Photo 8).

I settled on what I call a dog-bone 
design for the wood stem because it 
fits the fingers nicely and feels secure. 
The design and decoration of the wine 
stem is where you get to introduce 
your personal style, or address market 
demand. Some of my customers prefer 
a simple wine stem made of an exotic 
wood like cocobolo, while others like 
a painted wine stem in their favorite 
sport team’s colors (Photo 9). The wine 
stem will get wet, so the finish must be 
water- and alcohol-resistant; CA is my 
preference in this instance.

Glue the stem into the insert
Gluing the stem is probably the tricki-
est part of the project. I squeeze out a 
½" (15mm) line of quick set, two-part 

epoxy. This is usually enough adhe-
sive for two glasses, and the epoxy sets 
up quickly enough that two glasses 
are all I can complete before the 
epoxy hardens. 

I put the epoxy on the end of the 
bottom stem and into one end of the 
tube and insert the tube onto the 
bottom stem, and then repeat this 
procedure for the top stem. Twisting 
the tube while assembling the parts 
helps release trapped air. Epoxy escap-
ing from the tube can be trimmed off 
later. Finally, I stand the glass on a flat 
surface where I can determine if it is 
aligned properly. I find that my eye 
will quickly see which way the glass 
may be leaning, and I only have a 
short time to make corrections. Once 
the epoxy starts to cure, the glass will 
stay where it is put. 

Time to pour and enjoy! 

Walt Wager is a member of North Florida 
Woodturners and serves as coordinator 
of Camelot’s Woodworking Studio at King 
Arthur Tools in Tallahassee. Walt’s work can 
be seen online at flickr photo studio. He can 
be reached at waltwager@gmail.com. 

www.woodturner.org
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R eplacing the plastic handle 
of a 6-in-1 screwdriver (Photo 
1) with a turned wooden one 

looks good, but its usefulness is lim-
ited because the slick round handle 
is difficult to grip tight enough to 
drive screws. Offset turning a handle 
changes its shape to provide a comfort-
able, powerful grip for attacking stub-
born screws. You will be able to extend 
these offset-turning techniques to 
projects of your own design.

To transform a handle from ordi-
nary to elegant, use highly figured, 
well-seasoned wood, and then follow 
these steps:

1.  Disassemble a 6-in-1 screwdriver 
to retrieve the insert.

2.  Prepare the blank.
3.  Bore out the blank and install a 

ferrule and the insert.
4.  Turn the basic round-handle shape.
5.  Mark the handle with two circum-

ference lines and three horizontal 
lines, 120 degrees apart.

6.  Offset and turn the handle on 
three axes.

7.  Remount at true center, trim up, 
sand, part off, clean up, and apply 
a finish.

Disassemble the 
screwdriver
To retrieve the metal insert that 
locks the bits into the handle, mount 
the screwdriver onto the lathe: The 
round butt end of the handle will 

fit snugly into the open end of the 
lathe’s spindle. Use a cone center in 
the tailstock to hold the other end. 
Tighten the tailstock to provide a 
friction drive. Wearing a faceshield 
and dust protection, carefully turn 
away the plastic surrounding the 
insert. Typically, the plastic will start 
to break away before your gouge 
makes contact with the metal insert, 
so be careful (Photo 2). Use a pair of 
pliers for the final extraction from 
the plastic.

Measure the insert to determine the 
diameter of hole needed for drilling 
into the wood handle. This turned out 
to be 9⁄16" (14mm) for the screwdriver 
in the photos, which might need 
to be enlarged slightly for harder 

John I. Giem

Simplified
Turning OffseT Handles 
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woods. When the insert is driven 
into the wooden handle, it should 
have an interference fit to prevent 
turning in the hole. No glue should 
be needed.

To determine the length of the hole 
to be drilled into the handle blank, slip 
the insert over a screwdriver bit and 
snap it into place. Measure the length 
from the outside end of the insert to 
the tip of the inside bit, in this case, 
3¾" (95mm) (Photo 3). If your insert 
is longer, increase the length of your 
handle accordingly.

Prepare the blank
Select a blank of wood 2" × 2" × 5½" 
(50mm × 50mm × 140mm). Sand one 
end smooth so it can be marked more 
easily. This will become the butt end 
of the handle. Find and mark the 
center points on each end. On the 
smooth-sanded end, use a compass 
and draw a 1" (25mm) circle using the 
marked center. This circle will be used 
later when doing the offset turning 
(Photo 4).

Place the butt end of the blank into 
the jaws of a scroll chuck and loosely 
close the jaws. Bring up the tailstock 
and align the center of the blank 
with the live center (Photo 5). Tighten 
the tailstock to help center and align 
the blank in the chuck. Tighten the 
chuck jaws.

Move the tailstock out of the way, 
turn on the lathe at a low speed, and 
verify the proper centering of the 
blank. Make any adjustments neces-
sary. Using a pointed scraper or a 
skew chisel, turn a depression into 
the end of the blank to aid in starting 
a drill bit. Using a properly sized drill 
bit, drill a hole for the screwdriver 
insert (Photo 6). For the screwdriver 
in this article: 9⁄16" × 3¾" (14mm × 
95mm) deep.

Ferrule and insert
Prepare a ferrule for mounting 
onto a tenon turned on the end of 

the handle. The ferrule should fit 
tightly. The ferrule will minimize 
splitting of the blank when the 
insert is driven into the handle. 
Using ¾"- (19mm-) ID copper tubing, 
or equivalent, cut off a ring about ⅜" 
(10mm) long. Remove any burrs with 
abrasives or a file. Nominally, the 
inside diameter will be ¾" (19mm), 
but measure it to verify. If desired, 
polish the ferrule.

Support the free end of the blank 
with a cone center mounted into 
the tailstock. Turn a tenon on the 
tailstock end of the blank. Make it 
slightly longer than the ferrule and 
slightly larger in diameter (Photo 7).

Carefully trim down the tenon 
to the point where the ferrule will 
just start to slide over the tenon. 
The tenon should have a slight taper 
from the end to the shoulder to 
achieve a tight fit. Test-fit the ferrule 
(Photo 8).

Remove the blank from the lathe. 
Using a wooden mallet, drive the 
ferrule onto the tenon using a 
short piece of steel pipe or copper 
tubing positioned over the end of 
the tenon. Make sure the ferrule 
is tight against the shoulder. Sand 
the tenon flush with the end of the 
ferrule. If you turned the tenon too 
small for a snug fit, a small amount 
of thick CA glue may sufficiently 
adhere the ferrule.

Using a wooden mallet, drive the 
screwdriver insert into the hole. Verify 
that the screwdriver shaft and bits fit 
properly (Photo 9).

Turn a round handle
Mount the blank between centers 
using a Stebcenter and a cone center. 
(A spur center can be used, but 
the spring-loaded Stebcenter pin 
causes less damage to the wood, 
which allows for easily remounting 
the blank later when doing offset 
turning.) The butt end will be at  
the headstock.

A 6-in-1 screwdriver provides parts for 
a custom-made screwdriver. 

Mount the handle onto the lathe and 
carefully turn away the plastic to 
release the insert.

Mount the shaft and a bit into the 
insert and measure the length to 
determine the depth of the hole to drill 
in your new handle.

A block of Russian olive has the center 
marked and a 1" (25mm) circle drawn 
on one end. This will be the butt end of 
the handle. 

Mount the blank onto the lathe using 
a cone center in the tailstock. The butt 
end is mounted into a four-jaw chuck. 

After turning a small depression in the 
end to help center the drill bit, drill a 
hole for the insert. 

www.woodturner.org
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Turn a tenon for the ferrule. 

With the ferrule fitted onto the tenon, install 
the insert. Test-fit the screwdriver shaft. 

Test-fit the ferrule.

Turn the handle round, leaving sufficient 
wood at the butt end. 

Circumference lines establish 
the boundaries of the guidelines. 
Guidelines (1) help locate the dif-
ferent mounting points for offset 
turning and (2) provide depth guid-
ance when offset turning (Photo 
11). The guidelines are drawn in 
between two circumference lines.

With the handle still mounted on 
the lathe, use a soft-lead pencil to 
draw two lines around the handle. 
One circumference line will be about 
1" (25mm) from the ferrule and the 
other about ⅜" (10mm) from the 
butt end. (A pencil with hard lead 
will score the wood, which increases 
sanding time.)

Using the indexing feature of 
your lathe and the toolrest as a 
guide, draw three horizontal guide-
lines, 120 degrees apart, extending 
between the two circumference lines 
just drawn (see sidebar). Make sure the 
guidelines are reasonably dark and 
can be easily seen.

Lightly extend each line around 
the butt end of the blank to inter-
sect the circle. Label the intersect-
ing points A, B, and C. Use an awl to 
poke a hole into each point to help 

Leaving as much of the blank at the 
butt end as possible, turn the handle 
to a shape and size you like. The 1" 
(25mm) circle on the butt end and sur-
rounding wood must remain (Photo 
10). Grasp the handle and test for 
comfort. Reshape as needed, but leave 
it a bit large at this point to allow for 
the offset turning.

Finish-sand the handle from the 
ferrule to its narrowest part. If not 
done previously, the ferrule can be pol-
ished, but be careful not to stain the 
wood next to it.

Offset turning
First, draw circumference and 
guidelines onto the handle. 

The guidelines help establish the 
mounting locations (A, B, and C) for 
offset turning.

The handle is finished and ready for use. 

Position the drive center at point A and you are 
ready for the first offset turning.

The offset cuts have been limited to the areas 
between the guidelines. The handle now has a 
triangular cross-section and is ready for sanding. 
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locate the center pin correctly. These 
points are mounting locations for 
offset turning.

Keeping the handle on the cone 
center, loosen the tailstock and move 
the handle so that point A is at the 
center pin (Photo 12). This provides 
a ½" (13mm) offset at the butt (no 
offset on the other end). Retighten the 
tailstock and rotate the blank to check 
for clearance.

Turn on the lathe. You will see a 
shadow at the horizon of the blank. 
A piece of cardboard placed behind 
the lathe can help provide contrast to 
make it easier to observe the profile of 
the handle.

Start turning away the waste 
between the two circumference lines. 
When the shadow at the horizon is 
gone, you will have cut away the side 
of the handle down to two of the 
guidelines. Use light cuts and check 
your progress frequently. A rough-
ing gouge with its large bevel seems 
to work better for this than a spindle 
gouge. Stop the lathe and examine 
the handle—the objective is to turn 
the wood down to two guidelines 
and no farther.

If cuts are not symmetrical between 
the two guidelines, then the most 
probable cause was an accuracy error 
when laying out the lines and the 
corresponding drive points A, B, and 
C. Discrepancies usually disappear 
during the sanding process.

The offset turning requires you 
to ride the bevel of the gouge. Using 
higher speeds helps, but do not run 
the lathe too fast or the out-of-balance 
blank could fly off. Ensure that the 
tailstock remains tight.

Repeat the previous step using point 
B, and then point C as the drive centers 
(Photo 13). Hand-sand the handle to 
smooth out any irregularities.

Return the drive center to true center 
and clean up the shape of the handle at 
the butt end, removing as much waste 
as possible. Part off the handle. Erase 

any remaining pencil marks. Clean up 
the butt end using a rasp and abrasives. 

Finish
An unfinished handle develops a 
patina through normal use and han-
dling, but if you prefer to finish yours, 
an oil finish works well (Photo 14).

Now that you have learned how 
to do basic offset turning to create 
a beautiful, utilitarian handle for a 

screwdriver, with a few simple alterna-
tive steps you can create other handles 
with a distinctive look and feel. Try 
different numbers or sizes of offsets. 
Or, offset both ends. Use your new 
skills to enhance other projects. 

After retiring from his engineering career, 
John Giem expanded his interest in 
woodturning into a second career. He is 
an active member of the Rocky Mountain 
Woodturners in northern Colorado. He can 
be contacted at jgiem@comcast.net.

Drawing guidelines
When drawing guidelines on the handle, accuracy is important—guidelines influence the final 
shape, especially where they define the offset drive points A, B and C. When drawing a guideline, 
it must be lined up horizontally with the axis of rotation (i.e., it must be at the same height as the 
point of the drive center). Here are three methods:

Method one:
1.  Draw two circumference lines on the handle, 

in between which guidelines will be drawn.

2.  Remove the handle from the lathe and 
position the toolrest near the center pin 
of the drive center. With a pencil placed 
horizontally level on the toolrest, adjust the 
height of the toolrest so the pencil point is 
aligned with the drive center’s pin. 

3.  Move the toolrest, remount the handle, and 
lock the spindle using the indexing feature of 
the lathe.

4.  Without changing the height of the toolrest, 
position it (by moving the banjo) to draw a 
dark guideline along the length of the handle 
between the two circumference lines.

5.  Relocate the toolrest and lightly extend the 
guideline onto the butt end, intersecting the 
circle to form point A.

6.  Rotate the handle 120 degrees. Repeat steps 
4 and 5 to draw a second guideline and 
establish point B. Repeat for point C. 

Method two: 
Guidelines can be drawn using a stiff piece 
of cardboard shaped to fit the handle 
profile, including around the butt end. 
Keep the template horizontally aligned 
with the axis of rotation. Use the pencil 
to trace along the edge to draw dark 
guidelines and lightly establish points A, B, 
and C (Photo A).

Method three:
Perhaps the easiest method is to use a 
profile copy gauge (Photo B). Push the 
gauge against the handle and allow the 
pins to adjust to the curves, including the 
butt end. Keeping the gauge horizontal, 
use a pencil to trace along the edge while 
drawing the guidelines and establishing 
the points.

Whichever method you use, one frequent 
source of error is not keeping the pencil, 
template, or gauge horizontal. An easy way 
to maintain horizontal is to use a small spirit 
level (Photo C).

A cardboard template can be 
used to draw guidelines.

A profile copy gauge is an easy 
way to draw guidelines.

A small spirit level keeps the 
cardboard template or copy 
gauge horizontal and aligned 
with the center pin. 

www.woodturner.org
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When I was taking a class at 
Arrowmont School of Arts 
and Crafts in Gatlinburg, 

Tennessee, in 2012, I attended a reception 
in the Staff House. In a discussion with 
Bill May, executive director of the school, 
I discovered that there were only a few 
events on campus between November 
and May. I asked if the school would con-
sider renting the wood studio and a hous-
ing facility during this downtime to a 
group of woodturners. I received positive 
enthusiasm and kept the idea in mind.

The following January during the 
Tennessee Association of Woodturners 
(TAW) symposium, I had further 
discussions with Bill Griffith from 
Arrowmont. He encouraged the idea, so 
I talked with a few friends to determine 
interest. What an overwhelmingly posi-
tive response! We arranged to rent the 
facility for a week in April.

Twelve turners with various turning 
skills came together for a fun week of 
learning and teaching one another. There 

was no formal agenda—everyone was 
encouraged to ask for help or to offer help.

Sunday
Most of us started the drive to 
Arrowmont early on Sunday. From all 
the wood and tools that appeared, it 
was apparent we each had planned for 
this event days earlier, everyone seem-
ingly bringing the bulk of their shops 
with them.

Many of us arrived in the early 
afternoon and unloaded our tools 
and wood into the wood studio. After 
talking for a while, and as suppertime 
neared, we were still two members 
short; Stephen Campbell and John 
Oxley had not arrived and a phone 
call determined they were still more 
than an hour away. The others, Jeff 
Brockett, John Lucas, Dick Hatchell, 
Pete Wiens, Lou Mineweaser, David 
Sapp, Bob Speier, Andy Woodard, 
Jay Erlbacher, and I went to dinner at 
Calhoun’s BarBQ in Gatlinburg.

Back at Stuart Hall, our residence for the 
week, we met Stephen and John O, went 
out to the front porch, had a few adult 
beverages, and told woodturning stories, 
along with many jokes. We called it quits 
at 10:30, a long day for everyone. After 
light breakfast in Stuart Hall, we would be 
in the wood studio around 8:00 am.

Monday
The facility has 17 lathes, including two 
sit-down lathes that can accommodate 
physically challenged woodturners. 
After preliminary paperwork, and with 
lathe stations selected, we began our 
turning session. Bob Speier brought 
rough-turned burls for everyone, and 
we decided to each turn one and donate 
the finished product to the upcom-
ing AAW symposium “Empty Bowls” 
program. Jeff Brockett volunteered to 
take the bowls to Tampa. Several of us 
worked on that project during the day.

I could see all manner of turnings 
taking shape: bowls, platters, hollow 

Our Turning Week aT

Mike Zinser

The wood studio at Arrowmont School of Arts and Crafts, Gatlinburg, Tennessee.
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forms, a wall hanging, boxes, and a 
serving tray. Stephen Campbell spent a 
good part of the day working on a beauti-
ful mystery-wood burl he acquired from 
now-deceased TAW member, Fred Wray.

Lunch consisted of smoked turkey 
sandwiches, the home-fixed turkey pro-
vided by Jay Erlbacher. After lunch it was 
back to the studio, and before we knew 
it, it was dinnertime. After a short walk 
into downtown Gatlinburg for dinner, 
several of us planned to return to the 
studio for more turning. Well, that 
didn’t happen—many of us were more 
tired than we realized. A little talking on 
our front porch and we turned in early.

Tuesday and Wednesday
Two eight-foot tables are full to 
capacity with 68 completed projects. 
Everybody is helping others and we 
are all having fun and learning a great 
deal. I can attest to the fact that even 
the experienced turners are picking up 
tips. Stephen Campbell, Dick Hatchell, 
Lou Mineweaser, and John Oxley 
turned their first platter, and Lou, 
who has always turned smaller items, 
turned his first bowl.

Never have I seen so many wood 
shavings. Between Jeff Brockett and Jay 
Erlbacher, they could have filled the 
LARGE dumpster by themselves. Both 
brought lots of fresh wood and each 
turned quite a number of items. Jay 
turned his first burl. Jeff probably has 
the largest piece, a salad bowl, 7" (18cm) 
high and 14" (36cm) in diameter.

On Wednesday afternoon, Bill May 
addressed the group, told us about the 
AAW being founded at Arrowmont, 
and gave us information about the 
craft school. After a few questions, we 
went back to work.

Before we started turning, however, we 
had a round-table discussion and critique 
of our progress. We discussed several of 
the turned pieces and these are some of 
the comments: Don’t stain a gorgeous 
piece of wood. Run your fingers down 
the interior and exterior of the bowl to 

In Arrowmont’s gallery, Mike Zinser stands next to a wall 
sculpture by Douglas Fisher. The photo was taken the 
previous summer when Mike took a class from Doug.

Jeff Brockett turned the largest piece. 

John Lucas worked on his threaded cupcakes.

Dick Hatchell shows off his first platter.

Stephen Campbell turned his  
first platter.

Jay Erlbacher turned a bowl  
from wood acquired from a 
neighbor’s tree.

www.woodturner.org
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We relaxed on the Stuart Hall porch. Finished projects filled several tables. 

John Oxley’s first platter.

A unique solution to keeping shoes and  
socks clean.

Andy Woodard burned a design into  
his turning. 

Pete Wiens turned a burl.

David Sapp took a few seconds to 
change jaws on an Easy Wood chuck 
while Andy Woodard stood by.

Bob Speier didn’t really mean to 
separate the tenon from his bowl…

Lou Mineweaser’s first bowl.



33woodturner.org

F e a t u r e

pick up any of the high or low points that 
should be eliminated. For segmented 
projects, there is software available—
Woodturner Pro for example—that will 
help with a cut list. When filling cracks 
and imperfections with epoxy, don’t 
mix full-strength color—it is too stark—
instead, make it smoky. Sand tear-out 
with 220 grit, and, without clearing out 
the sanding dust, apply thin CA glue, and 
immediately start sanding again with 220. 
If you want to try hand threading, hone 
your skills using a piece of PVC.

Thursday
The day started early. Many left around 
7:00 am and walked into Gatlinburg for 
breakfast at the Pancake Pantry. After 
breakfast, Jeff, Lou, and John L took a 
fieldtrip to Jeffries Lumber near Knoxville 
while the rest of us went back to the shop.

The turned items were piling up, and 
most of us were not sure who turned what, 
so we decided to meet after dinner for a 
show and tell. The final count was a little 
more than 100 pieces for the four days. 
Not considering the few prolific turners, 
we averaged about ten items per person 
for the four days. Pretty impressive. 

Friday
We had planned to stay until Saturday 
morning, but a few had Saturday obliga-
tions and would leave on Friday. As the 
week progressed, a few more said they 
would also be leaving on Friday, and 
since the rest of us did not want to clean 
the shop by ourselves, we all decided to 
leave on Friday. We awoke to high winds 
and a forecast for heavy rains by 10:00 
am. We were in the shop early, packing 
up and cleaning up. By 9:30, we were 
packed, the studio was cleaned, and we 
were ready to hit the road.

What an enjoyable week of fun, learn-
ing, and fellowship! While each of us 
learned something from one of the other 
turners, we all learned a lot when we 
passed on our own knowledge: a tech-
nique, or the steps to take on a project, or 
how to make a cut using the tool bevel.

If you are interested in gathering 
your own group, the Arrowmont wood 
studio and residential housing is avail-
able to responsible groups at various 
times during the year, primarily 
between November and May. Contact 
Steve Reilly at sreilly@arrowmont.org 
or visit arrowmont.org. 

Mike Zinser is an active member of the 
Tennessee Association of Woodturners 
and also a member of the AAW, Mid 
South Woodturners Guild, and the 
Duck River Woodturners. He frequently 
demonstrates at club meetings and also 
helps as an instructor at The Narrow 
Gate Foundation. 

Our Arrowmont experience
What could be better than a week of woodturning with friends at the fine Arrowmont facility during the 
beautiful days of spring in the gorgeous mountains of east Tennessee? I enjoyed spending quality time 
with friends and turned my first platter. It was a week of turning wood blanks into memories.
—Stephen Campbell

Thank you for one of the best weeks since retirement. Looking forward to next year. I turned my first two 
burls for gifts and a green bowl for a neighbor who lost his prize tree. I progressed from a poor turner to 
someone with promise.
—Jay Erlbacher

The greatest thing about the Arrowmont week was getting help on how to make that final cut on a deep bowl.
—Jeff Brockett

As the least experienced of the group, I quickly realized how fortunate I was to be included. Two things 
stand out: the use of power sanding to get the best finish and how to turn a large platter from start to 
finish. The week was an awesome experience.
—Dick Hatchell

Since I get to turn all the time now that I’m retired, the actual turning was a small part of the experience. 
It was about hanging out with other turners, swapping stories, and getting to know fellow club mem-
bers. I only see most of them at meetings and never really get to chat. 
—John Lucas

I turned my first platter and first bowl this week! Great experience and everyone helped each other.
—Lou Mineweaser

I have been blessed by having been one of twelve TAW members at Arrowmont—no classes, only fellow 
woodturners sharing successes and catches. I turned my first platter, thanks to Andy Woodard.
—John Oxley

The week was a complete success. I enjoyed being among fellow woodturners who were just as enthu-
siastic about the craft as I am. I thoroughly enjoyed being able to help someone make an effortless cut. I 
also enjoyed some of my own firsts, such as turning a lidded box with threads! I am inspired to improve 
on the threading process.
—David Sapp

It was a pleasure to watch the more experienced turners offer assistance to those who wanted help. I 
knew a few of the turners well, some casually, and those I didn’t know became good friends. It certainly 
was a pleasant experience and I look forward to our next time at Arrowmont.
—Bob Speier 

Learning from each other was the humbling gift of the fellowship we shared. Getting to play in the shop 
with friends seems always to add up to something greater than the sum of our individual parts. 
—Pete Wiens

Whenever we get together, all of us learn something that makes turning more enjoyable, even if it is as 
simple as nudging someone to take that first cut.
—Andy Woodard

The experience of teaching and learning was all I could have hoped for. We have already reserved our 
week next year.
—Mike Zinser

www.woodturner.org
mailto:sreilly%40arrowmont.org?subject=
http://arrowmont.org
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A dd visual and tactile appeal 
to bowls, platters, and spindle 
turnings in just moments 

using texturing and spiraling tools. 
By changing the cutter, speed, pres-
sure, and angle, you can produce a 
variety of details ranging from spi-
rals, diamonds or crosshatching, to 
orange peel, and striations. Sorby 
and Crown both make texturing and 
spiraling tools (Photo 1), including 
minitools for delicate work.

Sorby and Crown sell a texturing tool 
that comes without an indexing rest. 
You can buy the rest separately and one 
or more spiraling wheels to turn the tool 
into a “texturing and spiraling system.”

Both texturing and spiraling tools 
texture wood. That is, they change 
the appearance and feel of its surface. 
The distinction between texturing 

and spiraling is based on the cutting 
wheel used, which determines the 
look of the texture. 

Wagner also makes texturing tools, 
designed by Joe Wagner. The tips are 
not interchangeable, but the tools are 
available in three sizes.

Technique tips
For the best results, use dry hardwoods 
that have close, even grain, such 
as cherry, maple, and my favorite, 
Bradford pear. Prepare the surface by 
sanding at least to 240 grit. 

Texturing thin walls can cause 
flexing, so turn beads and apply texture 
on the outside before you finish hol-
lowing the interior of a bowl or platter 
to ensure the surface will run true.

Graphite from a pencil lightly applied 
to the turning wood will define the 

placement of border rings and also help 
verify that the surface is running true, 
which will prevent a texturing tool 
from skipping. Pencil marks disappear 
when V grooves are cut.

Frame areas of texturing and spi-
raling by adding a bead or shallow 
V groove on each side to make the 
texture stand out (Photo 2).

The wheels, while referred to as 
cutters, are actually scrapers. As scrap-
ers, both texturing and spiraling tools 
are used in a trailing mode with the 
toolrest below center. Raise the tool 
handle above the height of the cutter 
to bring it into the work on, or slightly 
below, center. Lathe speed is not criti-
cal, but keep it around 400 to 600 rpm. 

Keep the toolrest parallel with the 
area to be spiraled or textured, and 
the tool handle perpendicular to the 

and Spiraling
Mike Peace
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1 2
There are large and small texturing and 
spiraling tools. I drilled and tapped a 
round bar of steel to make a separate 
holder for the large texturing wheel (top) 
so I would not have to change out cutters 
as often.

Use a bead, V cut, or raised band to frame 
the texturing.

3 4 5

wood’s surface. To texture narrow 
bands, use the toolrest to pivot the 
shaft of the tool in a small arc. When 
texturing larger areas, slide the shaft of 
the tool sideways along the toolrest.

To prevent loss of detail, avoid 
sanding after texturing. A light pass 
with 320-grit abrasive will remove 
torn fibers, or use a brass-bristle 
detail brush. 

Faceplate vs. spindle 
texturing/spiraling
Texturing and spiraling wheels can be 
used on faceplate projects such as the 
side of a bowl or its rim. For spindle 
projects, where the grain direction is 
running parallel to the lathe bed, the 
basics of tool techniques are similar. 
It is a quick way to embellish tool 
handles, acorn ornaments, boxes, or 
hollow vases.

It is easy to get a consistent pattern 
without tearout on the side of spindles; 
however, on faceplate work, the vari-
ance between side grain and endgrain 
can cause torn fibers with spiraling, 
but has little effect on texturing. I rec-
ommend practicing on spindles before 
moving on to faceplate work. 

Texturing wheel
A texturing wheel has teeth that come 
to a point (Photo 3). These points 

leave small indentations in the wood. 
Patterns of indentations can be 
varied, but the look is different from 
marks made by a spiraling wheel.

If you have a spiraling system, remove 
the adjustable indexing rest, which is 
only used for spiraling. Start by posi-
tioning the tool on the toolrest with 
the wheel vertical (Photo 4). Slowly lift 
the handle until the texturing wheel is 
pressed into the wood. Hold tightly while 
pivoting the cutter sideways to produce a 
line pattern instead of random dots.

Lifting the cutter from the surface 
and re-engaging it gives an orange-peel 
pattern. Tilting the cutter angle gives 

a different look, one with striations 
where the lines are close together. 
Push the wheel into the wood and lift 
it several times for a random pattern. 

Add color by burnishing the texture 
with a scrap of oily wood such as coco-
bolo, which will leave a dark residue 
(Photo 5). You will need to increase the 
lathe speed a little.

Spiraling wheel
A spiraling wheel looks like a gear and 
comes in several sizes (Photo 6). They 
range from fewer and larger teeth—
more suitable for larger patterns and 
coarser wood—to ones with more  

A texturing wheel has teeth that come to a 
point. I tapped a piece of steel rod and used 
a cap screw to hold this texturing wheel to 
reduce the need to change cutters.

Hold the texturing wheel vertical to texture 
the outside of a bowl. Engage cutter and lift 
the handle while the wood rotates at about 
500 rpm. Pivot the cutter sideways to produce 
a line pattern instead of random dots.

Burnishing the texture with oily wood will 
leave a dark residue.

www.woodturner.org
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and finer teeth that cut better in 
dense, close-grained wood. Spiraling 
can produce patterns with parallel 
lines similar to threads.

The teeth on a spiraling wheel have 
beveled edges on one side, so install 
the wheel with the beveled edges up.

The spiraling tool has an adjustable 
indexing rest that clamps onto the tool’s 
shaft and has numbers or notches on it 
to orient it to a line on the top of the tool 
shaft for consistency in setting the angle 
for texturing. Set the angle, and then 
tighten the indexing rest onto the shaft 
of the tool. In addition to setting the 
cutting angle, the indexing rest—posi-
tioned on the toolrest—allows accurate 
replication of the cutter angle when you 
restart the tool to deepen the cuts. It 
also allows you to reverse the angle for a 
diamond or crosshatch pattern. 

For spiraling on face grain—bowls 
and platters—an angle of 15 to 20 
degrees is about right (Photo 7). For the 
large tool, this is a number between 
0 and 1 on the indexing rest. Steeper 
angles cut more aggressively and tend 
to cause excessive tearout.

Cutting a crisp spiral pattern on the 
outside of a bowl requires an area that 
is relatively flat so make sure that the 
circumference at the top and bottom 
of the band do not vary much. The 
softer the wood and coarser the grain, 
the coarser the cutter needed.

Make a light trial cut with a narrow 
pass, one or two spirals wide. Stop and 
examine to determine if you are getting 
a clean spiral pattern or striations. If 
you are getting striations (which can 
also look good) but want a crisp spiral 
pattern, the circumference of the work 
is not evenly divisible by the distance 
between the teeth (Photo 8). Clean the 
area with a gouge and try again until 
you get a clean pattern. This can take 
several attempts—the circumference of 
the bowl might need to be reduced to 
almost as much as the distance between 
two teeth—2mm to 11mm—depending 
on the size of the wheel. Then, when 

Spiraling cutters look like gears. The 
adjustable indexing rest makes it easy 
to control the cutting angle and to 
accurately deepen cuts.

These rope patterns on a spindle 
illustrate what you can do with 
different size spiraling wheels over 
a bead.

For spiraling on bowls, adjust the 
indexing saddle for a cutting angle 
of 15 to 20 degrees (about 1 on the 
index), engage the cutter, lift the 
tool handle, and move the tool along 
the toolrest.

Use the edge of the spiral cutter to 
add a pattern to a bowl rim.

If the trial-start results in striations, 
clean off the surface and try again.

A clean crisp spiral.
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12 13a 13b

you get a crisp spiral, finish the band to 
its full width (Photo 9).

A rope pattern (a spiral) can be an 
attractive embellishment. On the 
outside of a bowl, mark the area of the 
bead with a V cut on each side, and 
then spiral between the V cuts. Use 
a spindle gouge to go back and shape 
each side of the bead. Pick up the spiral-
ing cut again and continue the spiral 
over each side of the bead (Photo 10). 
Do not press too hard or move the tool 
too fast or the cutter will tend to “jump 
the track” when extending the spiral 
cut from the top of the bead to the sides 
of the bead. You might want to overlay 
some orange peel texture with the tex-
turing tool to add to the rope look.

Spiraling wheels can also be used 
for textures other than spirals. For 
instance, by using the edge of the wheel 
without traversing or pivoting the 
handle, an interesting embellishment 
can be added to the rim of a bowl (Photo 
11) For this cut, I remove the indexing 
rest because it gets in the way.

Try combining techniques. Colored 
pencils or colored waxes add attention-
getting highlights (Photo 12). The 
options are limitless.

Endgrain texturing
Use either the texturing wheel or a 
spiraling wheel to create a variety 

of whorl designs on endgrain. 
Spiraling or texturing on endgrain 
can be an alternative to chattering 
and works well on box lids—inside 
or on top. Lifting the wheel from 
the wood and cutting again adds 
yet another pattern, and scrolling 
back and forth tends to deepen the 
same whorls (Photo 13a, 13b). When 
texturing small endgrain items, 
an angle closer to 30 to 40 degrees 
works well. 

Experiment and have fun. If the results 
are disappointing, cut off the texturing 
and try again. Keep in mind, though: 
Sometimes less is more; don’t overdo it! 

Mike Peace started turning shortly after 
retiring in 2007 and enjoys a wide variety 
of turning from ornaments to hollow 
forms. Mike is active in three woodturning 
chapters in the Atlanta area. You can 
see pictures of Mike’s work or see his 
previously published magazine articles at 
MikePeacewoodturning.blogspot.com.

Adjusting the angle of the cutter, and 
lifting and re-engaging it, changes the 
effect from a line pattern to an orange peel 
to striations. Color with a felt-tip pen to 
add highlights.

On the endgrain face of this spindle, I textured the outside edge with a spiraling wheel and 
the inside area with a texturing wheel.

www.woodturner.org
http://MikePeacewoodturning.blogspot.com
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Story of 

Las C órd obas d e Flamenco
Collaboration for a Hat

My husband, Michael, and I first encoun-
tered Chris Ramsey on the Internet 
woodturning forum, WoW (World of 
Woodturners) where I had appreciated 
Chris’s encouraging words and admired 
his skillful turnings. A while back, Chris 
included an off-hand comment on one 
of his posts that he would like to chat 
with me about a collaborative on one 
of his natural-edged footed bowls—I do 
pyrography on Michael’s turned objects. 
I was interested, but could not see how 
my embellishments would enhance his 
lovely bowls.

There are two considerations that are 
a large part of my decision to collaborate 
with another artist: I must have a connec-
tion or friendship, and I need to believe 
that my embellishing will enhance a par-
ticular piece.

A few months later, I noted that Chris 
was demonstrating at the Carolina 
Mountain Woodturners, so Michael and I 

I admire the artwork of Michael Gibson 
and have a deep appreciation for his 
attention to the intricate detail, design, 
and form of his vessels, teapots, and 
bowls. Cynthia Gibson embellishes many 
of Michael’s turnings. I have used pyro-
engraving to enhance several of my own 
turnings, mostly hats with logos, but 
I was captivated when I saw Cynthia’s 
remarkable pyrographic artwork. The 
command she has with a burning pen is 
unparalleled. Her free-flowing designs 
are exceptionally beautiful and unique to 
each piece.

I met Michael and Cynthia at the 
Carolina Mountain Woodturners 
demonstration, where we discussed a 

drove to North Carolina to meet Chris in 
person and discuss an idea I had for col-
laboration. We had an opportunity to chat 
during a break. I opened my sketchbook 
and showed Chris drawings of embel-
lished hats. The perfect collaboration for 
me would be a Western hat because I have 
a love for horses and fashion.

I cannot fully describe the smile that 
followed. It lit up the room!

We quickly moved on to discussing 
how to make the collaboration happen. 
Chris was concerned about my wood 
preference, Bradford pear. He was 
convinced that we would never find a 
large-enough piece to turn a full-sized 
hat. Ah, but we already had the wood! 
Two friends recently came across a huge 
pear tree that had been taken down and 
made sure the wood came to us. We 
now had the biggest piece of Bradford 
pear we had ever seen—fresh, delivered 
the week before.

mutual interest in creating a collaborative 
piece. I tried to imagine how one of my 
natural-edge, three-legged, turned-and-
carved bowls would appear after Cynthia 
worked her magic. Then Cynthia showed 
me her sketchbook, “Hats? Are you 
serious?” I asked. Embellished wood hats 
were a concept I had not considered, but 
I was intrigued in spite of years of having 
dealt with issues concerning the copying 
of wooden hats.

We decided to proceed, and a few 
weeks later, with my lathe in tow, I visited 
the Gibsons to turn a few hats and get 
to know two wonderful people. Early 
on, we discussed the wood-hat copying 
controversy, and Cynthia solicited the 

A few weeks later, Chris paid us a visit, 
his lathe and tools in tow. The first evening 
we chatted and learned more about each 
other. When the time came for discuss-
ing the collaboration, we decided on two 
Spanish Córdoba hats. We thought these 
hats would be perfect to unveil during the 
AAW’s international symposium in Tampa.

Chris stayed with us for four days and 
turned four hats. He left them with us. I 
embellished the hats, and back at home, 
Chris turned stands for them.

I wanted Chris to see the hats before 
Tampa, so we met halfway between 
Kentucky and Georgia before Tampa. 
During that time together, the three of 
us cultivated a strong bond. We look 
forward to our special friendship continu-
ing throughout the years.

Cynthia Gibson lives in Georgia. The work of 
Cynthia and Michael can be seen on their 
website michaelgibsonwoodturner.com. 

opinions of several well-respected wood 
artists. We agreed that the prevailing 
opinions and recommendations would 
dictate how we would proceed. The 
responses were overwhelmingly positive. 
We had our answer.

Our hats were well received in Tampa, 
which added to the growing significance 
of the collaboration. Cynthia’s determina-
tion and drive to complete this collabora-
tion never wavered. Connection and col-
laboration provided evidence that even 
protracted controversies can eventually 
diminish over time. 

—Chris Ramsey

http://michaelgibsonwoodturner.com
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Chris brought his lathe to the Gibsons’ shop.

Finish cuts on the inside of the hat. 

Turning the crown to its final 
thickness. The orange glow is from 
a light inside the headstock. 

A few final cuts part the tenon off 
the crown. 

A black band is added to the mini 
hat while on the lathe. Cynthia burns a design onto the hat. 

Las Córdobas de Flamenco, 2013, Bradford pear

Chris Ramsey, Michael Gibson, Cynthia Gibson

Chris cores a mini hat from the larger hat. Chris begins to turn the outside of the full-size hat.

www.woodturner.org
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Hans Weissflog’s 
ability to concentrate, 
beautifully captured.
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Hans Weissflog
“Made in GerMany”

Terry Martin

The quality of German prod-
ucts is respected all over the 
world and the label Made in 

Germany sets a high standard for 
precision and reliability. This reputa-
tion is built on a solid grounding of 
research, training, quality control, 
and design excellence. So it should 
be no surprise that the woodturner 
who is widely regarded as the 
most precise in the world is from 
Germany. Hans Weissflog’s ability 
to create technically near-impossible 
work and original designs has put 
him at the leading edge of turning 
for nearly 30 years. 

Many famous “turners” these days 
barely qualify as turners at all, often 
building their reputations on work 
done to a basic turned item after 
it has left the lathe. This includes 
piercing, carving, burning, paint-
ing, and more. But Hans is one of the 
few superstars of the contemporary 
turning world whose pieces are made 
almost entirely on the lathe, and in 
this sense he has remained true to 
his origins as a turner. This does not 
seem to have limited him in any way 
and it is within the constraints of old-
school turning that he has created his 
unique ideas. It is the correctness of 
his approach that distinguishes him 
from the majority of contemporary 
turners. His continuing success, just 
like the products already mentioned, 
is based on research, training, quality 
control, and design excellence. 

In 2004, I obtained one of Hans’ 
small pierced Ball Boxes. It is made of 
boxwood and is exquisitely delicate. 
Whenever I am showing visitors my 
personal collection, I always leave this 
piece till last. They nervously hold it in 
their cupped hands and gently open 
the two halves, marvelling at its fragil-
ity. The reaction is always the same: 
They can hardly believe that such a 
thing can be made from wood.

Unique training
How Hans arrived at 
this level of skill is 
a testament to his 
dedication and to 
the unique train-
ing that he had. He 
started with a more 
predictable career as 
a mechanical engineer. 
After a three-year apprentice-
ship, he landed a job at the local Bosch 
factory, but found that it was not as 
satisfying as he had hoped. After two-
and-a-half years at a desk doing calcula-
tions, he began looking for a way out. A 
friend recommended interior design, so 
he visited the college. Hans explains: “I 
liked what I saw. I liked studying things 
such as design history, so I found the 
whole thing much more interesting.” 

Professor Boeckelmann was in charge 
of Hans’ course and, fortuitously, he 
was also the person responsible for 
administering woodturning appren-
ticeships in Germany. Hans must have 

made an impression: “He told me that 
if I concentrated on woodturning 
during my studies, it would be possible 
to qualify as a turner by adding just six 
months more. I thought it would be 
stupid not to take the chance to get a 
qualification as a turner in such a short 
time, so in 1982 I graduated as both a 
designer and as a woodturner by doing 
two final exams.”

Hans did not have enough money 
to buy equipment, so he was allowed 

The author’s highly prized Ball Box, 
2004, Boxwood, African blackwood 

stand, 3⅛" (80mm) dia

Hans 
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as a woodturner. I didn’t like being a 
mechanical engineer, but there is no 
doubt that some things I learned are 
useful. Part of the training was how 
to use tools and all the machines, 
including a metal lathe. I learned how 
to grind tools and drill bits. It was 
perfect training for being a turner and 
the skills are almost the same, it’s just 
the materials that are different. With 
wood you hold the tool in your hands, 
but with metal you hold the tool 
mechanically because the forces are 
much greater. On top of that, I didn’t 
just learn these things, but I used 
them every day. Then for nine years I 
worked as a cabinetmaker. When you 
put it all together, it adds up to a lot 
of training and experience, but it has 
to be done step-by-step. That’s one 
reason why I became known relatively 
late in my career. When I started in 
1982, I could see that my work was 

to use the college facilities in return 
for cleaning and looking after the 
workshop, as well as giving advice to 
students. It was a busy time for Hans, 
as he explains: “I worked three days a 
week for a cabinetmaker, up to twelve 
hours a day, and three days a week 
I was able to do some turning at the 
college. You don’t need a lot to start 
out as a woodturner, so later I got a 
small bank loan and bought a lathe, a 
grinder, and a small bandsaw. I even 
used a hand-powered drill press that I 
got cheaply. That lathe was the worst 
in the world and it was one reason why 
I started making such small work. If I 
tried to turn a bowl larger than 13cm 
in diameter, the lathe vibrated so 
much the bowl flew out of the chuck.” 

Hans is in no doubt about why he 
has achieved such a level of skill: 
“It’s because of my two apprentice-
ships, as a mechanical engineer and 

Boxes, 2012, African blackwood, 
spalted beech, sandbox tree,  
2⅓" to 3" (60 to 75mm) dia

Saturn Box, 2007, Boxwood burl, 
5½" × 6⅓" (140mm × 160mm)

Design from 1990
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not good enough to show publicly, 
so I just continued to work at it and 
develop my skills and ideas. If a box 
wasn’t good enough, I broke it with a 
hammer, threw it away, and started 
the next one. Of course the best 
reason why I became skilled is that 
I really like to turn wood and that 
makes it easier to do it well.” 

New designs
Hans never stops creating new designs 
and often has to develop many new 
techniques just to realize his ideas. He 
is proud of his ability to create original 
work: “Every year since 1989, I have 
created new designs for the collec-
tors who buy my work. I’ve developed 
more than 120 different boxes and I 
try to create series of work in gradual 
stages. For example, in the beginning I 
had a ‘natural edge’ series, or my latest 
‘drunken ball’ boxes. I make full-scale 
drawings because everything has to be 
very exact, the cuts have to meet exactly 
in the middle of the wall, the thickness 
has to be the same, and so on.” 

When asked what he thinks about 
people copying his ideas, he looks very 
pained. “When I teach, I use designs 
that I don’t produce any more. I am 
trying to teach the techniques, but 
there is always somebody who thinks 
that because they paid for the class, 
they have also bought the right to the 
design and that gives them the right 
to market it. I don’t mind teaching 
the skills, but I wish people would 
use them to create their own ideas. 
I get depressed when people 
I teach start selling exactly 
what I showed them. My 
work means so much to me, 
it is something special that I 
created and I don’t want every-
one to turn like that.” 

It is easier to understand Hans’ posi-
tion on copying when we learn how 
he developed the designs he is best 
known for, his Ball Boxes. Hans always 
had an interest in making small 

Triangle Rocking Box, 2011, Hornbeam, 
African blackwood, 2⅛" × 3⅛" × 23⁄16" 
(54mm × 79mm × 56mm)

Saturn for D. Cortes Box, African blackwood, boxwood stand, 1½" × 3½" (36mm × 86mm)

Design from 1995

Drunken Ball Box, 2012, African 
blackwood, boxwood, 3⅛" × 3⅛" × 3⅛" 

(80mm × 80mm × 80mm)

www.woodturner.org
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boxes and as a break from production 
spindle turning he began to experi-
ment. “Like everyone else,” he says, 
“when I started turning, I tried what I 
saw other people doing to see if I could 
do it. One day I saw an exhibition of 
work by Saueracker, a turner who was 
working around 1900. He did pierced 

He’d say, ‘Do you want me to open my 
drawer and show you? These things 
have already been done!’ But with my 
ball box he didn’t say that, so I realised 
I had a new idea.” 

Hans’ Ball Boxes are so delicate it 
is difficult to believe that they are 
made from solid pieces of wood. 
Even though turning the grooves 
precisely through from opposite sides 
of the wood till they meet exactly 
halfway seems impossibly difficult, 
Hans makes it look as if he is doing 
it without any effort. Of course it 
is nowhere as easy as it looks, as he 
explains: “If I am doing a 50 mm box 
for example, after 30 years I know 
precisely how much 50 mm is without 
measuring, so that’s why it seems like I 
am working by instinct.” 

Master of boxes
Hans is really the master of boxes and 
any selection of his work soon shows 
how he has been able to make this 
niche his own. Another of his early 
designs is the Saturn Box. He often used 
the natural rim of the burl to contrast 
with the refined box at the center. His 
ability to carry such ideas through 
to create new designs is shown in 

work, but on an ornamental lathe. 
I thought, ‘Why not do it by hand 
turning without an ornamental lathe?’ 
I think I created my first pierced ball 
box in 1984. It was 40 mm in diameter 
and the rings were not round, but had 
sharp edges. I always used to take my 
work to Boeckelmann and show him. 

Rocking Bowl, 2007, Cocobolo, 6½" × 13¼" × 8¾" (168mm × 336mm × 224mm)

Design from 1999

Half Circle Bowls, 2007, African blackwood burl, 2¾" × 5½" and 5½" × 11" 
(70mm × 140mm and 140mm × 280mm)

Stars, 2011, Ziricote, 20½" × 4⅓" 
(520mm × 110mm)
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Ball Box with Stand, 2011, 
African Blackwood, boxwood, 
monkey puzzle, box is 2" 
(50mm) dia

Saturn for D. Cortes Box. Anyone will 
be impressed by the delicacy of such 
work, but the turners among us are 
always more amazed when they realize 
it was turned on seven centers. A 
typical reaction is: “How on earth…?”

A recent series of work has produced 
Triangle Rocking Box, a further play on 
geometry and stability/instability. 
The contrast of shapes is enhanced by 
the contrasting wood tones, a marvel 
of simplicity and elegance. His latest 
series of boxes, the Drunken Ball Boxes, 
is another example of the simple steps 
Hans takes to create new work. You can 
see the seeds of this idea in both his Ball 
Boxes and Saturn Boxes, but by the simple 
step of giving this box a half-twist, he 
has created a piece that rolls erratically 
around on the table, just like a Saturday-
night drunk on the way home.

Bowls
When you consider how many turners 
have tried to reinvent the turned 
wooden bowl over the last fifty years, 
it is impressive that almost as soon as 
he started turning bowls, Hans created 
work that had never been done before. 
His famous Rocking Bowls, made from 
one piece, defy the limits of what you 
can do and still hold a bowl on the lathe. 

Hans began his improbably difficult 
bowls in the 1990s, but his recent bowls 
have reached such a level of complexity 
and control that he has set a standard 

that is very unlikely to be challenged. 
Stars is a perfect example of how Hans 
exploits the effect known as moiré, 
where overlapping grids produce visual 
interference, often creating a shim-
mering effect. Any turner who was 
impressed with seven centers, will be 
even more astonished that this piece 
was turned on thirteen centers. By 
combining such ideas with his box 
designs, Hans has created his Half 
Circle Bowls, which are deeper and 
much more difficult. In this way, Hans 
methodically builds his ideas, applying 
layers of experience and complexity 
to create work that always contains 
elements of his last design, but 
which is unique in itself. That is 
one reason why Hans’ work is 
so collectable—the evolution is 
there to be seen and to be 
admired. Saturn Star Bowl is 
a perfect example of such 
sublime intricacy.

Work of nature
Hans’ work is usually 
tightly controlled, so 
it came as a surprise 

when he started creating rough stands 
for mounting his pieces. The contrast of 
Ball Box with Stand certainly opened up 
his work to those interested in a more 
whimsical style, but there is plenty there 
to satisfy the technophiles. If you try 
counting how many centers this box 
was turned on, you will soon realize that 
there are many more than thirteen! 

I like the more subtle reference 
to the work of nature in Small 

(Left) Saturn Star Bowl, 
2007, Cocobolo, 7½" 
× 2½" (190mm × 
63mm)

(Right) Small 3rd 
Rocking Bowl, 2011, 
African blackwood, 
boxwood, 1½" × 3" × 
2¼" (40mm × 80mm 
× 55mm)

www.woodturner.org
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3rd Rocking Bowl. The small arc of 
sapwood at the base is a reminder 
that, for all its technical wizardry, 
this was once a part of a tree. With 
Hans nothing is left to chance, and 
if we look back at his assorted boxes, 
we can see he has always delighted in 
such subtle references to the nature 
of the tree. 

These references to nature are 
combined wonderfully with a newly 
found sculptural flair in Star Wall. 
The turning remains at the heart 

of his work, but he has allowed the 
essence of the tree to show through in 
the beautifully balanced palisade of 
African Blackwood stems. It is a perfect 
example of less is more. 

One of a kind
Hans has become so much a part of 
the international scene that it begs 
the question of why there are not 
more German turners participat-
ing in the worldwide reinvention 
of turning. It is difficult to avoid 

comparisons with France, another 
country with a noble history of 
turning. France has produced a 
flood of creative turners who travel 
the world amazing us all with their 
ideas, but Hans is the only contem-
porary German turner well known 
outside of Germany. The difference 
lies in the strict apprenticeship 
system. France used to have such a 
system, but it faded away with the 
decline of traditional turning in 
France. In Germany, the tradition 
remains strong and most turners 
still jealously guard their skills and 
ideas. There is good contemporary 
turning done in Germany, but less 
of the freewheeling show-and-tell 
of other countries. Hans has been 
able to absorb all of the best quali-
ties of the traditional German train-
ing system, but is enough of a rebel 
to defy its rigidity and reach out to 
the wider world. It is a complex bal-
ancing act and another reason why 
Hans is unique. 

Hans is known all over the turning 
world for his good nature and ability 
to not take himself too seriously. 
But he takes his work very seriously 
and is universally respected for his 
integrity. He is an inspiration to all 
who aspire to higher standards of 
technical expertise and a joy for the 
many collectors around the world 
who own his work. Although there 
are many turners who aspire to be 
as good, there will only ever be one 
Hans Weissflog. 

Terry Martin is a wood artist, writer, and 
curator who lives and works in Brisbane, 
Australia. He can be contacted at  
eltel@optusnet.com.au.

Star Wall, 2009, African blackwood, boxwood, bog 
oak, 14" × 9½" × 2¾" (356mm × 240mm × 72mm)

mailto:eltel%40optusnet.com.au?subject=
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I like oysters on the half shell; at least 
I think I do. Because of the texture 
of oysters, I add a lot of red sauce, 

horseradish, and crackers. There could 
be anything in that shell and I proba-
bly would not know the difference. We 
experience our physical world through 
the objects around us. An old rusty 
bucket has familiar variegated colors 
and a roughness we will not mistake. 
A linen napkin has a smooth elegant 
feel. Texture has even permeated our 
language. The kid down the street was 

nicknamed Slick for a reason. Going 
camping in a tent is considered rough-
ing it. Texture is not merely an esoteric 
concept—we actually experience it. 

Woodturners give a lot of thought 
to texture. The surprises found inside 
a burl and the tactility of wood make 
us curious about what’s inside the next 
log. We can appreciate the fine shape 
of a work, but its texture and finish 
communicate to us physically and 
emotionally. Much of our skill and 
effort is spent on how a work feels in 
our hands and how the light plays on 
its surface. One cannot help relating 
to a hundred-year-old vessel, seeing 

the tool marks of a maker long gone 
and feeling the smooth patina of time. 
A few lines give us form, but texture 
gives us substance.

Horse feathers
Texture can have a greater impact on 
the senses than shape. We do not even 
have to feel a surface to react to it. The 
texture of an object is expected to be 
in context with our life experience—
we do not expect to see feathers on a 
horse. Thinking artistically involves 
observing how textures affect us, and 
then utilizing that information to 
deliberately influence the response 

Jerry Bennett

(Above) Page Turner

www.woodturner.org
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Bold textures shout and grab our attention. Subtle textures whisper and 
invite us in. Many times, what you do not do can have a powerful effect.“ ”

in relation to other elements. This 
is a good example of utilizing a bold 
pattern but executing it subtly. The 
design does not cover the entire 
hat but teases the available space. 
By repeating design elements in a 
pattern, the effect is that of a texture. 
Learning to use texture effectively 
is a big step toward expressing our-
selves creatively.

Texture plays a significant role in 
wood art and can dramatically alter 
the impression a work has on viewers. 
My friendly Page Turner, made with 
scraps of maple and Corian, would not 
have the same effect without its par-
ticular textures.

Texture library
Once I realized the effect a little 
surface manipulation can have, I 

texture. Consider what impact you 
want to have on the viewer. Do you 
want to generate curiosity or shock, 
or is your intent to simply accent a 
feature? Bold textures shout and grab 
our attention. Subtle textures whisper 
and invite us in. Many times, what you 
do not do can have a powerful effect.

David Sengel’s teacup and saucer 
does the unexpected, with elegance. 
The contrasts within this piece 
reflect much about life—a lot of 
smooth sailing with a few stickers 
once in a while.

One would not expect to see 
flowers on a top hat, but they work 
exceptionally well on Mini Dressage 
Hat, collaboration between Chris 
Ramsey and Cynthia and Michael 
Gibson. The floral elements have a 
fine line and are delicately placed 

(Top) Meret Oppenheim, Object,  
Fur-covered cup, saucer, and spoon, 1936, cup 4⅜" 
(10.9 cm) dia; saucer 9⅜" (23.7 cm) dia; spoon 8" 
(20.2 cm) long; overall height 2⅞" (7.3 cm).

Digital Image © The Museum of Modern Art/
Licensed by SCALA / Art Resource, NY

(Bottom) David Sengel, Tea Cup, 1996, Pear, 
thorns, paint, 3¼" × 5¼" (8cm × 13cm)

The Center for Art in Wood Museum Collection, 
donated by the artist.
Photo: Courtesy of The Center for Art in Wood

(Right) Chris Ramsey, Cynthia Gibson, 
Michael Gibson Collaboration, Mini 
Dressage Hat, 2013, Bradford pear, India ink, bigleaf 
maple burl, paint, hat is 3" × 5" (8cm × 13cm)
Photo: Michael Gibson

others have to our art. Doing what is 
not expected is one way of accomplish-
ing just that. 

Such is the case with Meret 
Oppenheim’s Object, a fur-covered 
cup, saucer, and spoon, 1936. Meret 
bought a cup and saucer at the Five and 
Dime store and upholstered it with fur. 
I always have an overwhelming urge 
to gargle after seeing it. Getting some-
one’s attention with an unexpected 
texture is not difficult—Oppenheim 
proved that. Obviously others share 
her sense of humor—this ten-cent cup 
is a favorite at the Museum of Modern 
Art. Other examples of the unexpected 
are lidded boxes covered with thorns 
that are impossible to touch, and 
chairs regaled with nails. Doing the 
unexpected works to gain attention 
but there are many other ways to use 
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began seeing texture everywhere, as 
if for the first time. Now I photograph 
textures that interest me. Nature is a 
great source for inspiration. Look at a 
bug up close or, if you can, find an ele-
phant and take a picture of his wrinkly 
hide. Perhaps the steel surface of a 
rusty bridge will translate nicely into a 
texture on the rim of a bowl. 

Just like anything else, it takes 
practice to acquire the skills to apply 
texture effectively. Experiment on 
pieces of scrap wood to see if you can 
duplicate a texture from one of your 
photos or from a bug that intrigued 
you. Also, try creating a texture from 
scratch without a reference. With the 
tools and finishes currently available, 
we can simulate natural and un-nat-
ural surfaces on practically anything. 
Simply picking up a rotary tool or a 
woodburning stylus and experiment-
ing with patterns will get you started. 
Save all of your experiments, along 
with your texture photos. Something 
that does not work on a current 
project may be ideal on another. If 
you end up with a turning you think 
is uninteresting, before consigning it 
to the burn barrel, try adding a little 
texture. By collecting a library of 
textures, you will have an unlimited 
source of ideas.

Shine a light on It
Not only is the study of texture about 
how something feels in our hands, it 

is also about the interplay 
of light. Surfaces interact 
with light by absorbing 
some colors and reflect-
ing others. What we 
see is the result of that 
interaction. Each style 
of texture reflects and 
absorbs light uniquely, 
based on its individual 
element shapes and the 
finish. For instance, if we want 
to see rich colors and wood grain, 
a shiny finish may not be the best 
choice—the color of the light reflect-
ing off a shiny surface will be white 
and not the color of the wood. There 
will be sprinkles of white light in the 
texture. Those tiny white reflections 
can be distracting, especially when 
photographing a piece. As you texture, 
shine a light on the surface at various 
angles to assess your progress. Do the 
same after adding a finish. Make sure 
you get the effect you want.

The nitty-gritty
There are times when adding a little 
texture can make a big difference. 
Darrin Hill added considerable inter-
est to a large plain bowl by sawing an 
irregular edge and burning it with a 
torch to simulate bark. It fooled me at 
first. I was trying to imagine the tree 
that produced such a shape. He also 
replicated the same effect on its base, 
a nice touch. With a little ingenuity, 

Darrin Hill, Heirloom, 2013,  
8" × 14½" (20cm × 37cm)

Kathy Marshall, Eucalyptus Bowl, 2013, Eucalyptus, 3½" × 6½" (9cm × 17cm)

www.woodturner.org
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Darrin certainly got our atten-
tion and changed an otherwise 

plain bowl into an heirloom. 
Bowls with large rims beg 

to be accented with interest-
ing textures, such as Kathy 
Marshall’s Eucalyptus Bowl. 

The textured rim enhances 
the character of the bowl. A 

wide rim is the perfect canvas, 
looking straight up at the 

viewer. This particular 
bowl shape could have 
multiple personalities by 

simply utilizing different 
textures on the rim. 

It is not always obvious 
where it is appropriate to 
add texture. The more you 

experiment, the more you will see the 
possibilities. Paula Haymond’s accom-
plished use of texture takes us on a 
visual journey with Lost Language. 
This piece effectively demonstrates 
the power that symbolism, combined 
with texture, can have. By experi-
menting with textures in various 
ways, Paula has developed a good 
sense of what works and what does 
not. Texture makes her art unique. 

Perhaps you determine that the 
wood for a particular piece is too 
plain—there are options for address-
ing that problem. Greg Gonsalves 
painted a beautifully shaped hollow 
form with crackle paint to reincarnate 
its plain wood into something special. 
Untitled Vase now looks like a thrown 

Paula Haymond, Lost Language, 2013, Mahogany, dye, 26" × 22" × 2½" (66cm × 56cm × 6cm)
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ceramic vase and is happily sitting in 
my den. Ideas for textures can come 
from anywhere. In Greg’s case, the 
paint store. 

In Golden Oldies, Peter Rand also 
chose to use paint, but in a different 
way. His choice of texture and colors 
is unexpected in an abstraction of 
the human form. Those elements, 
combined with his seemingly incon-
gruent title, compel us to look deeper 

for meaning. Perhaps it is about those 
who are unique. Peter makes us think. 
Your interpretation may be different 
from mine. The piece provides ample 
opportunity for dialog, should we 
choose to engage.

Sometimes the best finish is simply 
no finish. Cactus Blossom was an 
experiment to see if a finish is really 
necessary. Sanding through to the 
higher grits gives the wood a fine feel 

that requires nothing more. Over 
time, as people handle such a piece, 
the resulting texture becomes a part 
of its character. 

No foolin’
One cannot have a conversation about 
texture without mentioning trompe 
l’oeil, the art of deception. It is pro-
nounced, “tromp-lay” and translates 
literally to, “fool the eye.” Usually 

Greg Gonsalves, Untitled, 2006, Wood, paint, 17" × 9" (43cm × 23cm) Peter Rand, Golden Oldies, 2013, Boxelder, patina, 12" (30cm) tall

www.woodturner.org
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trompe l’oeil is associated with two-
dimensional painting. For instance, a 
painting of a door in full-size perspec-
tive can look so real, one might reach 
to open it. 

Some sculpture examples of 
trompe l’oeil are: carving a rock to 
look just like a tree, or carving wood 
to look like rock. Art Liestman did 
not carve Stone Teapot; instead, he 
used a propane torch and a wire 
brush to achieve the illusion of 
stone. By adding the appropriate 
colors, Art created a true trompe 
l’oeil effect. I suggest you include  
in your library a few actual rocks. 
There is nothing like the real thing 
as a reference. 

Bob Holcombe’s wonderful Number 
8 Pail gives the true sense of an old 
bucket and uses subtle textures and 
colors that blend perfectly to create 
the illusion. The overlying finish has a 
subdued sheen so that light reflections 
do not detract from the texture. Good 
art holds up a mirror for us to see our-
selves and the world around us. Bob’s 
pail transported me to another place 
and time; it is cool.

The End
The prospect of adding texture to 
an otherwise plain surface presents 
many fun choices. Texturing can be 
accomplished in many ways, such 
as burning, carving, painting, ham-
mering, or piercing. Each method 
requires a few new tools and skills. 
Learning to choose and use the 
right tools to do the job is 
where you begin. Taking a 
hands-on class shortens 
the learning curve con-
siderably. The trick is to 
develop skills to repro-
duce at will the textures 
you find, and to under-
stand the effect those tex-
tures will have on viewers. 

I refer to the time I invest 
in the learning process as 

“going to college.” In 
playing with texture, 
my do-overs outnum-
ber my successes by a 
considerable margin. 
Learning to make 
believable textures is 
not a cakewalk, but 
the results can be 
worth the effort. My 
Page Turner was just a 
practice effort to learn 
to speak “reptilian.” 
Maybe someday I will 
make a vessel that can 
bite back. 

Remember to keep your texture 
library handy, get lots of practice, and 
send us a photo. 

Jerry Bennett started woodturning in 2001 
and has never looked back. His work is 
found in many collections and has 
been displayed in exhibitions 
across the country. His turned 
art brings a fun presence that 
reflects his whimsical view of life.

Art Liestman, Stone Teapot, 2013, 
Bigleaf maple burl, acrylics,  

3¾" × 7½" × 3½" (10cm × 19cm × 9cm)
Photo: Kenji Nagai

Bob Holcombe, Number 8 Pail, 2013, 
Basswood, pine, mahogany, wire, milk paint, 

18" × 12" (46cm × 30cm)

Jerry Bennett, Cactus Blossom, 2004, 
Maple, ebony, 15" × 10" (38cm × 25cm)
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Cynthia Gibson
PyrograPhy

Tips on 

Plan ahead
•  Pyrography is not forgiving. Make a 

plan before you begin your project to 
avoid disappointment. I like to sketch 
the shape of my turning on paper with 
the design I wish to burn so I can have a 
good idea of the overall piece.

• Begin with simple designs.

•  Make sure your piece is well sanded 
before beginning to burn.

•  Only burn on unfinished wood.

Equipment
•  Keep your nibs clean. Carbon buildup 

can affect the heat, cause problems, 
and ruin the nibs. I use a wire brush to 
clean my nibs.

•  Interchangeable pens are available but 
I do not recommend them. They don’t 
seem to keep a consistent temperature, 
and changing the tips is time consuming.

•  My tool of choice is the Razertip SS D-10 
unit because of an extra temperature 
control that allows extra-low tempera-
ture settings. My style of pyrography 
requires very low heat, so this unit is 
desirable. The dual handpiece capability 
is helpful. When used with Razertip’s SS 
D-10 power source, Razertip pens are 
not hot to the touch and offer excellent 
flexibility with heat control.

Safety
•  It is essential to use a fan or dust extrac-

tor when using a woodburner.

Smooth strokes
•  It is natural to think of using a woodburn-

ing tool like you would a pen or pencil, 
however, I have more success when using 
the tools more like a paintbrush.

•  Glide. Because you are burning the 
wood, the nib will scorch the surface 
before contact is actually made. Think of 
the way an airplane takes off and lands 
when touching the wood with the pen.

•  Blobs are black dots that may appear 
when you draw a straight line with your 
pen. As you practice making smooth 
strokes, you will see less and less blobbing.

•  The speed of your stroke, pressure on 
the tool, wood choice, and temperature 
affect the darkness of burned lines.

Control the heat
•  Use only the amount heat of heat you need 

to do the job, which will avoid over-burn. 
Most people have the heat set too high.

•  When you are learning to work with your 
burner, play with the temperature and 

practice on different wood types to see 
which woods you prefer and how they 
burn. All wood burns differently. I like 
to experiment on a practice piece of the 
same wood as the project I am working 
on, so I can achieve just the right color of 
burn lines to suit the design.

•  Temperature should be adjusted for dif-
ferent nibs and different wood species.

•  Blow on the nib to cool it slightly if your 
pen is away from the surface of the wood 
for a while, to avoid scorching the wood. 

Sources
•  Sue Walters Pyrography Workbook 

•  The Complete Pyrography by  
Stephen Poole

•  Dover Publications is an excellent source  
for images, doverpublications.com. 

www.woodturner.org
http://doverpublications.com
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T exture has an effect on the 
work we do as woodturners. 
Embellished vessels that we see 

at local chapter meetings and sympo-
siums and in galleries and museums 
inspire us. Even the simple appli-
cation of texture, in just the right 
place, can add to the overall dynamic 
look of a piece, supporting its form 
and concept, bringing the work lus-
ciously alive: We are drawn into its 
enchantment and want to caress it 
with our hands and examine it with 
our eyes.

Previously, I wrote about the 
influence of line as an element in 
art (vol 28, no 3). Another element 
is texture. Texture can essentially 
be described either by the way a 
three-dimensional work feels when 
touched or by its visual sense or 
look. When applied expertly, texture 

manipulates the viewer’s perception 
to enhance interest. Anyone can 
learn to recognize successful appli-
cation of texture, understand how 
it works to enhance turned objects, 
and master techniques to embellish 
turned objects.

Physical texture
Tactile texture is what we experience 
when we touch the surface of a bowl 
or plate. When we touch something, 
we create a memory for that surface in 
the same manner we create a memory 
for our sense of smell. In Steve Sinner’s 
Ariadne’s Thread, after our eyes note 
the complex pattern, our mind imme-
diately recognizes the vessel’s surface 
as smooth, glistening, and polished.  
We are compelled to touch this vase, 
fingers gently gliding over the form. We 
have felt surfaces like this previously, 

so even if not allowed to touch Steve’s 
vase, we know how it will feel.

John Jordan’s walnut vessel has 
another familiar surface treatment. 
We recognize its uneven exterior and 
our eyes enjoy the soft bounce of light 
on the wood. There is richness in this 
subtle texture. The carved lines create 
a visual direction we can easily follow. 
John has mastered several relatively 
simple techniques to add enchantment 
to hollow vessels.

Visual texture
Texture is as much visual as it is tactile. 
Painters paint realistic images of rocks, 
feathers, and fruit on canvases, and 
sculptors form realistic renditions of 
everyday objects out of metal, wood, 
bronze, clay, or any other material. The 
artist’s use of a variety of embellish-
ments to create the look of a rock, rope, 

(Opposite page) Louise Hibbert, Hayley Smith collaboration, 
Spongosphaera, 2012, English sycamore, copper, acrylic resin, acrylic inks,  
2" × 9¾" (5cm × 25cm)

(Above) John Jordan, Untitled, 2007, Walnut, 9" × 9" (23cm × 23cm)

(Left) Steve Sinner, Ariadne’s Thread, 2006, Maple, acrylic paint, ink, gold 
leaf, 22" × 4½" (56cm × 11cm)

www.woodturner.org
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value, color, and feel of a cloth napkin 
draped over a haphazard stack of plates 
and bowls. Yet, one bowl levitates. We 
know a bowl cannot float, but there it 
is, a suspended bowl seemingly sup-
porting cloth. Surface embellishment 
used in this manner becomes the piece 
itself and encourages the viewer to 
believe in something not real. This is, 
of course, an extreme use of texture, 
but it illustrates the powerful effect 
surface embellishment can have when 
used on wood.

Combine tactile and visual
We can combine physical and visual 
texture to create illusions or decep-
tions. In Dixie Biggs’ Memories in the 
Making, she manipulated the surface 
of a hollow cherry vessel to add styl-
ized ginkgo leaves, seemingly embrac-
ing the form. The layered surface 
helps guide our eyes to interpret 
the shapes as leaves. By introducing 
contrast with color and texture, the 
bottom and top surfaces of the leaves 
become separated, changing the way 
light reflects. Our eyes are engaged 

or cantaloupe influences our 
perceptions. Jacques Vesery 
skillfully used woodburned-

carving and acrylic paint to 
embellish turned-wood spheres 

in his Diversity in the Round 
Series. Each orb plays with 

our visual sense: We believe 
we are looking at rusted 

metal hammered, 
screwed, and nailed 
into round; an exquisite 

seashell fossil; ready-to-
eat cantaloupe; and a rope-

wrapped rock—loosen the rope 
and that rock will surely con-
tinue cracking. Jacques not only 
captured the essence of “rock,” 

he seemingly arrests movement. 
Masterful.

Tom Eckert has taken this 
concept even further in 
Aberrant Ascension, pushing 
perception to the point of dis-
belief. Our eyes instinctively 

recognize the napkin and 
dishes—in our view this piece 

has the convincing shape, form, 

Jacques Vesery, Junkyard Dog Ball, Tritubyteme, Roll Away the Dew, That’s a Wrap, Diversity in the Round Series, 2008, Cherry, acrylics, each sphere, 3" (76mm) dia

Private Collections 

Tom Eckert, Aberrant Ascension, 2005, Polychrome wood,  
21" × 12" × 12" (53cm × 30cm × 30cm)
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and we want to explore the various 
layers. If we were to handle this piece, 
eyes closed, we would be able to dif-
ferentiate layers by touch. Dixie’s 
combined techniques of woodburn-
ing, carving, texturing, and painting 
are, of course, perfected from years of 
exploration and experience.

We get the sense in Bill Hunter’s 
Shelter from the Storm that it was 
nature’s intent to create this vessel. 
In reality, we know we will not find 

another object with such multifaceted 
and rich surface quality anywhere in 
nature. Our eyes linger, swirled by the 
direction of the deeply carved lines, 
admiring the complexity. The ambigu-
ous title makes us wonder what or 
who is being sheltered: Are we to be 
protected from a stormy vessel? Or, has 
an unleashed fury created the need for 
arms to shelter an object from further 
harm? The concept is expressive of 
Bill’s vast creativity.

Add and subtract
The additive and subtractive processes 
allow us to add, or take away, material 
from wood to create fanciful forms 
that delightfully display texture, 
patterns, bumps, and voids. Louise 
Hibbert is well known for her almost 
real, but not quite lifelike containers, 
such as Spongosphaera, and Thomasia, 
Cotoneaster, Follicularis. This trio 
appears “of nature,” and is an excel-
lent example of the additive process. 

Dixie Biggs, Memories in the Making, 2011, 
Cherry, 4" × 4½" (10cm × 11cm)
Photo: Randy Batista

William Hunter, Shelter from the Storm, 2008, Eucalyptus burl, 10½" × 26" × 17" (27cm × 66cm × 43cm)
Photo: Tony Cuma

www.woodturner.org
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Louise Hibbert, 
Sarah Parker-Eaton 
collaboration, Thomasia, 
Cotoneaster, Follicularis, 2012, English 
sycamore, silver, gold, acrylic resin, 
acrylic inks, Thomasia is 7" × 2½" 
(18cm × 6cm)

Collection of Olga Jedlickova,  
Czech Republic
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Collaborator Sarah Parker-Eaton 
applied multiple silver “jacks” to the 
outer surface of the largest form, and 
Louise used acrylic-based paste and 
paint to mold luminescent spikes onto 
the surface of its interior form, making 
it look even more three-dimensional. 
Those spikes offer a visual dilemma: 
Are we threatened or compelled to 
reach in and pick up this orb? Is its 
treasure of a lone silver and gold jack 
worth risking the spiky warning?

In many of his turned sculptures, 
Graeme Priddle also turns voids, 
a subtractive process that leaves 
the work far greater than its origi-
nal mass. Feasting on Tahi, Rau, 
our eyes move in and out of the 
composition, relishing smooth 
surface and soft bumps, texture 
accentuated by color.

Explore by playing
Every woodturner begins his or 
her exploration of texture by 
applying basic techniques to 
turned objects, such as Al Stirt’s 
turned and carved Honduras 
rosewood platter from 1986. 
He now uses more complex 
designs and color. Al’s turned, 
carved, and sandblasted African 
series bowl from 1990 is an icon of 
early turned and carved vessels. Brad 
Adams’ burl bowl is one of his first 

Louise Hibbert, Hayley Smith 
collaboration, Spongosphaera, 2012,  

English sycamore, copper, acrylic resin,  
acrylic inks, 2" × 9¾" (5cm × 25cm)

Graeme Priddle, Tahi, Rau  
(One, Two), 2008, Matai, acrylic paint,  

15" × 7½" × 4" (38cm × 19cm × 10cm)

Private Collection

www.woodturner.org
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Louise Hibbert, Salt and 
Pepper Mills, 2013, English 
sycamore, brass, acrylic resin, 
acrylic inks, 6½" × 2¾"  
(17cm × 7cm)
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F e a t u r e

attempts at adding woodburning to 
a rim. Louise Hibbert’s addition of 
vertical carved grooves and acrylic 
paste and paint to her turned pepper-
mills renders them easier for grind-
ing their contents. Peppermills can 
be a prelude to more complex work. 
Consider spicing up your turnings!

Start your experimentation by 
keeping it simple: Use a small carbide 

rotary tip attached to a Dremel tool 
to enhance the surface of a bowl’s 
rim. Thoroughly explore the various 
textures this rotary tool can create: 
rough, bumpy, convex, or furred. Try 
a woodburning tool: Burn jagged or 
patterned lines, dots, and depres-
sions. Carve with whatever carving 
tool you have available, and then 
paint the surface. Attend  

demonstrations. Take a class at one 
of the many woodturning schools. 
Playfully explore. And, most impor-
tant, have fun! 

Tania Radda was born in France and raised 
in São Paulo, Brazil. She obtained an MFA 
in wood sculpture from Arizona State 
University. Tania is a master of bending 
wood to extremes to magically create 
unique whimsical pieces. 

(Above) Al Stirt, African Series bowl, 1990,  
Boxelder burl, 6" × 7⅝" (15cm × 19cm)

(Left) Al Stirt, untitled platter, 1986, Honduras 
rosewood, 11" (28cm) dia

Brad Adams, A Thousand Faces, 2013, Bigleaf maple burl, dye, 
5¼" × 16½" (13cm × 42cm)

www.woodturner.org


62 American Woodturner December 2013

Woodturners, enhance your sales by 
turning women’s bracelets! Make fabulous 
metal-cored bangles from stainless steel or 
copper. Great gift idea for someone special! 
Made in USA. Free 15 page tutorial at  
www.BangleGuy.com, call 970-245-0628.

We also carry exotic wood bangle 
blanks professionally stabilized with:

introducing the

...possibly the last 
gouge you will  

ever buy!

Hunter Osprey

hunterwoodturningtool.com 
 612-718-7926

#2 Osprey  
1/2" shank  
8mm cutter

#1 Osprey  
3/8" shank  
6mm cutter

2014 FLORIDA WOODTURNING SYMPOSIUM 
January 31 – February 2, 2014 

AT LAKE YALE BAPTIST CONVENTION CENTER

MORE INFO @ 
FLORIDAWOODTURNINGSYMPOSIUM.COM

WITH WORKSHOP LEADERS

BONNIE KLEIN
ASHLEY HARWOOD
MIKE MAHONEY
MICHAEL & CYNTHIA GIBSON

KEITH LARRETT
RUDOLPH LOPEz

JIM SMITH
GENE GROSS

DEMONSTRATING AT THIS YEAR’S SYMPOSIUM 

DIXIE BIGGS CHARLIE SHRUM NICK DIMONA
DON GEIGER TED SMITH

Lindow Machine Works 
570-937-3301 | dlindow@socantel.net  
www.roseengine1.com

Rose Engine Lathes 
Manufactured and Restored

June 13-15, 2014 Phoenix, ArizonA

AAW 28th internAtionAl  

SymPoSium
Save The DaTe

American Association of Woodturners 

The Maker Of The 1580lb. SL2542
Lathe Produces The Ultimate Gouge

And The Serious Camlock Handle
1-800-211-1484

www.serioustoolworks.com

Your Ad 
HereContACt eriCA nelson

eriCA@pierreproduCtions.Com  
763-497-1778

www.BangleGuy.com
www.hunterwoodturningtool.com
www.floridawoodturningsymposium.com
www.burlsource.com
www.thegoldennib.com
www.exoticwoodsusa.com
www.davidnittmann.com
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Segmented 
Wood

Phone: 307-245-3310
www.curttheobald.com
cwtheobald@wyoming.com       

• Simplify the process of  
segmented turning

• Tutorial DVD’s, tools  
for segmented  
turning

• Push your skills  
to the next level

• 3-day hands on  
 workshops, club 
demonstrations

You can make gifts like these

Get the “blanks” from us:
www.ExoticBlanks.com

Our partners are 
penmakers, just like 

you who have 
designed interesting 

pen blanks and 
agree to sell them 

to other penmakers.

When you buy from 
Exotics, you are 

truly advancing the 
art of penmaking 
and supporting 

other penmakers.

AND you can make 
GREAT PENS!!

www.woodturner.org
www.woodworkingshop.com
www.carterandsontoolworks.com
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The  
must-have
book 
for every 
aspiring 

turner. 

Develop your skills and enhance your 
creativity through a wide range of projects

$2586
 + p&p 

Authorhouse.com 

• Peg dolls and spinning tops 

•  Laminate stock for ‘inside out’ turning 

•  Inlay and decorate bowls 

•  Produce a 17" high heron using plywood to visually 

enhance finished work

•  Turn and carve a full size pineapple box 

•  Create a life-like, articulated elephant, with the 

bonus of a nodding head

EXCLUSIVE AAW MEMBER OFFER!
Turn Your Passion  

Into Greater Profits

1 YEAR
  $19.95
(News stand price $83.40)
Add $20 for Can/Mex and $30 for Overseas.

Subscribe online at
www.craftsreport.com
or call (800) 777-7098 ext. 1

Just

FREE Digital Edition ($12 value) included  
with all print subscriptions! Use code AEL525

Subscribe to

52%
OFFNewsstandPrice!

Remove black box before using.

TM

THE WOODTURNING SYSTEM ™

(866) 963-0294   |   See the new video at EasyWoodTools.com

High PerformanceAmerican Quality Simple to Use

Turning Tools   |    Hollowing Tools   |    Chucks   |   Accessories

The world’s only chuck with
quick change jaws and 

Zoom Ring™

 S  L        T
Snap- Lock

™

www.authorhouse.com
www.easywoodtools.com
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“North America’s source of the finest  
Australian woodturning and crafts woods”

Jarrah, Red/Brown Mallee, York Gum, Corrugata,
Lace Sheoak, Goldfields Burls, Tasmanian Burls and Pen Blanks

Steven Potts
Cell: 678-378-0963

email: leetreewoodworks@gmail.com
website: www.leetreewoodworks.com

Use promo code AAW2013 to receive 10% off your order

ruthniles@gmail.com

S
S

N
I
L
E
S

www.nilesbottlestoppers.com

Colorwood Blanks 
Available in Stopper and Pendant size

Colors may vary

Our stoppers...your art.

See website for more details!

Our stoppers...your art.

Joyner Pendant Jig
 Special

Wood/Stopper 
Special

Fits wine, oil, and vinegar bottles
Made in USA
FDA food-grade stainless steel
Life time guarantee 

AndersonRanch arts center
    WOODTURNING WORKSHOPS10 

2014 Faculty  Michael DeForest | David Ellsworth  | 
Keith Gotschall | Ashley Harwood  | Allen Jensen  | 
Alan Stirt | Mark Supik | Kimberly Winkle 

SUMMER WORKSHOPS 
SCHOLARSHIPS 
INTERNSHIPS 
RESIDENCIES  
STUDIO CONCENTRATIONS  
FIELD EXPEDITIONS

2014 REGISTRATION begins in January. Call for your catalog today! 
Snowmass Village, Colorado · 970-923-3181 · andersonranch.org

www.woodturner.org
www.andersonranch.org
www.cookwoods.com
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MARRIOTT COOL SPRINGS HOTEL & CONVENTION CENTER • 700 COOL SPRINGS BLVD. • FRANKLIN, TN  37067 • 615.261.6100

FRI., JANUARY 31st & SAT., FEBRUARY 1st, 2014 • NASHVILLE, TENNESSEE 
26th Annual Woodturning Symposium

TRENT 
Bosch

BARBARA
Dill

KURT 
Hertzog

DOUG
Fisher

For the latest information, registration form and schedules go to www.tnwoodturners.org/symposium 
You may also contact us by email at tawsymposium@aol.com or call Je� Brockett at 615.973.3336

FRI., JANUARY 31st & SAT., FEBRUARY 1st, 2014 • NASHVILLE, TENNESSEE 

TRENT
Bosch

FRI., JANUARY 31st & SAT., FEBRUARY 1st, 2014 • NASHVILLE, TENNESSEE 

BARBARA
Dill

For the latest information, registration form and schedules go to 

FRI., JANUARY 31st & SAT., FEBRUARY 1st, 2014 • NASHVILLE, TENNESSEE 

DOUG
Fisher

KURT

www.woodturningdesign.com/backissues
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Innovative Solutions for all your Woodworking Needs

WWW.CARTERPRODUCTS.COM • 616-647-3380 • US TOLL FREE 888-622-7837

ACCURIGHT® BAND SAW 
LOG MILL™

HOLLOW ROLLER® 

PERFECT SPHERE™
Sphere Turning System

Band Saw Accessories
Lathe Accessories

Circle Cutter

Band Saw Blades
Band Saw Tires

and More!

WOODWORKING INNOVATIONS FOR OVER 80 YEARS
Vessel Support System
MultiRest®

Shown with Hollow Roller®

Vessel Turning System

Patents Pending Patent Pending

MAGFENCE®  II        FACE-OFF™ CENTER MASTER™
Blank Creation System

Shown with Carter Circle Cutting Jig

Deep Vessel Turning System
HOLLOW ROLLER®XL

Shown with MultiRest® XL
Vessel Support System

Modular Face Plate System Vessel Turning System 

WWW.ARROWMONT.ORG

ANDY CHEN • MIKE AND CYNTHIA GIBSON
• STEVE GLEASNER • JENNIFER SHIRLEY •
STEVE SINNER • CURT THEOBALD • DEREK
WEIDMAN • MOLLY WINTON

GATLINBURG, TN • 865.436.5860

TO LEARN MORE VISIT ARROWMONT.ORG

2014 WOOD
WORKSHOPS

WELCOMES THESE FIRST-TIME 
INSTRUCTORS FOR ITS

 

 

 

     

Three-day, totally comprehensive 
workshops on open bowl and hollow form 
turning. November through July. 

Five students maximum, all levels of 
experience welcome. Three home cooked 
meals daily. 

DAVID ELLSWORTH 

SCHOOL OF WOODTURNING 
since 1990 

Complete library of tutorial DVDs, hollowing 
tools, and the Ellsworth “Signature” Gouge 
and sharpening jig available.  

David Ellsworth 
1379 Cobbler Rd. 

Quakertown, PA 18951 
Tel: 215-536-5298 

E-mail: david.ellsworth3@gmail.com 
Website: www.ellsworthstudios.com 

Authorized dealer of Robust lathes. 

www.woodturner.org
www.carterproducts.com
www.arrowmont.org
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Top Quality, Great Prices and Expert Advice!
1-800-377-7297 • www.pennstateind.com

Bolt action handle 
 smoothly advances 
 and retracts the refill!

Exclusively at
Penn State Industries.
Patented

Discover the joy of making this completely original and irresistibly 
fun Bolt Action pen, a gift that will be hard for any hunting or  
target-shooting enthusiast to put down. 

Completely Authentic
Every detail, from the one of a kind bolt-action mechanism to the  
precision-engineered components, was carefully designed to ensure  
uniqueness and reliability. The realistic bolt-action handle smoothly  
advances and retracts to securely lock the refill in place. Includes a 
bolt-action rifle clip and replica 30 caliber cartridge and rose gold tip for 
added authenticity. You can even reverse the bolt for left handed operation!

Easy to Make
So easy to on a lathe, no one will believe you made something  
of this quality in 15 minutes. Requires mandrel, bushings  
(Item #PKCP3000BU $5.95) & 3/8” drill bit (Item #PKEXEC-3/8 $3.95)

Our Customers Love Their Bolt Action Pens!
Rod R. of VA wrote, “This pen kit is Awesome - I LOVE IT!” 
Daryell  S. of TN wrote, “I am extremely delighted with this pen.  
The look and feel is remarkable and the craftsmanship is perfect.  
This already has become my best selling ink pen.”

Choose from our Original or NEW Mini Bolt Action Pens!
Our New Mini Bolt Action Pens are only 4” long and feature the 
same authentic styling and use the same accessories as the original.

Easy to start with a FREE DVD! A $20.95 Value!
Our FREE 45 minute instructional pen making DVD is packed with  
all of the info you need to start making pens. Order item #DVD

Black Enamel with Gun Metal tip and clip

24kt Gold shown with refill retracted

Gun Metal shown with refill advanced

Original  Bolt Action Pens

Mini Bolt Action Pens NEW

3 Bolt Action Pen Kit Starter Package
You get one of each pen in 24kt Gold, Gun Metal and Chrome 
plus the 3/8” drill bit and 2pc Bushing Set
#PKCPBAPAK SAVE $8 Only $42.75 SAVE 16%

 Item # 1-4    5-24 25-49 50+
Gun Metal #PKCP8220 $10.95   $9.95  $9.45 $8.75 
24kt Gold   #PKCP8200   $12.95   $11.95  $11.15 $10.25

Mini Bolt Action in Gun Metal

 Item # 1-4 5-24 25-49 50+
Chrome #PKCP8010 $12.95 $12.05 $11.15 $10.25
Gun Metal #PKCP8020 $12.95 $12.05 $11.15 $10.25
24kt Gold #PKCP8000 $14.95 $13.95 $12.95 $11.95
Black Enamel #PKCP8030 $13.95 $13.05 $12.15 $11.25

“Wow! You Made a Bolt Action Pen?”

24kt Gold
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John C. Campbell Folk SChool
folkschool.org              1-800-FOLK-SCH

BraSStOwn                    nOrtH CarOLina

tHe FOLK SCHOOL 
changes you.

engaging hands and hearts since 1925. Come 
enjoy making crafts and good friends on 300 natural, 

scenic acres in western north Carolina. 

Dave Barriger

Dixie Biggs

troy Bledsoe

Jim Bliss

tom Boley

alan Carter

Mike Chandler

Phil Colson

nick Cook

Kirk DeHeer

Jamie Donaldson

Carole Floate

Mark P. Gardner

Kurt Hertzog

alan Hollar

Pat Johnson

robert Johnson

John Keeton

alan Leland

Don Leydens

Marty Libman

rudolph Lopez

Frank Penta

ted rasmussen

Joe ruminski

Don russell

Dick Sing

Jason Swanson

Charles watson

Kimberly winkle

instructors through June 2014 

Hollowing 
King
Would you like to change your 
mind about hollowing? 
Do you want a hollowing tool that is safe to 
use, fast to cut, accurate and dependable 
when using it for hollowing bowls, hollow 
forms, vases, hats, lamp shades or any other 
vessel that you want to hollow? 

For FREE classes go to YouTube 
and enter “toolsbycrabtree.” 

Be surprised at how easy the “Hollowing 
King” is to use and how great the pieces 
are that you make when  
using this fantastic tool!

For ordering, visit  
www.toolsbycrabtree.com 
or call  
253-273-2147

All hollowed pieces shown have been 
hollowed with a “Hollowing King” tool.

Great gift for  
birthdays and  

Christmas!

www.woodturner.org
www.folkschool.org
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Berea Hardwoods, Co. Inc.

1.877.736.5487 • www.bereahardwoods.com • bereahard@aol.com

For the Best Quality, 
Service & Design 
Demand Berea  
Brand Kits.

BereaHardwoods, Co. Inc.
S I N C E  1 9 8 0

18745 Sheldon Rd • Middleburg Hts., OH 44130

PENSAR
Ball Point Pen Kit

www.bereahardwoods.com
www.packardwoodworks.com
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Robert Sorby, Athol Road, Sheffield S8 0PA, England.
Tel: +44 114 225 0700 Fax: +44 114 225 0710

E-mail: sales@robert-sorby.co.uk Web site: www.robert-sorby.co.uk

Proudly made in Sheffield, England

The Robert Sorby
TurnMaster is the first tool in
the world to combine three
cutting edge technologies in
one flexible tool.

Cutters are available in
tungsten carbide, titanium
nitride (TiN) and high speed
steel (HSS) providing
unsurpassed range to
woodturners at every level.

Benefits:
• All cutters interchangeable with one tool
• Unique* indexable cutting head for three

scraping options
• Interchangeable cutter head – no need

to buy whole new tool
• Flat underside for stability
• High tensile torx screw / key for quick

cutter release
*Patent pending

CARBIDE: TITANIUM: HSS

Robert Sorby
a cut above…

NEW

Scan here
to find out more

O
r

vi
si

t:
w

w
w

.y
ou

tu
be

.c
om

/u
se

r/
ro

be
rt

so
rb

ye
ng

la
nd

half page TurnMaster ad Woodturner mag US size:.  30/8/12  15:38  Page 1

 
Bed - steel torque tube design
Legs - adjustable for height
Headstock 
 -welded steel, torque resistant
Spindle 
 -chrome alloy, hardened
  and ground
 -duplex preloaded ball bearings,
  both ends
 -locking groove for reverse
  turning
Patented Banjo clamping
48 position indexing is standard
Acme screw tailstock
Much much more!

Electronic Features:
 1-1/2 to 3 hp available
 Electronic AC drive accepts 220
    single or 3 phase
 Full power reverse turning
 Drive programmable for ramp
    up / down
 Fully moveable pendant
 Dust proof enclosure

Stronghold Oneway Talon

www.oneway.ca

1-800-565-7288

postbox@oneway.ca

Powerful Precise Smooth

The Best Woodworking Chucks In The World.
Often Copied, Never Equalled.

Woodturning
Lathes

ALL ONEWAY PRODUCTS ARE
MADE RIGHT HERE IN

NORTH AMERICA.

Unique mechanical  features seldom found on competitive lathes:

Legendary Quality.
Superior Design.

www.woodturner.org
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ORDER ONLINE AT:
lindsaylathetools.com

E-MAIL f.lindsay@morrisbb.net
PHONE 828-699-0694

Lindsay Sphere
Turning System

NOW- 3 JIG SIZES

5'' SPHERES FOR ALL Lathes

9'' Spheres-16'' Swing & Larger

12'' Spheres-24'' Swings

Specializing in 
Pacifi c NW Hardwoods  

Stunning Maple burls

Black Walnut • Black Locust
Myrtle and White Oak  Turning Blanks • Slabs • Lumber

15% off Online orders, use
 WOODTURNERS Coupon code at checkout

www.nwfi guredwoods.com     
(800) 556-3106  

Smooth Turning
Stainless Steel Project Kits

www.SmoothTurning.com

• Flower Vases

• Wine Coolers

•  Threaded Lid 
Coffee Mugs

www.tedsokolowski.com
www.johnjordanwoodturning.com
www.chucksplus.com
www.nwfiguredwoods.com
www.lindsaylathetools.com
www.lylejamieson.com
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 HannesTool 
 Multi-Bevel Grinding,                  

Visit for more info or to 
order, you may also call  802 353 0523 

Can now be accomplished easily 
with the “Vector” grind fixture from 
joHannes Michelsen. Introducing the 
new Anodized version, easier to 
handle and more wear resistant.  

Hannestool.com “like” us on face book——

Made in the USA by US Veteran in Indiana

Huge Selection for different applications

Faster & more ef�cient than traditional tools

No more sharpening

Make roughing and hollowing more 
ef�cient with Carbide bits & inserts.

 W www.theokspindoctor.com
     mail@theokspindoctor.com

Clark Hollowing System
                  & 
Clark Steady Rests

 405 823 1518 Keith Clark
TSDr, LLC

      Uses Laser and 
      Ball bearings -
Customized to your lathe!
Cutting tools and holders
             

     Patent No; 
US 7,191,689 B2

   Built Tank Tough!

SEGMENT IT
  • Kits
  • Plans
  • Veneers
  • Instructions

Everything Segmented

 since 1992

www.woodturner.org
www.hannestool.com
www.woodchuckers.com
www.carbidewoodturningtools.com
www.trentbosch.com
www.bowlkitco.com
www.woodworkersemporium.com
www.cuttermasters.com
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Red/Black Palm • African Blackwood • Kingwood 
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Snakewood • Pink Ivory • Cocobolo • Marblewood

  • Teak Burl • Burmese Blackwood • Tulipwood • Redwood Burl • 
Red/Black Palm • African Blackwood • Kingwood 
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Snakewood • Pink Ivory • Cocobolo • Marblewood

  • Teak Burl • Burmese Blackwood • Tulipwood • Redwood Burl • 

1-866-339-9596
www.amazonexotichardwoods.com
328 Commercial St. • Casselberry, FL 32707

407-339-9590 • Fax 407-339-9906

Quality • Service • Selection

D-WAY TOOLSD-WAY TOOLSSimply the �nest turning tools available

www.D-WayTools.com   DWayTools@hctc.com   360/432-9509

Precision factory balanced, 
extremely smooth running.
Less heat generated,  
no bluing.
No dressing, ever. No dust.
6" or 8" wheels, 180 or 80 grit.
Full 1-1/2"  wide face, grit 
'wraps' edge.

 

CBN wheels are made specifically 
for grinding HSS

1/2" , 5/8"  
and 3/4"

Two-sided 
600 and  
320 grit 

6"  x 2" x 1/4"  

CBN HAND HONES: 

ADAPTERS: 

See all our tools on the web, 
including the new 'Ultra-Thin, 
Tapered Parting Tool

www.kallenshaanwoods.com
http://oneida-air.com
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CENTER for FURNITURE CRAFTSMANSHIP

Rockport, Maine
207-594-5611 • www.woodschool.org

January 6 - March 28, 2014

Twelve-week Turning Intensive
with Beth Ireland

3-Month
Professional Training

in Woodturning

 ∙ Architectural Turning

 ∙ Creative Turning

 ∙ Tool Making

 ∙ Furniture Components

 ∙ Production Turning

 ∙ Sharpening

 ∙ Milling

 ∙ Business Practices

Flutes add  
beauty and quality  
to your turnings.

A Breakthrough 
Tool to Easily 

Cut Flutes!

See gallery & order at: http://flutemasters.com
rmw@rdsadvantage.com • 405.840.3451

For lathes from 
8 to 24 inch capacities.
Place orders at 
flutemasters.com
Patent Pending

The Flute MasterTM cuts flutes 
on straight and curved profiles 
without the need of guides. 
It follows the profile of your 
turning while maintaining a 
uniform depth of cut.

Use with Wecheer, Foredom or  
die grinder drills. (not included)

TOOLS FOR CRAFTSMEN

Optional 
index wheel 
pin holder

CALL US NOW FOR MORE DETAILS! 
US Importer: www.af�nitytool.com  1-800 586 7635

www.woodturner.org
www.bealltool.com
www.affinitytool.com
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ROBUST 

 

Steve Worcester’s home is in the heart of Texas, where he is frequently 
seen at regional events with his great line of sanding accessories.  Steve 
is a real innovator and lately he has been accen�ng his turnings with 
glass.   

Steve says: When I was 
looking for a product line to 
carry, without ques�on, it was 
Robust.  The product combines 
all the features I want in a 
lathe, everything operates 
smoothly and the way it is 
supposed to. 
 
Contact Steve at:  
www.turningwood.com 
Plano, TX  75074 
Phone: 972‐424‐7958    
Email: Steve@turningwood.com 

Alan Lacer is known to many as the undisputed 
king of the skew chisel, but he is also a great all‐
around turner and superb teacher.  You can nd 
him frequently at the Marc Adams School of 
Woodworking and other na�onally known venues.    

Alan says:  Robust 
lathes are solid 
machines made in 
my adopted home 
state of 
Wisconsin. The 
standard stainless 
steel ways give an 
effortless glide of 
the banjo  and 
tailstock. The Tilt 
Away™ is a real 
innova�on.   
 
Contact Alan at:  www.alanlacer.com  
River Falls, WI, 54022 
Phone: 715‐426‐9451    
Email: alan@alanlacer.com 

Robus
t Featu

red 

Profes
sionals

: 

Alan L
acer &

 

Steve W
orcest

er 

Learn more about Alan, Steve and the rest of the Robust Woodturning Professionals at: 

www.turnrobust.com    Toll Free US: 866‐630‐1122.   Interna�onal: 608‐924‐1133 

 

Never File a Tool Rest Again ! 
Robust Tool Rests are topped with a Hardened Rod that won’t nick, ding or ever need ling 

www.turnrobust.com    Toll Free US: 866‐630‐1122.   Interna�onal: 608‐924‐1133 

Robust lathes 
aren’t sold in 
catalogs.   

 
You have to get one from  

a woodturning 
professional like  
Alan or Steve.  
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CUTTING EDGE 
RESULTS

STAND BEHIND YOUR WORK TM

550+  SERV ICE  CENTERS NAT IONWIDE INDUSTRY-LEAD ING WARRANT IES EXPERT TECHNICAL  SERV ICE

©2013 Walter Meier (Manufactur ing) Inc.  Al l  Rights Reserved.  Norton is a registered trade mark of  Saint-Gobain

SEE MORE AT 
JETTOOLS.COM/GRINDER

INTRODUCING THE 8" 
WOODWORKING BENCH GRINDER 

IDEAL SPEED 
1725 RPM

SUPERIOR
TOOL RESTS

DURABLE
CAST IRON WHEEL COVERS 

NORTON® WHEELS
3X™ HIGH PERFORMANCE (80 GRIT)
ALUMINUM OXIDE GENERAL 
PURPOSE (100 GRIT)

www.woodturner.org
www.jettools.com/grinder
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3430 Progress Drive, Suite C, Bensalem, PA 19020      Call Us at 1-888-717-4202

www.ArizonaSilhouette.com

Grand Opening of our  
NEW Online store 

Featuring 
Berea Pen Kits

Berea Cambridge™ 
Fountain Pen Kit 
#BHW521
Cholla Cactus with 
Genuine Turquoise Filler

www.dayacom.com.tw
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FREE SHIPPING $7 Flat Rate
ORDERS OVER $150 ORDERS UNDER $150

*Ground service within 48 contiguous states.                                 Over-sized freight charges still apply.

T H E  W O O D T U R N E R S  C A T A L O G

www.woodturnerscatalog.com
1-800-551-8876

FREE SHIPPING $7 Flat Rate
ORDERS OVER $150 ORDERS UNDER $150

*Ground service within 48 contiguous states.                                 Over-sized freight charges still apply.

SPRING/SUMMER ISSUE

THE
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2012
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Woodturning just got better

Every order.  Every day.
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Bear Tooth Woods offers a unique array of materials to  
enhance your creative designs for small turning projects. 
Visit us at our website:

• Giant Selection of Quality Berea Kits
• Over 350 Different Pen Kits 
• Over 25 Different Plating Combinations
• Order 24/7 on Our Website
• Fast Shipping
• Excellent Customer Service

www.BearToothWoods.com/AW
Colorado Springs, CO USA 

Perfect 
Kit

Find the 
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MADE IN LOUISVILLE, CO

woodturning.org

Advancing the 
Art of Woodturning

Carbon Fiber Taper-Lock Handle System 

Angle Gauges
Sets accurate repeatable 
angles on round 
and flat surfaces

Patented or Patent Pending on all SB Tools

Visit woodturning.org
Download our 2013 Product Catalog and Instruction Manuals

Universal Grinding System
• Angles from 10˚ – 95˚
• Uniquely pivots at face of wheel
• Works with wheels up to 1” to  2” wide

STUART BATTY 
DESIGNED TOOLS

 Chisels - Parting Tools - Scrapers
Available in many styles and widths

Taper-Lock
Handle System
Exceptional vibration 
dampening

Fit Your Own Tool
To our advanced 
handle system

www.woodturner.org
www.woodturning.org
www.woodturning.org


Ron Fleming

Ron Fleming, Leopard Flower, 2011, Sycamore, 12" × 10" (30cm × 25cm)

Private Collection

Ron Fleming is one of the invited demonstrators for AAW's International Symposium in Phoenix, June 13, 14, 15. 




