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Green 
With Envy

This year’s live and silent auctions at the 

With Envy
his year’s live and silent auctions at the 

With Envy
AAW national symposium smashed AAW national symposium smashed 

all records. The auctions added $102,584 to 
the Educational Opportunity Grants (EOG) 
program, surpassing last year’s $87,489 total.

Wood collectors Elizabeth and James York 
paid $30,000 for the collaborative piece by Binh 
Pho and the late Frank Sudol, which is on the 
cover of this issue. (For Binh’s details on the 
piece, see page 9). 

“As the World Turns Green With Envy 
From the Sun and Moon,” a Portland-themed 
double-threaded box by Bonnie Klein and 
Jacques Vesery, brought $20,000. Gene Colley 
of Canyon Studios purchased the collaborative 
piece shown on this page.

The previous record price, paid for another 
Klein-Vesery collaborative box, was $11,100. 
In the last five years, their pieces have raised 
nearly $39,000 for the EOG program.

Jacques etched the planet Earth on 
a glass marble, which rests inside a 
threaded box accented with Bonnie’s 
rose-engine work. 

The 1¼"-diameter threaded sphere 
inside the box has the moon detailed 
on one side (shown at left) and the 
sun on the opposite.
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In recent months, the AAW Gallery in St. Paul 
has presented three exhibits of special note. 
Alan Lacer highlights the exceptional nature 
of each show.

3 Out-of the-
Ordinary Shows
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30

Using modified inside-out turning 
techniques andNeil Scobie’s guide,

you can sculpt pod shapes that provide a you can sculpt pod shapes that provide a 
multitude of design options.multitude of design options.

Squirt Pods24

Perplexed bymulti-axis turning? In the first of a two-
part series, Barbara Dill offers a framework to 

understand how repositioning the axis affects the 
outcome of turned pieces.

Multi-Axis Turning 34
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An accident at the lathe can happen 
with blinding suddenness; respiratory 
problems can build over years.

Take appropriate precautions when you 
turn. Safety guidelines are published
in the AAW Resource Directory. Following 
them will help ensure that you can continue 
to enjoy woodturning. 

Featured on this issue’s cover
“Frank Sudol’s World Through My Eyes,” a collaborative 
piece by Binh Pho and the late Frank Sudol, sold for $30,000 
at the Portland symposium. For more details, see page 9.
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featured or advertised in this journal.
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A NOTE ABOUT SAFETY

For address changes or damaged issues 
received through the mail, please contact 
the AAW office at inquiries@woodturner.org
or 651-484-9094. 

Index to previous articles:
Download a free complete American 
Woodturner index (PDF format) at 
woodturner.org/products.

To order back issues:
Order past issues of American Woodturner
at woodturner.org/products or call 
651-484-9094. Back issues are also available 
in PDF format on CDs. For more 
information, see sources above.
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EDITORIAL SUBMISSIONS

Join us for a peek at the Join us for a peek at the 
work of nine South African work of nine South African 
woodturners who woodturners who 
incorporate interesting incorporate interesting 
materials, shapes from materials, shapes from 
tribal traditions, and tribal traditions, and 
inspirations from wild inspirations from wild 
Africa into their work.Africa into their work.

A Journey 
to South Africa

40

Canadianmember Fred Klap offers an
unconventional approach to a lidded 

box and finial. 

Nontraditional 
Finial Box

46

A sea urchin supplies the key design 
element in a simplified version of a 
popular Christmas ornament. 

Icicle from the Sea52

Read Jacques Vesery’s report on an exhibit at the
Wood Turning Center that featured the work of 
college turning students and the faculty from college turning students and the faculty from 
eight institutions.eight institutions.

Roll Call Bridges the Gap54

BillBill Bowers’ kitchen project provides an ideal avenue to
try your hand at the techniques that make traditional try your hand at the techniques that make traditional 
right-handed twists so appealing. right-handed twists so appealing. 

Twisted Pepper Mill58

Cover photo: Teri Kovacs Photography, Lighthouse Point, Florida
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T here is a recurring theme that comes around now and again among 
woodturners. Simply stated: “We should be showing only turned wooden 
objects in our journal and on our website.” 

First, let’s take a look at how our mission statement reads. Following is a word-
for-word quote from the first paragraph:

“The Association’s purpose is to foster a wider understanding and appreciation of lathe-
turning as a traditional and contemporary craft and a form of art among the general public, 
hobbyist turners, part-time turners, and professional turners.”

The first part of the sentence tells us that we should be advocates for the wider 
understanding of what woodturning is to us. We have generally interpreted this to 
mean that we should teach the general public the value of a hand-turned bowl, box, 
or vessel, unembellished and uncarved. 

Some of our members would be content to limit the coverage of our journal 
articles, hands-on demonstrations, and teaching to only traditional topics. 
However, the second part of our mission statement  casts a wider net. In my mind, 
we should teach the basics, and we should also present the work of the people who 
bleach, stain, paint, carve, or otherwise embellish a turning. Some prefer to label 
these works sculptures and refuse to call them turnings, even though the finished 
pieces had their beginnings on the lathe. In my opinion, the AAW’s umbrella is big 
enough to include all people that appreciate our work. 

	 	 	 	 	 •
At the Portland symposium, Paulo Marin of CryoSteel Engineering donated 
a three-piece set of turning tools to each of the kids that turned in the Youth 
Turning Room. Paulo had these tools engraved with “Portland, Oregon 2007.” 
When the symposium was over, 38 sets of tools remained. Youth instructors and 
several board members donated a dozen sets of tools to the John C. Campbell Folk 
School. Additional sets were provided to the local chapters in appreciation of their 
volunteer work at the symposium. The Willamette Valley Woodturners passed that 
club’s set on to the North Salem School. The Cascade Woodturners passed its set on 
to the Franklin High School, the site of chapter meetings.

These tools will be permanent reminders of the Portland event. Thanks to Paulo 
Marin and CryoSteel for generous support of the AAW’s youth turning program 
and for the tools that were given to the chapters.

	 	 	 	 	 •
In 2008, our 22nd annual symposium will be held June 20–22 in Richmond, 
Virginia. Unfortunately, because of availability dates at the Richmond Convention 
Center, these dates coincide with the Utah Woodturning Symposium in Provo, 
another outstanding turning event. This has created a stir among the members 
who look forward to attending both educational programs. The AAW will make 
an active effort to avoid this overlap in the future. The AAW has notified the Provo 
organizers of symposium locations and dates through 2011.

For dates and locations of upcoming AAW and Utah symposiums, see 
woodturner.org and follow the link on the news tab to symposiums.

AAW  News
Ballot info, renewal 
mailed with issue
This issue of the journal includes a 
polybagged envelope with your AAW 
renewal notice and information on 
the AAW procedures for casting an 
electronic or paper ballot for board 
members. The voting procedures 
are also described on page 7.

 

AAW to present SOFA
lecture and exhibit 
The AAW will sponsor a special 
exhibit, Woodturning in Basic Black, 
at this year’s International Exposition 
of Sculpture Objects & Functional 
Art (SOFA) Chicago. The exhibit will 
include work from Sharon Doughtie, 
Gorst duPlessis, Matthew Hill, John 
Jordan, Mary McKinney, Betty 
Scarpino, David Sengel, Al Stirt, 
Jacques Vesery, Molly Winton, 
and others.
   The AAW will also sponsor a 
lecture by Charlotte Brown, director 
of the Gregg Museum of Art & 
Design at North Carolina State. 
Brown will offer constructive critique 
of 20 to 30 images of contemporary 
woodturnings.
   SOFA Chicago opens November 
2 at Navy Pier in Chicago. For more 
details, see sofaexpo.com.

Thursdays popular 
for chapter meetings
It’s Thursday night. Is an AAW 
chapter meeting near you? In a 
survey of chapters, Thursday was 
the most popular meeting day, 
followed by Saturday and Tuesday.

589 toys donated 
through Return to 
Community
Jim Hall, chairman for this year’s 
Return to the Community program at 
the national symposium, reports that 
AAW members donated 589 toys to 
Portland’s Doernbecher Hospital.  
The toys ranged from all sizes and 
shapes of tops, clackers, wizard 
wands, trucks, airplanes, wooden 
animals, cars, and more. The 
hospital and its clinic will use the 
toys while treating children.Angelo Iafrate

President
iafrateturns@cox.net
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Corey Anderson

I QUIT! And it was the best thing I 
ever did! On January 1, 2007, I left my 
regular-paying job to pursue life as 
a full-time woodturner and to find 
my way to the board of directors of 
AAW. The 30-year career that I left 
behind helped me to develop valuable 
organizational skills and an ability to 
work effectively with diverse groups 
of people. I am confident that these 

qualities will be an asset to the board of directors and to 
the committees on which I serve. 

As president of Central Connecticut Woodturners, I 
am most proud of the collaborative work our club has 
done with towns that have needed to sacrifice favorite 
historical trees for “development.” I’ve persuaded several 
town councils to give these trees a second life by turning 
them into artistic pieces that can be donated back to them 
for use in fund-raising auctions for their local historical 
societies. These relationships have reinforced our club’s 
solid reputation while simultaneously solving sticky 
public relations problems for the towns. 

As a member of the Nutmeg Woodturners League, I 
also have been able to introduce woodturning to school-
aged students throughout the state. Educating the next 
generation of woodturners is so important! One of the 
most interesting experiences to date was working with 
The American School for the Deaf, where we provided 
turning demonstrations and hands-on woodturning 
opportunities for the kids. Watching them discover a 
means of creative expression that before had not existed 
for them made it incredibly rewarding. 

I am committed to this organization and am eager to 
share my energy and ideas by filling a position on the 
board of directors. I hope you agree that I have something 
special to offer and decide to vote for me in the upcoming 
election!

Corey Anderson
East Hampton, Connecticut

Temple Blackwood

I ask to be elected to the AAW board 
in order to extend my service and 
experience into the national classroom 
of woodturners, especially in the 
area of bringing more young people 
to turning and in preserving the 
uniquely personal connection we 
enjoy in our association. I have a 
passion for learning and teaching; 
I enjoy my career as headmaster 

in an independent secondary school, managing the 
organizational complexities of a volunteer board, our 
challenging parents and students, our faculty/staff, and 
our nonprofit private funding. 

As a career English teacher and school head, I offer 
classes and clubs in woodturning with many students 
and faculty members, creating summer, winter, and 
workshop programs for turners at all levels. Similarly, 
as a founding member of the Chesapeake Woodturners 
(founding treasurer, webmaster) and as one of the turners 
who prefers to turn multiples and to use the magic skew 
chisel, I have been honored as a regular demonstrator 
and teacher for other turners. Having two of my sons in 
adulthood join me as woodturning artists brings a special 
dimension to our relationship and family. The blend of my 
own passion for turning and my enjoyment in teaching 
enhances my commitment to our craft and art.

After 38 years of active woodturning, I find my work 
and family obligations have changed to allow me to seek 
election to the board of the AAW. I am eager to join the 
community of woodturners/leaders who have been my 
friends as we look for ways for the AAW to improve in its 
services and to sustain its valuable role in connecting so 
many of us who share this wonderful gift. 

Temple Blackwood
Davidsonville, Maryland

Candidates Board
2008-2010
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In an envelope accompanying this issue are instructions for online 
voting for three AAW board members to serve from 2008 through 
2010. If you don’t have Internet access (your own or a family 
member, AAW chapter member, or library), please mail the paper 
ballot included in your renewal envelope.    
  Each of the six candidates wrote a statement that follows.

Tony Cortese

I will be completing a two-year term as 
a board member as of December 2007. 
During my term I have served with a 
group of very dedicated and talented 
individuals who had one common goal 
in mind: fulfilling the AAW’s Mission 
Statement. I served for the past one 
and a half years, as a board member 
and on the Educational Opportunity 
Grants committee, the conference 

committee, and the marketing committee. Currently I 
am holding the office of secretary and parliamentarian. 
Exchanging and brainstorming ideas for the benefit of all 
woodturners, though frustrating at times, was rewarding 
and productive. The knowledge and experience I gained 
while serving on those committees will continue to aid 
and assist me for working on future committees.

Like many other new board members, I failed to realize 
the enormous task the AAW board of directors fulfilled 
and managed. The forethought for staggered terms 
of board directors proved to be a godsend to us new 
members. The knowledge, encouragement, and guidance 
from senior members were very supportive.

My belief that woodturning should be recognized as 
an art medium by the general public and has been my 
main focus. I would continue to work towards that 
end. Education of the public and woodturners should 
be paramount in our efforts to keep the AAW strong 
and growing. My networking with other woodturners 
has given me a greater sense of what we must do 
to accomplish that goal of total recognition in the 
woodturning community. Therefore I respectfully seek 
reelection to a full term as a board member to continue to 
work for the goals of the AAW. 

Tony Cortese
Dunnellon, Florida

Bill Haskell

Having now served for the better part 
of three years on the AAW board, I have 
found the experience to be rewarding 
and exciting. Working with fellow 
board and AAW members who give a 
great deal to make the organization the 
successful one that it is, as well as with 
a dedicated and hardworking staff, I 
have clearly seen that the AAW is an 
outstanding and energetic organization 

of which I feel very proud to be a part.

As I look back over the past few years, I see a growing 
organization in which the board has worked hard to 
find ways of providing more in the way of membership 
value and public education. Expanding journal content, 
creating more and better exhibitions and catalogs, 
improving the Resource Directory, hiring an executive 
director, and taking initial steps in reorganizing how 
the board of directors operates are some of the things in 
which I have been involved. I fervently believe that these 
aspects of the AAW are important to the organization 
and its membership, and I hope to continue to be actively 
involved in them.

It has been an honor to serve on the board for three years, 
during which I was secretary for one year, treasurer 
for two years, exhibitions chair for three years, and an 
active participant of the publications committee. I hope to 
serve for an additional three-year term so I can continue 
to provide leadership in these areas and work on those 
plans and projects that have been started and will come 
to pass over the next three years. I’m strongly committed 
to finding ways of providing more membership value, a 
growing exhibition and public presence that showcases 
woodturning both as a craft and an art form, and the 
process of transitioning the board from a group of 
volunteer workers to a strong and active leadership body. 
I believe I possess the experience and skills to make a 
positive difference in our AAW organization.

Bill Haskell
Placentia, California
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Malcolm Tibbetts

While the AAW board has made much 
progress during recent years, there is 
still much to be done and I would like to 
continue to contribute for one more term.

My goals and views are:
• To reduce membership expenses
(I know, like a politician promising 
to lower taxes). The AAW treasury is 
strong; there is no reason to increase 

dues or symposium fees. I also believe a reduction in 
symposium registration fees can be achieved.
• To continue advocating the increase of the American 
Woodturner journal publication from the current four 
issues a year to six per year.
• To promote woodturning as an art form by
supporting exposure through exhibitions and publicity 
opportunities.
• To increase awareness of woodturning within our
school systems. Woodturning growth depends upon the 
participation of youth.
• To continue as the chair of the EOG committee to award
grants in the fairest way possible.
• To continue to be responsive to the best interests of the
membership. 

Many years ago, the AAW introduced me to a fascinating 
world, and my journey of woodturning discovery 
has greatly benefited from my involvement with this 
wonderful organization. As a full-time studio artist and 
as a demonstrator, the AAW has provided opportunities 
for me to share my woodturning passion with others. 
Continued service on the board would be both an honor 
and an effective way for me to give something back. I 
have a strong background in business as a corporate 
operations vice president. I am a good listener and 
capable of implementing innovative ideas. I would like to 
help assist in the AAW’s continued success. I ask for your 
trust, your confidence, and for your vote. 

Malcolm Tibbetts
South Lake Tahoe, California

Tom Wirsing

I’m currently serving my second 
term as president of the Front Range 
Woodturners, the Denver chapter of 
the AAW. It’s a wonderful club—big, 
growing, and enthusiastic! I’ve focused 
my efforts on understanding the 
diverse needs of the membership and 
in ensuring the club meets everyone’s 
needs, from rank beginner to decorated 
professional. We have a world-class 

demonstrator every month, twice-monthly mentoring 
classes for beginners, and weekly techniques classes for 
intermediate and advanced turners. We support the annual 
Rocky Mountain Woodturning Symposium, and we 
sponsor an annual scholarship at Colorado State University. 

My objective is to give back far more than 
I take. As an AAW board member, I’ll do exactly the 
same. I’ll communicate often with you, our members, to 
ensure I understand your diverse needs, and I’ll work 
hard to ensure the AAW meets those needs.

I’ve had a very diverse life. I spent most of my business 
career as a manager with a large international computer 
company, where I designed, marketed, and sold 
computers used in business, science, and industry. 
I served as an officer in the U.S. Air Force and as a 
diplomat representing the USA on a NATO Standards 
Body in Brussels, Belgium. I’ve served on various 
boards and am currently serving my third term on the 
President’s Advisory Board of Roanoke College. I’ve been 
in all 50 states, at least 50 foreign countries, and have 
lived in Europe and Asia. I have the organizational skills, 
leadership qualities, and breadth of experience necessary 
to become an effective member of the AAW board. I ask 
for your support in doing so.

I live with my wife, Melinda, who is also an active AAW 
member, on a ranch in the foothills of the Colorado Rockies, 
where I graze Angus cattle, build cabinets, and turn wood.

Tom Wirsing
Longmont, Colorado

Candidates Board
2008-2010
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W O O D T U R N E R ’ S  C H A T T E R ,  N E W S ,  &  N O T E S

Frank Sudol’s World

Frank and I had talked about a 
collaborative piece for quite some 

time. I had been at the Emma Lake 
Collaboration conference three times in six 
years, yet somehow we always managed to 
put it off. And then, unexpectedly, Frank 
died in December 2006. 

A short time later, Lois Laycraft, Frank’s 
widow, sent me one of his unfinished 
turned vessels to complete. 

I knew from the start that I wanted 
to do a Ribbon Series piece to remember 
Frank, but it wasn’t immediately clear 
how our works could be combined. 

The final vessel features five elements:
The top. On the front top of the 

vessel, I pierced an Asian-style gate 
opening and a series of pine trees. This 

During the Portland symposium, more than 50 kids attended Youth Turning Room classes taught by Nick Cook, 

Bonnie Klein, Larry Miller, Sherry Hockenbery, and Al Hockenbery. The volunteer instructors were assisted by 

more than 60 generous AAW members led by Doug Brown and Almeta Robertson.

Thanks from the 25 lucky participants whose names were drawn at the symposium to win a complete turning 

outfit: Jet mini lathe and stand (WMH Tool Group), four-piece tool set (Crown Tools), Nova precision midi chuck 

(Teknatool), face shield (Woodcraft Supplies), and dust mask (Dust Bee Gone). All participants received a 

three-piece turning set from Glaserhitec and CryoSteel Engineering.

Dust Bust Bust ee Gee Gee one

Thanks

represents Frank and the first time I 
visited the Christmas tree farm on his 
property in Saskatchewan.

The ribbons. Frank’s Ribbon Series
elevated him to new heights in his 
career. I love this series, so the ribbons 
are the main visual image of the vessel. 

The images and symbols. I asked 
myself: “If I were the original designer 
of this series, what would I have done?” 
Because I would have placed images 
in the ribbons, I went with the idea 
of alternating Frank’s style of ribbon, 
which normally is a combination of color 
and 3-D dots, and my style of ribbon, 
which contains imagery and my favorite 
symbols such as dragonflies and bamboo.

Background color. I believe the 
backdrop is a critical element of the 
piece, as the backdrop color or image 
sets the tone for the piece. All of Frank’s 
Ribbon Series works were done with the 
background being the natural color of 

the wood (white 
birch). With this 
piece created in 
his memory,
I decided black 
should be the 
backdrop color for the backdrop color for the 
piece. I am sure Frank 
would agree with me.

Piercing, the 
presence of the absence. Piercing is my 
favorite element of Frank’s work and 
of my own work as well. This is where 
I can place messages not immediately 
obvious. It is my hope that these 
messages make the viewers smile when 
they see something, or think they see 
something.

Frank is no longer with us, but is he 
really gone? If you miss someone, but 
one is always in your mind, it’s the 
presence of the absence.

We miss you, Frank!

“Frank Sudol’s 
World Through 
My Eyes”; 12x5"

By Binh Pho

Until his death in late 2006, Frank Sudol 
was Binh Pho’s mentor. A Sudol-Pho 
collaborative piece, right, sold for a record 
$30,000 at the EOG auction in Portland. 
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Off-Center Platters

NEXT CONTEST: Lidded Box With Finial
Deadline: Oct. 8. For more details, go to woodturner.org, then 
follow the links to the AAW online forum.

Off-Center Platters
WEBSITE WINNERS

I was thrilled when our news-
letter was selected as the winner 
of the 2006 AAW Newsletter 
Competition. No one had told me, 
however, that meant that I would 
be judging the 2007 contest. Thus 
it was with some trepidation that 
I began reading my way through 
the three issues submitted by each 
of the 18 chapter entries.

To my surprise, it turned out to 
be an enlightening and interesting 
experience. In reflecting on that 
contest, I thought I would share 
some of what I learned. 

There are a lot of good news-
letters out there that need only a 
little work to make them great. 

“Ambrosia Platter” by Dick Kelly
Red maple
2¼×111/8"

KEyS TO a grEaT ChapTEr NEwSlETTEr
And there were good ideas and 
approaches in almost every entry. 

There are a number of items 
that make for a great newsletter. 
The top newsletters contained 
most or all of the items that 
follow, although not always the 
best example of any one item. 
Incorporating the following 
features into your newsletter will 
go a long way to ensuring its 
success. Check out the newsletters 
cited for good examples.
• Attractive layout and graphics

(North Carolina Woodturners and 
Central Indiana Chapter). This 
includes a nice masthead, good 
use of color and typefaces, and 
use of a number of regular column 
widths, as well as occasional 

variation of column width to 
emphasize something. Relying on 
a single column or two-column 
page detracts from what could 
otherwise be an outstanding 
publication. You do have to be 
careful, however, as it is easy to get 
carried away with all of the fonts, 
colors, and border designs your 
computer offers.
• Lots of photos. Members 

like to see their pictures as well 
as photos of the items they have 
brought to share. There are usually 
many people taking digital 
photographs, and they are easy to 
incorporate into your newsletter.
• Index (Central Virginia 

Woodturners and Silicon Valley 
Woodturners). A simple index on 

First Place: Dick Kelly, Spruce Head, ME
Second Place: Paul Keffer, Reading, PA
Third Place: Gary Martin, Sedan, KS
Judge: Keith Gotschall, Salida, CO

“Carving a giant ambrosia beetle onto the rim of a platter 
turned from beetle-damaged red maple is the kind of visual 
pun I enjoy. Turning an off-center platter design was new to me, 
but Keith Gotschall’s instructions provided a step-by-step map 
to success. I let the crescent of wood between the outside rim 
and the border of the platter stand ¼" proud to carve the beetle 
in relatively high relief. My traditional carving gouges leave a 
surface that contrasts with the smooth turning.”

—Dick Kelly

By Charles B. Kay
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NEWSLETTER 
EDITORS, 
WEBMASTERS 
RECOGNIZED FOR 
OUTSTANDING 
WORK
Website winners
First Place: Maine Woodturners
Webmaster: Andy Hoyt
Website: mainewoodturners.org 

Second Place: North Carolina 
Woodturners Association
Webmaster: Amy Crowder
Website: ncwoodturners.com

Third Place: Chicago Woodturners 
Webmaster: Chuck Young
Website: chicagowoodturners.com 

Newsletter winners
First Place: Central Indiana Chapter, 
CICAAW Turnings, James Purciful, 
editor

Second Place: North Carolina 
Woodturners, North Carolina 
Woodturner, Barb Ward, editor

Third Place: Ohio Valley 
Woodturners Guild, OVWG 
Newsletter, Nancy Ward, editor

page one lets the reader find the 
information they expect quickly.
• Calendar of events (Ohio 

Valley Woodturners). A calendar 
of upcoming chapter events makes 
it easy for members to keep their 
schedules current.
• Educational opportunities.  

A listing of upcoming turning 
symposiums and other educational 
opportunities is invaluable.
• Mentor contact list. If your 

club has members who are willing 
to share their time with beginners 
and others, get their names and 
contact information out there.
• Map or directions. A map 

or directions to the meeting site 
makes it easy for visitors and 
potential new members to find 
your meeting.
• Officer listing. A separate box 

with serving officers and their 
contact information is helpful to 
the members.
• Page numbers. Page numbers 

and issue numbers or dates on the 
top or bottom of each page make it 
easier to reference articles.
• Good demonstration write-

ups (Classic City Woodturners). 
This is part of the technical 
sharing espoused by the AAW and 
really adds a lot to a newsletter’s 
quality. A clear write-up helps 
folks remember more details of 
what they saw demonstrated.
• Good technical content 

(Classic City Woodturners and 
Carolina Mountain Woodturners). 
In addition to the demonstration 
write-up, other technical 
information adds greatly to the 
usefulness of your newsletter. You 
don’t have to write it all yourself. 

There are bound to be some folks 
in your club who would be willing 
to contribute an occasional article. 
You can also borrow a particularly 
good article from another new-
sletter, with permission of course.
• Multiple writers (Carolina 

Mountain Woodturners and 
Classic City Woodturners). The 
newsletters using several writers 
on a regular basis had the most 
information and generally had 
excellent writing standards.
• Good writing (Carolina 

Mountain Woodturners, Classic 
City Woodturners, and Gulf Coast 
Woodturners). Clear, concise, and 
lively writing is perhaps the most 
important part of a successful 
chapter newsletter.

Other great ideas
Here are a handful of additional 
newsletter ideas to lift the quality 
of your important chapter 
communications:
• Northwest Washington 

Chapter has a “Featured Turner” 
column that focuses on a different 
member each month. 
• Mid-South Woodturners 

Guild features a “Shop Talk” 
column, resulting from visiting a 
different chapter member’s shop 
each month.
• Carolina Mountain Chapter 

has an interesting “Tool Talk” on a 
regular basis. 
• North Carolina Woodturners 

includes a “Beginners Column.”

Charlie Kay (ckay@austin.rr.com) is 
the editor of the Chip Pile, the Central 
Texas Woodturners newsletter. He 
lives in Austin.

“Go, Mary!” 
Mary Lacer, the 
AAW assistant 
director, takes Tim 
Heil’s pogo stick 
on a test drive. For 
a closer look at the 
pogo stick, see  
page 29.



12 American Woodturner Fall 2007

W O O D T U R N E R ’ S  C H A T T E R ,  N E W S ,  &  N O T E S

Taking a Turn in Ukraine

Would you consider going 
to Ukraine to teach 
woodturning in the 

orphanages there?” Consider? Mary 
had to be kidding—I didn’t have to 
think about it before I answered, 
“Yes!” A day later what I had gotten 
myself into hit me. But in six short 
weeks, I was on a plane to Kiev to 
teach woodturning.

Mary Lacer, AAW assistant 
director, had learned that children 
in Ukraine orphanages are turned 
out onto the streets at age 16. If 
they don’t have a trade skill, their 
lives are nothing short of difficult. 
Mary completed an Educational 
Opportunity Grants (EOG) 
application, hoping to offer a chance 
to expand the scope of woodturning 
to the children in these orphanages. 

I accompanied dentists from the 
Shepherd’s Foundation, a Midwest 
group that has done volunteer and 
humanitarian work in Ukraine 
since 1993. This group had 
previously visited the orphanages.

I worked at two orphanages 
in central Ukraine. The first was 
Gradich. With my interpreter, Sasha 
Vovchenko, I turned with 70 boys 
and girls ages 10 to 16. Before our 
arrival, most of the older children 
had the basic idea of how to mount 
a piece of stock between centers and 

turn using a scraping method. Using 
green turning stock and a spindle 
roughing gouge, we taught them 
correct tool usage. 

Sasha had never stood in front of 
a lathe before my visit, but after my 
first day at Gradich, he took what 
he learned by as a result of being 
my interpreter and applied it. Sasha 
was a natural, and I couldn’t have 
worked with as many kids as I did 
without him. 

It was Sasha’s and my goal to 
mentor the older kids and give 
them enough skill and background 
to teach the younger kids when 
we were gone, thus continuing 
the turning program. On the last 
afternoon in Gradich, Sasha and I 
watched this mentoring take hold. 

The second orphanage was 
Babanka, a five-hour drive from 
Gradich. This orphanage was 
smaller, with fewer children with 
lathe experience. However, the 

orphanage staff 
was far more 
involved with the 
children. 

I watched Sasha 
take over the class 
and teach them 
turning skills. 
By the end of the 
first day, we had 
taught over 30 
kids the basics of 
woodturning.

It was painful 
to see the children 
living in such 
sparse conditions. 
Unimaginable, 
really, until you 
see it for yourself. 
But for these kids, woodturning 
knowledge could be the difference 
between a life on the streets and a 
life with a skill to earn them a living.

Even though I could not speak 

By Jim Sannerud

Earlier this year, the AAW awarded a 
special $7,000 two-year grant to fund 
woodturning instruction at two Ukraine 
orphanages. Here is Jim Sannerud’s 
report on his two-week visit in April. 

“

At the Gradich orphanage in Ukraine, Jim Sannerud, right, stands with a 
group of proud teenagers who received intensive training that enabled 
them to teach basic woodturning skills to young residents. 

This 15-year-old 
resident of the 
Gradich orphanage 
proudly holds a 
tiny top he turned 
on the first day of 
turning instruction.
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Taking a Turn in Ukraine Japanese bowls 
a hit with portland 
attendees
Pleasantly, the success of the 
Japanese Bowls: A Western Perspective
exhibit at the Portland symposium 
exceeded the expectations of 
the event organizers. The bowls 
were turned by members of the 
POP group from rough-turned 
bowls provided by turners from 
Yamanaka, Japan.

The auction raised $32,450 for 
the Professional Outreach Program 
(POP). Three pieces sold for more 
than $1,500, including Binh Pho’s 
bowl, which fetched $4,000.

The exhibit at the Oregon 
Convention Center was admired by 
symposium attendees, including 
the Japanese contingent from 
Yamanaka. The urushi artists were 
so taken with what the Western 
turners had done with their simple-
shaped bowls that they returned to 
the exhibit many times to see and 
study them, and in the end they 
were active bidders at the auction. 

In appreciation for Japanese 
participation in the symposium 
and for providing the rough-
turned bowls for this undertaking, 
the Japanese delegation chose 
bowls turned by Marilyn Campbell, 
Graeme Priddle, and Jacques 
Vesery as gifts from the AAW. The 
Japanese turners also purchased 
four bowls during the auction.

The seven bowls that went to 
Japan are now on display at the 
Yamanaka Chamber of Commerce 
and Industry. The AAW has since 
learned that because most of 
the urushi studios and factories 
in Yamanaka are members of 
the chamber, this bowl exhibit 

has generated a lot of interest. 
The bowls are the center of their 
conversation, and the Japanese 
turners were excited to see the 
bowls and check out the other 
bowls in the exhibit catalog, which 
was produced by AAW staff 
member Tib Shaw. 

The bowls turned by the POP 
members are so different from 
what the Japanese are used to 
and they are especially being 
appreciated by the young turners.

The Yamanaka chamber plans to 
organize an exhibition to show the 
Western bowls and turned objects 
by Yamanaka turners. 

                      —Bill Haskell

The exhibit catalog Japanese Bowls: A 
Western Perspective is available for $10 
plus S&H. For details, see woodturner.org 
or call the AAW office at 651-484-9094.

their language, it didn’t seem to be 
a hurdle to show them how to turn 
and get them to smile. 

I believe Sasha and I 
accomplished two goals set out 
in the EOG application: Provide 
opportunity and build self-esteem. 

The European Division of WMH 
Tool Group donated five lathes 
and grinders for the orphanages. 
Other contributors included: 
Advanced Duplication Services, 
Bruce Arones, Richard Bick, Linda 
Ferber, Paulette Fruchtenbaum, 
John Haug, Reed Jacobs, Bob 
Jensen, Ron Meilahn, Minnesota 
Woodturners Association, Dan 
Rominski, Henry Trangsrud, Ron 
Williams, and David Winter.

Jim Sannerud (frog@bitstream.net) hosts 
hands-on clinics for new Minnesota 
Woodturners Association members 
and teaches community woodturning 
classes. He lives in Ham Lake.

Minutes after  
stepping in front of 
the lathe, this  
determined 11-year-
old resident was 
making shavings 
for the first time in 
her life.

Washington-state AAW member Michael 
Werner built a jig to attach to the Escoulen 
tilting chuck and turned 11 axis positions 
for his submission to the Japanese Bowls: 
A Western Perspective exhibit.
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Tool Daze Homemade tools popular with chapters

The practice of homemade 
and custom turning tools 
and accessories has faded 

with the growth of catalogs and 
manufacturers that meet the needs 
of turners. Back in the early days, 
numerous turners—Ed Moulthrop, 
Rude Osolnik, and Bob Stocksdale, 
to name a few—either made their 
tools and/or had them made.

Today, at least four AAW 
chapters sponsor annual all-day 
events to do a little homemade 
construction. When you talk to 
members of these chapters, they’ll 
tell you that their tool days are one 
of the best events of the year.

At these events, you will find 
an assortment of tools under 
construction. With just the 
chapters, there is an unbelievable 
assortment of objects made, from 
simple to complex. Some are 
welded, bent, machined, forged, or 
even glued. Some of the tools are 

purely custom, unlike anything 
you have seen, or pretty standard 
fare—it’s all there. 

One of the more remarkable 
events that I attended was 
the Barriger Bash, hosted in 
the shop and home of former 
AAW President Dave Barriger 
and his wife, Sonya. Officially 
sponsored by the Central Florida 
Woodturners, it also draws 
attendance from members from 
other clubs around Florida. Over 
the past seven years, it has turned 
out to be a family gathering, food 
fest (Dave’s venison stew is the 
main course), and a toolmaking 
adventure. For some members, it’s 
their first experience with modern-
day blacksmithing.

Soon after Dave acquired a large 
forge, the idea of a tool day got 
red-hot. Since then, participants 
have made tool rests, boring bars, 

hook tools, and a variety of custom 
accessories. In recent years a skilled 
welder has joined the group to weld 
boring bar systems (in the tradition 
of Frank Sudol), as well as anything 
else sought by chapter members. 

The Minn-Dak Woodturners, 
based in Moorhead, Minnesota, 
have a sophisticated tool-making 
session organized like an assembly 
line. Fortunately, they have access 
to machinists and competent 
welders. Over the last six years, 
this annual event has netted 
more than $8,000 for the chapter 
(they purchased new lathes with 
the profits), as well as a great 
social gathering, according to 
Jim McTavish. (The tool charge is 
approximately 33 percent of retail.) 
Items constructed include “D” 
style trapped handles for boring 
bars, arm-brace-style handles with 
tooling, boring bars (straight and 
angled), beading and parting tools, 
mini-hollowing tools, round skews 
( 3/3/3 8/8/ " and 1/1/1 2/2/ "), metal tool handles, 
and custom tool rests of all sorts. 

The Coulee Region Woodturners 
near LaCrosse, Wisconsin, have 
hosted an annual event for about 
five years. This group has drawn 
upon the metal expertise of 
Aaron Gesicki, a metallurgical 
engineer and chapter member. 
From the event’s sessions have 
come a variety of tools: shear 
scrapers, hook tools, round 
skews, Longworth-style chucks, 
Johnston/Basham-style hollowers 
(large and small), Jamieson-style 
hollowers, fluteless gouges, tool 
handles, and chatter tools. 

By Alan Lacer

“Heating up metal ‘til it 
is red hot, then hammer-
ing and grinding it into 
something that I can take 
home and use is dirty, 
sweaty, and pretty fun for 
someone like me. I have 
the opportunity to meet 
other turners from other 
parts of Florida and even 
to help them.”
 —Guy Gerrard, 
 Central Florida Woodturners
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My home chapter, the Minnesota 
Woodturners, hosted its first tool 
day about 15 years ago. Members 
have forged a variety of lathe 
objects: chatter tools, point tools, 
laser measuring devices (to check 
wall thickness in hollow vessels), 
hollowing tools, parting tools from 
kitchen knives, tools for cutting 
rings free, sharpening jigs, end-
mill hollowers, thin-kerf parting 
tools, tool rests, scrapers,  

round skews, shear scrapers, 
coving tools, and Hunter-style 
cup tools.

Chapter tool days are 
successful for the groups 
described as well as for its 
members. It points to the value 
in pooling talents in the group, 
bringing skills to bear other 
than woodturning. There is  
also value in working with a 
tool you have made or even 
designed. Of course, for some 
there is also the cost savings of 
making versus buying. 

If your chapter wants to 
sponsor an event like this,  
I suggest you contact one of 
the four chapters mentioned 
for details on making yours a 
successful event. 

And remember—be sure 
to respect copyrighted and 
patented items already in the 
marketplace.

Alan Lacer (AlanLacer.com) is a
turner, writer, and instructor living near 
River Falls, WI. He is an American 
Woodturner contributing editor.

“Knowing something 
about hardening and  
tempering of steel gives 
even a novice the ability 
to make some of his own 
tools. Sometimes these 
only simplify an otherwise 
difficult task, but occa-
sionally a new technique 
(new to a novice) will 
become apparent and the 
novice will become a little 
better turner.”
 —David McCoy, 
 Central Florida Woodturners

Opposite page: Central Florida 
Woodturners member Connie  
Lefebvre heats up steel at the  
Barriger Bash tool day. Left: At 
Dave Barriger’s anvil, Guy Gerrard 
hammers red-hot tool steel while 
Bob Walker watches. Below: At 
the forge, Guy reheats the steel for 
further bending. 

10 Tool Day tips
Duane Gemelke has organized several 
Tool Days for the Minnesota Woodturners 
Association. Each event has drawn 60 or 
more members. Here are Duane’s tips for 
a successful event: 
• Begin promoting your Tool Day at least 
three months in advance. Assemble proto-
type tools to show at chapter meetings. 
• Offer members a chance to make  
several different tools during the all-day 
tool session. The members will appreciate 
the selection options.
• To minimize shipping costs, order  
materials well in advance. Two reliable 
sources are use-enco.com and 
mscdirect.com.
• After you get a count of members  
signing up to attend your tool day, in-
crease your materials by 30 percent. You’ll 
be amazed at how many members show 
up at the last minute—and you don’t want 
to disappoint.
• For many chapters, Tool Day isn’t a 
money-making activity. But before you 
�nalize the material cost for each tool, 
don’t forget to include the costs of tap 
wrenches, a portable toilet, and other 
indirect costs. 
• Determine which of the tools will require 
hardened high-speed steel (usually bits 
and small rods), which require steel that 
will be heat-treated at the session (high-
carbon steel) and which tools require mild 
steel or drill rod that will not be heat treated 
(high-carbon steel in most cases). 
• Whenever possible, order hardened 
high-speed steel (HSS) for your tools.  
Although hardened steel is more  
expensive, it saves time over hardening  
the tools at your session.
• In advance of your Tool Day, cut steel 
to length.
• Set up a row of mini-lathes so members 
can turn handles for the new tools.
• Ask each member to bring a grinder 
and �les.
• Have a lunch plan. Ask members to 
bring a sack lunch, order pizza, adjourn 
to a cafe, or otherwise organize a meal to 
build camaraderie.
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Turned for Use II
is the theme of 
AAW’s 2008 juried AAW’s 2008 juried 
exhibit, which 
will premiere at 
the 22nd Annual 
AAW Symposium AAW Symposium 
in Richmond, VA. in Richmond, VA. 
We invite all AAW We invite all AAW 
members to apply members to apply 
for this exhibition.

This exhibit 
will focus on usable items including, but 
not be limited to, bowls, platters, utensils, 
accessories, containers, tools, games, toys, 
musical instruments, and small furniture. 
Maybe you have something different in 
mind—we would like to see it. Surprise us!

This is a sequel to the AAW’s first 
exhibit, Turned for Use, which premiered at Turned for Use, which premiered at Turned for Use
the 1997 symposium in San Antonio.

The show will open June 19 at Gallery5, 
located near the Richmond symposium 
site. Afterward, the exhibition will be on 
display at the AAW Gallery in Landmark 
Center, St. Paul, MN.

Jurors
Debbie Quick, professor of Craft 
Material Studies at Virginia Common-
wealth University, will join woodturners
Alan Lacer and Del Stubbs to jury this 
exhibition.

Sales
A 30-percent commission will be charged 
on sales made during the exhibitions. All 
sold work will remain with the exhibition 
until the final venue concludes. 

Application Information
This exhibition is open to AAW members of all ages and from 
any country. Turners working in any and all styles are 
encouraged to apply. Pieces must have been turned after 
September 1, 2007. Up to three pieces may be submitted per 
person, although only one piece per person will be selected. 
Application forms are on the AAW website (woodturner.org).

Deadlines and Fees
Both a completed application form and digital images must 
be submitted on a CD that is postmarked by February 10, 
2008. CDs will not be returned. A $25 nonrefundable entry 
fee must accompany the application. Acceptance notifica-
tions will be mailed no later than April 30, 2008.

Shipping Information
Initial shipping and insurance costs for accepted work will 
be the responsibility of the turner. Specific shipping 
information for selected works will accompany the jury 
notifications to chosen participants. The AAW will pay for 
return shipping and insurance.

Accepted Work
The following criteria will be applied to all submissions; work 
that does not meet these criteria will not be accepted:
• The piece must be a functional and usable item. 
• The artist’s statement about the piece must adequately 
reflect how the item can be used.
• A significant portion of the work must be lathe-turned.
• All work must be for sale.
• The size limitation for a piece when packed for shipping 
is that the sum of the box circumference or girth (2× width + 
2× height) plus the length of the box may not exceed 108". 
• The exhibition committee reserves the right to reject 
pieces that do not match the submitted digital images or do 
not adequately meet the criteria above. 

Turned 
 for Use II

Alan Lacer’s Russian 
spaghetti container was 
part of the AAW’s 1997 
Turned for Use exhibit.



woodturner.org 17

November 2-4
Navy Pier 

Opening Night

Thursday, November 1

For information visit sofaexpo.com 

or call 773.506.8860

sofaexpo.com

The Fourteenth Annual 
International Exposition 
of Sculpture Objects 
& Functional Art 
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Big ideas and questions were on the minds of 
Stephen Hogbin and Michael Brolly as they 
selected pieces to discuss during the Instant 

Gallery critique at the Portland symposium. 
“It’s a daunting task to pick out just a few pieces to 

discuss,” Michael noted. “Stephen and I are interested 
in big and different ideas. But part of our job is to leave 
people with questions. It’s the questions that get you to 
push on and forward with your work.”  

   Instant 
Gallery

Favorites from Portland 

“Vase” by Ron Falconer of Calgary, Alberta. Michael 
praised Ron’s awareness of beauty and his reverence 
for turning stock from a 225-year-old yew. “It’s simple 
and elegant,” he added.

“Cook Pine” by Cliff Johns of Kailua Kona, HI. 
“The balance of the pattern on the rim and the 
pattern in the wood is very successful,” Michael 
noted. “The netting on the rim captures what’s 
happening in the middle. This hits the mark.”

“Pattern Bowl” by Joshua Salesin of Santa 
Cruz, CA. “This is stunning work,” Stephen said. 
“It’s extraordinary to look into. It feels contem-
porary even though it’s rose-engine work. It 
all sings.” Michael heaped praise on how the 
exterior and interior rims work well together.
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“Brothers” by Ken Rodgers of Richardson, TX. 
“We found these pieces very powerful,” Stephen 
stated. “I really like the relationship of the pieces 
to each other.” Michael added, “There’s a great 
message here: Once you strip away the face, 
we’re all the same.”

“Linefold Exercise” by Keith Tompkins of Tivoli, NY. “Keith’s 
piece is a great combination of title, material, and intent,” 
Michael praised. “I love the way the line of grain hangs on 
the neck of the vessel,” Stephen added. “This brings a crafts 
tradition forward into a contemporary piece.”

“Strider” by Ben Carpenter. Michael 
was attracted to the creativity and 

motion of Ben’s 40"-tall hollow  
turning. “It’s like my stuff on acid. It’s 
just too cool.” Stephen added, “This 
is like science �ction. We see a lot of 

art like this in today’s popular culture. 
This piece intrigues me.”   

“Crater Cone” by Michael Werner of Stanwood, WA. “This is a 
really successful piece,” Michael remarked during the critique. 
“Because of the cone shape, the patterns move around.” After 
Stephen commented about the grain and dimples, he added, “At 
�rst glance it’s projected like bubbles on the surface. This is a 
great optical illusion.”
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“Three Busts” by Derek Weidman of Green Lake, PA. With 
encouragement from the panelists, Derek brie�y described 
how he turned each bust on six axes. “The face in the lathe 

came about after a month or so of diligent exploration of the 
form. The lathe decided how the face looks, I only guided it 
into clarity. It has a strong illustrated quality, with bold lines 

de�ning form, as well as a novel look at the human anatomy 
that would be hard to have reached without the lathe’s help.”

“Dancing Trees” by James Leary of 
Kingston, WA. “I like the environmen-
tal take on this piece,” Michael said 
about the pierced vessel. “The artist 
did a great job of getting into the work 
through transparency.”

“Pierced Big Leaf Form #3” 
by Malcolm Zander of  
Ottawa, Ontario. Both 

panelists praised the �uidity, 
exquisite form, careful detail, 

and emotional content in 
Malcolm’s sculpture. Stephen 

liked the directional pattern 
that led the eye around the 

perimeter. Michael was drawn 
to the femininity of the piece.

“Nightscene-Open” by Linda Salter of San Carlos, CA. “Part of the attraction of this 
piece is all the patterns,” Michael said. “This piece takes segmented turning to another 
level. For me, I like the way the rim opens up like the sky.” 
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      52 New 
Woodturners

There’s no better place to watch the 
AAW’s educational mission in 
action than in the Youth Turning 

Room at a national symposium. Through 
this program, now in its third year, more 
than 200 children have experienced the 
joy of completing a practical project at the 
lathe. The AAW waives the symposium 
registration fee for all youths accompanied 
by an adult; 52 youths participated this year.

What makes this program successful? 
Generous sponsors (see the thank-you ad 
to contributors on 
page 9), dedicated 
leadership from 
Bonnie Klein and 
Nick Cook, and 
a stable of hard-
working assistants. 
Most sessions enjoy a 
healthy 1:2 teacher to 
student ratio.

“One of the things 
I enjoy most is when 
the kids catch on to the idea that they can 
come in and fill the empty lathes during 
a rotation,” Bonnie said. “Several of them 
attended many extra rotations, and one 
boy had a whole bag full of items he had 
turned! He was s-o-o-o excited! 

“The Youth Turning Room provides 
a wonderful place for the kids to gain 
confidence and to work with others of the 
same general age and experience. It is fun 
to see little competitions develop between 
the kids. As they pick up skills, they then 
see how fast they can make projects.” 

Under the guiding hands 
of Lou Fabreque, 10-
year-old KJ Reeves of  
Steilacoom, WA, begins 
shaping his CD top.  
Lou is an AAW member 
from Rancho Palos 
Verdes, CA. 

Kevin Aitkin helps 
his daughter  
McKenzie, 11, 
handle a spindle 
roughing gouge. 
Kevin is a member 
of the Olympic 
Peninsula  
Chapter. This 
year, one-third 
of the kids were 
female.
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Youth Turning Room

Youth Turning Room  
participants gather around 
Larry Miller’s lathe as he 
demonstrates the next step 
of a turning project. 
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At this year’s symposium, it 
was my honor to take part 
in a Professional Outreach 

Program (POP) discussion panel 
with my friend and fellow artist 
Binh Pho. Joining us were Jan 
Peters and Ray Leier, codirectors 
and owners of del Mano Gallery. 
Located in Los Angeles, del Mano 
is a pioneering gallery promoting 
wood art. 

Our objective for this panel 
discussion was to cover several 
aspects essential to developing 

relationships between artists and 
galleries. We accomplished this and 
more. It was amazing how much 
ground we covered in 90 minutes.

Know your galleries
The panel started by referencing 
the career of Giles Gilson, a 
2007 recipient of a POP Merit 
Award. Giles was one of the first 
woodturning artists represented 
at del Mano and has stayed in 
close contact with Jan and Ray 
throughout the years.

 Jan and Ray explained the 
importance of knowing more 
about each artist they represent 
than merely being familiar with 
their work. Ray stressed how 
important communication is 
between artist and gallery, even 
when a person is well established.

By receiving periodic updates 
from the artists, a good gallery 
can learn artists’ strengths and 
weaknesses to help them get 
beyond certain hurdles and better 
their careers. An artist sharing his 

Gallery &  Artist   
  Relationships

By Jacques Vesery

“Nogegon” 
by Alain Mailland
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or her life experiences can aid a 
gallery in promotion of the work.

Jan emphasized that a well-
prepared and updated resume, 
biography, and artist’s statement are 
essential. Artists need to remember 
that most galleries deal with a large 
number of artists and cannot be 
expected to contact all of them for 
updates. In these days of fast-paced 
information dissemination, there 
are few excuses for not keeping in 
touch with those promoting our art.

Start a dialogue
How we initially get information 
to galleries is so important. First 
impressions are everlasting, and 
how we handle the primary 
contact needs to be professional. 
Binh suggested finding a mentor, 
an established artist willing to 
share his or her experiences in 
dealing with galleries. Be prepared 
and restrain from rushing into 
things. Use good judgment and set 
standards for yourself. 

Get something back
It is also important to know what a 
gallery does for its artists, not only 
how they may display work, but 

also their promotional techniques. 
The number of ads a gallery runs 
and the quality of their printed 
materials (announcements, 
postcards, catalogs) are all factors 
to weigh. If the gallery has a web 
presence, its website should be 
professional and easy to navigate.

Presence is everything
Binh and I grew our careers from 
craft shows. We experienced the 
difficulties and challenges in 
proper display and in creating an 
appropriate presence for our work.

A successful gallery also earns 
its keep by displaying work 
well. A “less-is-more” approach 
emphasizes high-end work. This 
isn’t to say craft shows and festivals 
don’t have their place. They can be 

great stepping-stones in exposure 
and gaining experience, but they 
also can be a trap. It is important 
to know when a body of work has 
outgrown this type of venue. 

Shows can give a perspective to 
where we want to end up, but we 
need to be cautious not to get stuck 
creating for the marketplace versus 
growing to the next level.

Look for more information and 
coverage of POP events and 
opportunities in the Winter issue.

Jacques Vesery (jvesery@tidewater.net) 
is an American Woodturner contributing American Woodturner contributing American Woodturner
editor. He lives in Damariscotta, Maine.

“Shadow Diamond” 
by Virginia Dotson

“Venus and Vargas”  
by Giles Gilson

“Fossil Shell” by Michael Lee

“Yellow Tree” by Alain Mailland
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Squirt  
 Pods

Tactile shapes 
invite you to 
pick up these 
inside-out 
turned pieces.

While participating in the 
International Turning 
Exchange (ITE) last year 

at the Wood Turning Center in 
Philadelphia, I had some time to 
experiment with a number of new 
forms. These pods were created 
from that experience. 

These wooden pods were created 
to resemble the seed pods from 
the black bean tree, which grows 
in my native Australia. Several 
well-known turners also have 
influenced this design. I first 
learned about using inside-out 
turning for decorative shapes by 
watching Swiss turner Sigi Angerer 
create fish at the Utah Woodturning 
Symposium in 2005. And I’ve 
always admired Mike Lee’s fantastic 
pod shapes. 

At ITE I turned six sets of 
three pod forms for the other 
ITE members to decorate. While 
discussing what to call them, the 
name squirts was decided, and 
that has stuck with them since.

I believe a set of three squirts is 
more visually pleasing than one on 
its own. If you have three different 
sizes of prepared stock you will 
end up with two sets of three (with 
split inside-out turning, you always 
create a pair at the same time).

Get started
For turning tools, you’ll need a ¾" 
or 1" spindle roughing gouge and a 
½" spindle gouge to finish close to 
the headstock and tailstock. You’ll 
need a 4-jaw scroll chuck, a spur 
center, and a tail center.

Read along and you’ll learn 
two different methods of holding 
the stock together, both of which 
are easy to do. If you turn a lot of 
these shapes, the collar method 
will save time, but the method of 
screwing the inside-out pieces is 
just as reliable. (See the sidebar on 
page 27). 

For turning stock, almost any 
species of stock is suitable; your 
choice may come down to how you 
plan to treat the surface. I chose 
white cedar for the collar method 
because I wanted to sandblast 
them after shaping. For the 
screwed-together method, I chose 
silver ash and rose mahogany.

You will need stock that is twice 
as wide as it is thick and about 4" 
to 41/1/1 2/2/ " longer than the finished 

By Neil Scobie
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length. If you don’t have access to 
woodworking equipment to dress 
the stock, purchase S4S (surfaced 
four sides). 

The 14×4×2" stock dimensions 
shown in Drawings 1 and 2 are 
required for the largest pair. Any 
size is suitable as long as the stock 
is twice as wide as it is thick. If you 
want to make a set of three, scale 
down the largest size by 25 percent 
for the middle size and by 50 
percent for the smallest size.

Turn with a collar
Turn a collar (Photo 1) that has 
a recess about 3/3/3 8/8/ " deep and a 
diameter equal to the diagonal 
drawn across the 4×4" end-grain 
cross-section across of your 
stacked pieces (the hypotenuse in 
this example is 55/5/5 8/8/ "). To make this 
collar, secure a 6×1" disc between 
centers and turn a 3/3/3 8/8/ "-long spigot 
and the diameter to fit your scroll-
chuck jaws. Then turn the disc 

round, place the spigot in the 
chuck, and turn the recess to fit the 
diagonal. It is important to mark 
the center of the spigot so that 
when you are supporting the two 
pieces for turning, the tailstock 
center is in this mark. (This is 
why you hold the stock between 
centers at the start.)

A second method for securing 
the pieces for inside-out turning is 
described on page 27.page 27.page 27

First turning stage
With your two pieces stacked, 
place one end in your chuck 
and the other end in the collar 
(Photo 2). Using the sizes 
shown in Drawing 1, turn the 
shape by cutting downhill with 
your spindle roughing gouge. 
By cutting downhill, you will 
be cutting with the grain. In 
Drawing 1, notice that the 
smaller diameters at each end 
are not equal; this is so you can 
achieve a curved centerline when 
you turn the second stage. 

The largest diameter is near 
the middle of the spindle. When 
working downhill from the 
square ends, you may find it 
easier to turn with a ½" gouge. 
If you point the gouge toward 
the middle of the stock (away 
from the chuck or collar) and cut 
downhill, you should not have 
any trouble cutting from the 
square ends. Make sure you cut 

The pieces are mounted between a 4-jaw chuck and 
the homemade collar in place at the tailstock.

2

The blocks and collar are prepared for the 
Stage 1 turning.

1

35/8/8/ "-diam.

21/8/8/ "-diam.

21/8/8/ "-diam.

141/8/8/ "

1

35/8/8/ "-diam.

21/2/2/ "-diam.

141/8/8/ "

2"-diam.

Enlarge 400% for full-size pattern

Drawing 1
First Turning Stage

Drawing 2
Second Turning Stage
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with the bottom half of the gouge 
(Photo 3).

Once the profile is turned (Photo 
4), sand the turned surface to 320-grit 4), sand the turned surface to 320-grit 4
smoothness. Power-sanding with a 
3" disc is ideal for this process.

Second turning stage
Loosen the chuck and back off 
the tailstock so you can turn the 
pieces inside out. Then retighten 
the chuck and replace the collar 
(Photo 5). The turning technique is 
exactly the same as the first stage: 
Cut downhill from the center out, 
then turn from the ends towards 
the middle. 

In Drawing 2, notice that the 
largest diameter is not in the 
middle (as in the first stage) but 
is about 1/1/1 2/2/ " toward the tailstock. 
Because each cut you make in the 
second stage will change the shape 
of the centerline, it is a good idea 
to switch off the lathe occasionally 
and check the shape. 

Turn the smaller diameters until 
there is about 3/3/3 8/8/ " between the top 
and bottom profiles of each piece. 
Try to create a flowing curved 
line where the top and bottom 
surfaces intersect (Photo 6). I find 
this contour to be much more 
interesting than a straight line. 

Now, sand the shape to 320-grit 
smoothness. If you’re not careful 
when you power-sand, you can 

easily round over the sharp edge. 
A 3"-diameter sanding pad will be 
kinder to your sharp edge. 

Cut off the ends
With a pencil, mark the cut lines 
(Photo 7). Then cut off the ends 
with a bandsaw (your best choice) 
or handsaw. 

To sand the ends up to 600-grit 
smoothness, you have several 

A finished pair of 
squirts turned from 
white cedar and then 
sandblasted. The 
squirt in the fore-
ground was masked 
before the sand- 
blasting process.

5
For the second stage, reverse the pieces so 
the uncut surfaces are on the outside.

7
After completing the second turning stage, 
mark the ends to cut at the bandsaw.

3
When turning the first side, note how the 
bottom half of the gouge does the cutting.

6
In the second turning stage, the pieces 
begin to take on a pod shape.

4
After the first turning, the pods still  
resemble a traditional spindle turning. 

options. First, you can make a 
disc sander (Photo 8) that mounts 
easily into a 4-jaw scroll chuck. 
Turn this homemade device from 
41/1/1 2/2/ ×2" stock. (A 2×3/3/3 8/8/ " spigot will 
fit many standard chucks.) Then 
use contact cement to adhere 
two layers of shaped 1/1/1 2/2/ ×6"-thick 
neoprene rubber. An angle grinder 
with a 40-grit sanding disc is ideal 
to bevel the edge, as shown in the 

A finished pair of A finished pair of 
squirts turned from 
white cedar and then 
sandblasted. The 
squirt in the fore
ground was masked 
before the sand-

A finished pair of 
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9
An in�atable or drum sander provides an 
alternative method for shaping the squirts.

8
A homemade sanding device (details below) 
is one solution to shaping the squirts. 

Second option: 
Turn squirts secured 
with screws
Securing your stock with screws has one 
advantage over the collar method: The 
screws are not in the way when turning. 

Prepare your stock for inside-out 
turning by drilling screw holes along the 
centerline of the stock about 1" from each 
end. Use #8×3" screws that will penetrate 
at least ½" to 1" into the second piece 
of stock, which will produce plenty of 
holding power. Drill the diameter of the 
shank of the screw through the �rst piece 
of stock so the screw will slip through 
without the thread catching. 

On the second piece, drill the diameter 
of the inside of the threaded part of the 
screw, which is called the core diameter. 
This will stop the stock from splitting 
when you tighten the screws. (You can 
always counterbore the head of the screw 
if you don’t have long enough screws.) It 
is a good idea to use a marker to identify 
where the screws are so you do not hit 
them in the turning process (Photo A).

When I mount the stock, I like to use a 
Stebcenter on the headstock end and a 
revolving cup center on the tailstock end 
so that a pronged or pointed driver center 
doesn’t force apart the pieces. 

Follow the sizes shown in Drawing 1 
to turn the shape (Photo B) and sand the 
surfaces. Now unscrew the two pieces, 
turn them inside out, and insert the 
screws again. Follow the turning  
procedure described earlier for the  
second stage (Photo C).

discs, as shown below right. Finally, 
adhere a disc of hook tape (Velcro 
is the trademark name), available 
through many woodturning 
catalogs. This system mates 
nicely with standard loop-backed 
sanding discs.

The secret to the success of 
one of these sanders is the soft 
interface foam between the 
abrasive and the neoprene rubber. 
The softer it is, the better it wraps 
the curve of what you are sanding. 

A second sanding method is to 
use an inflatable or drum sander 
(Photo 9). 

Of course, you can use a sharp 
knife and then hand-sand the 
ends if you prefer. The white cedar 
pair opposite top left were cut and 
sanded. Note the curved line 
where the top and bottom meet.

This homemade sanding accessory will be handy for many 
turning tasks. With contact cement, adhere two layers of 
½"-thick neoprene rubber to 4½×2" stock. An angle grinder 
is handy for beveling the backside of the disc. Use hook tape 
to secure 3" sanding discs to the accessory.

Marked lines over the screws serve as a 
reminder of the two screws holding the 
pieces together. 

Finished shape after the first turning

Finished shape after the second turning

A

B

C
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Sandblasted
If you have access to sandblasting 
equipment, this is a quick-and-easy 
way to create the texture of stock that 
appears to have weathered for years. To 
protect yourself, you’ll need a sandblast-
ing cabinet or a way of enclosing the item 
you are blasting. 

Safety note: Whenever you use sand-
blasting equipment, keep safety issues 
at the forefront. A dust mask and gloves 
are essential.

The best species for sandblasting have 
strong growth-ring figure with both soft 
and hard sections. White cedar has soft 
growth rings which a sandblaster quickly 
erodes. Redwood is another ideal choice 
for this treatment.

Apply masking tape over the areas you 
don’t want to blast. On one of my squirts 
(Photo A), I taped the area about ½" on Photo A), I taped the area about ½" on Photo A
the top and bottom edges before blasting 
the rest of the surface. 

After blasting, I held the piece in wood 
vice jaws with polystyrene backers, 
below, while I carved a V-line on the joint below, while I carved a V-line on the joint below
of the smooth and blasted areas. It is a 
good idea to cut a third piece of styrene 
that has a concave surface and sits under 

the squirt to stop it from dropping in the 
vice while your are carving. 

I gave these two pieces a spray with a 
matte clear finish to protect the surface. 

Carved, burned, and ebonized
Before you begin decorating the surface, 
it is a good idea to sketch some shapes 
on paper before you settle on a design. 
The rosewood set above and in Photo 
B shows several possibilities for carving 
and stippling with a woodburner. Photo 
C, from white beech, shows a dimpled, 
stippled, and ebonized surface.

Painted 
There are also many options for painted 
surfaces. My wife, Liz, who is the painter 
in the family, chose to brush on a number 
of background coats of acrylic artist’s 
paint, leaving an area of natural stock on 
top so she could paint the oval shapes. 

Liz usually draws on the shapes with a 
soft lead pencil and paints over the lines. 
After the layers of paint are dry, she then 
uses a small brush with black paint to 
outline shapes (Photo D). 

Liz adds the dots by dipping a stylus 
in paint and dabbing it onto the surface. 
This painted set of squirts was turned 
from silver ash stock so that a light color 
would be left on the top. After the paint 
dries, she sprays a matte or satin clear 
finish coat.

—Neil Scobie

the squirt to stop it from dropping in the 

Decorating 
the Squirts
There are countless options for 
texturing and adorning the surface 
of squirts. Try several methods and 
see which style suits you best.

A

B

C

D

Australian Neil Scobie 
(neilandlizscobie.com) is an 
American Woodturner contributing American Woodturner contributing American Woodturner
editor. He lives in Lower Bucca, 
New South Wales.

D
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Show & Tell
If your chapter is like most AAW 

groups, you devote a portion 
of each meeting to a “Show & 

Tell” of recent work—pens, bowls, 
ornaments, candlesticks, and just 
about anything under the turning 
sun. But has anyone brought a 
turned pogo stick? Bet not.

Imagine the surprised faces 
on members of the Minnesota 
Woodturners Association when Tim 
Heil walked up to the front of the 
meeting with his latest creation—
a turned pogo stick designed and 
engineered by fellow chapter 
member Jim Jacobs. 

And does it work? You bet it 
does! Tim and Jim salvaged the 
mechanics from a pogo stick, then 
set out to make a woodturner’s pogo 
stick from cocobolo and maple. Jim 
built a couple of one-off jigs for this 
specialty project.

 “We’ve had a lot of fun with 
this,” Tim said. “And in the process 
of making this, I became a better 
woodturner.”

The joints are screwed and glued 
for maximum strength. Custom-
turned maple caps hide four of the 
screws; mushroom-shaped buttons 
turned from cocobolo and maple 
cover the other screws. The maple 
caps on the handle have tenon 
joints, which greatly increase end-
grain gluing strength. 

Above: Custom-
turned maple caps 
hide four screws. 

Below: Jim’s design 
called for Tim to turn 
mushroom-shaped 
buttons from cocobolo 
accented with maple. 

Photos: Jon Morris

A different kind of
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3 Out-of-the-Ordinary Shows
The AAW Gallery is now 

in its fourth year at the 
organization’s headquarters 

in St. Paul. Within the last six 
months, the gallery has presented 
three national/international shows 
that were quite extraordinary: 
a combined thrown-clay and 
turned-wood exhibit, a youth 
exhibition (upper age limit of 
22) and a collaborative show 
combining handmade glass beads 
and woodturnings. The fact that 
the AAW now has a permanent 
gallery space made these 
exhibitions possible. 

Open/Closed
For years, the idea of doing a 
show with wheel-thrown clay and 
turned wood had been discussed. 
For the Open/Closed exhibit, the 
concept was narrowed to include 

two pieces, an open and a closed 

Out-of-the-Ordinary Shows
two pieces, an open and a closed 

Out-of-the-Ordinary Shows
form, from a variety of talented 
artists. The show included vessels, 
containers with lids, open bowls, 
and exploratory forms. Works in 
clay included pieces by Warren 
MacKenzie, Steven Godfrey, 
Katharine Gotham, and Cheryl 
and Bob Husby, among others. 
Some of woodturners represented 
were David Ellsworth, Bill 
Luce, Mike Mahoney, Christian 
Burchard, Al Stirt, and Dixie Biggs. 

What made this show amazing 
were both the similarities and 
differences between the wood 
lathe and the potter’s wheel. Both 
are ancient tools that spin and 
shape the material while it is in 
motion. Contrast these points:
 •Turning is an extractive process, 
while pottery is a forming one.
•Pottery is subject to gravity 
(which limits certain shapes, at 
least while on the wheel), but 

turning is more concerned with 

Out-of-the-Ordinary Shows
turning is more concerned with 

Out-of-the-Ordinary Shows
the laws of physics relating to 
fulcrum and lever issues. 
•The potter’s primary tools are his 
or her hands touching the material, 
while woodturners must use 
sharpened metal tools between the 
hands and the material.
•Pottery requires further 
processing (glazing and firing), 
while turning can be completed 
solely on the lathe. 

Despite these differences, 
the essential similarity is how 
wonderful the forms and textures 
transfer from one medium to the 
other—and at a distance, it was 
often hard to tell if the work was 
clay or wood. 

Two other aspects helped make 
the Open/Closed show a successful 
event for the public. At the exhibit 
opening, a turner set up beside a 
potter. For half a day, they both 
produced work for all to see. At the 

By Alan Lacer
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3 Out-of-the-Ordinary Shows

end of the day, the potter had over 50 
pieces thrown, but the woodturner 
had more pieces completed (about 
eight). The potter was still a long way 
from having the pieces completed 
(kiln and glazing work still to do). 

 A few weeks later something 
exciting happened: At the Northern 
Clay Center (NCC) in Minneapolis, 
folks could enroll in a class that 
included time working on both a 

potter’s wheel and on a lathe. 
Members of the NCC and the 
AAW pitched in to make this day 
a success for the more than 20 
participants, from elementary-age 
children to grandparents. The 

overall consensus from the students 
I talked to was that the lathe won 
out over the potter’s wheel.

Turning to the Future
Workshops like the NCC event 
described earlier address an 
important question: Where are the 
young turners of today and the 
future woodturners of tomorrow?

Now that most American youth 
will never take a shop class, their 
exposure to wood and especially 
woodturning is very limited. 

In addition to expanding the 
youth programs at the symposium, 
the AAW has taken a number of 
steps to address this challenge. 
One of the most exciting steps 
was organizing an international 
juried exhibition of turned work 
by woodturners age 22 or younger, 
titled Turning to the Future. 

Open/Closed included 
Katharine Gotham’s  
open stoneware piece  
entitled “The Mystery  
Within” and a teapot  
entitled “Look What  
I Gave You.”

For Turning to the 
Future, Stephen 
Nachreiner, 20, 
submitted a cherry 
stool. Stephen 
turned this piece 
while taking a class 
from Linda Van  
Gehuchten at the 
Center for  
Turning and  
Furniture Design at  
Indiana University of 
Pennsylvania.

For the Open/Closed 
exhibit, Bill Luce 
entitled his turned 
pieces “Open and 
Closed in Fir.”
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With 64 pieces from 48 turners 
selected, the show was a hit. When 
I first walked through the exhibit,  
I thought a few pieces were from 
the AAW’s permanent collection, 
they were that good. 

The variety of different objects 
was astounding, exceeding what 
one sees in most exhibitions of 
contemporary woodturning.  
I found bowls, vessels, plates, 
vases, goblets, wall pieces, 
furniture work (tables and stools), 
flutes, boxes—both functional and 
the purely decorative.

There were participants who 
effectively used strong added 
colors, texturing, and sometimes 
whimsy. The show included, for 
the most part, purely turned work 
with little carving or other surface 
embellishment done off the lathe. 

There were a number of things 
that caught my attention, such as 
seeing young turners starting to 
understand a fine line, as in the 
work of Oregon turner Jason Mast, 
or not being afraid to use color, as 
in the works of Kip Christensen’s 
son, Preston, of Utah and Jonathan 
Delp of Virginia. It was also 
exciting to see good workmanship 
on the bases and bottoms of 
bowls and vessels. Chris Lavinio, 
a 12-year-old from New York, 
submitted a bowl with a fully 
rounded bottom. 

Stephen Nachreiner’s entry was 
just one of the well-proportioned 
stools. There also were a number of 
turned boxes—with those by Soma 
Jobbaggy, 22, and Miriam Moses (a 
Dewey Garrett student), 17, being 
of special note for design and 
originality. Miriam turned a flash 
drive container, offering a whole 
new direction for the boxmakers of 
the turning world. And there were 

a surprising number of goblets and 
dinnerware, with the mesquite 
goblet by 15-year-old Aaron Porter 
being especially well done. 

This show was a success in a 
number of ways. First, the juried 
show was aimed at the youth. But 
the real success is on another level: 
It was a form of encouragement 
for the 48 who participated and an 
inspiration for others to participate 
in the next youth exhibit. 

ConneXtions
For sheer impact of color and 
playfulness, the ConneXtions show 
was a home run. The collaborative 
efforts by 26 teams to produce 50 
pieces combining woodturning and 
handmade glass beads in each piece 
resulted in an eye-catching exhibit. 

International Society of Glass 
Beadmakers (ISGB) director 
Gwynne Rukenbrod approached 
Mary Lacer with an idea to 
do something to combine the 
two crafts. The result was the 
ConneXtions exhibit, which opened 
in conjunction with the annual 
ISGB conference held in July. 

Artists were challenged to 
combine two seemingly dissimilar 
processes and materials into a 
single piece, but it certainly came 
off as a show to see. As there is little 
evidence that such a combination 
has occurred before (at least in an 
exhibit), many of the participants 
were exploring new territory. 

Eric Johnson, 13, of Stillwater, MN, 
entered a 3½"-tall lidded box in the youth 
exhibit. He has been turning for about two 
years and enjoys finishing a project in  
one session. 

Jason Mast, 20, of  
Reedsport, OR, submitted 
“Pacific Rim,” turned primar-
ily from big leaf maple, for the 
youth exhibit. Jason’s parents 
own the Myrtlewood Gallery on 
the Oregon coast. He plans to 
pursue a career as an artistic 
woodturner.
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These shows take considerable 
effort, cooperation, and time. 
Jennifer Otis, NCC exhibits 
manager, and Emily Galusha, 
NCC director, provided names 
of recommended artists in their 
field and invaluable initial 
introductions. For ConneXtions, 
countless e-mails flew back and 
forth to coordinate details. 

Special accolades go to AAW 
gallery coordinator Tib Shaw for her 
work in setting up and managing 
all three of the above shows. 

If you are passing through 
the Twin Cities, check the AAW 
website to see which shows are on 
view. And don’t forget to apply to 
any AAW show, such as the Turned 
for Use II exhibition (see call for 
entries, page 16), which will open 
at the Richmond symposium next 
summer before traveling to the 
AAW Gallery.

The range of objects shown was 
amazing: necklaces, bracelets, 
floor lamps, wall pieces, vessels, 
carousels, sea creatures, and vases.

The floor lamp by Bob Jarrett and 
Susan Chambers was an engineering 
feat—reminding me of some of the 
chapter collaboratives. Smaller pieces 
like “Prickly Pod“ by Matthew 
Smith and Gwynne Rukenbrod 
and “Kraken’s Nursery” by Lauren 
Brannon and Michelle Benson 
created a strong impact through the 
contrast of glass and wood. 

Future exhibits
What does the future hold for 
similar shows? For the 2011 
symposium in St. Paul, plans for a 
major woodturning and ceramics 
show are underway. The youth 
exhibit is one that will certainly 
be repeated. Future collaborations 
with other craft organizations are 
also in the planning stages.

American Woodturner contributing editor 
Alan Lacer (alanlacer.com) is a turner, 
writer, and instructor living near River 
Falls, Wisconsin. 

“Dragon Goblet” by Lara and 
David Lutrick, a father-and-
daughter collaboration, in-
cludes Lara’s beadwork on her 
father’s madrone goblet. Both 
live in Washington state.

“Kraken’s Nursery” com-
bines the woodturning, metal 
fabrication, and beadwork of 
Michelle Benson and Lauren 
Brannon of Klamath Falls, OR. 
This piece represents their first 
collaboration; they now plan to 
pursue more designs together.
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For a closer look at images from the 

ConneXtions and Turning to the Future exhibits, 

see woodturner.org and click on the gallery link.



34 American Woodturner Fall 2007

 Multi-Axis    
   Turning

A systematic approach to 

For years, I’ve been intrigued 
with multi-axis spindle work. 
Although the candlesticks 

and bottle stoppers I turned were 
fun and whimsical, asymmetrical 
forms were a diversion from the 
symmetrical shapes I usually 
produced on the lathe. 

My initial multi-axis shapes were 
similar—mostly beads and discs of 
varying construction. Candidly, I 
had not explored the many options 
that this turning style has to offer. 

That all changed in the spring of 
2006 when I attended Mark Sfirri’s 
three-day workshop at Virginia 
Commonwealth University in 
Richmond. I was impressed with 
how Mark had taken the concept of 
multi-axis turning to heights I had 
not imagined.

Now, months later, after 
spending many hours experiment-
ing with these concepts, I have 
found a way to systematically 
conceptualize and categorize 
multi-axis spindle turning.

Two variables
Traditionally, architectural 
turnings are spindles made by 
using one axis (Drawing 1). When 
the spindle is turned on one axis, 
the outcome is a spindle that’s 
ideal for a chair or an architectural 
feature. Beads, coves, and straight 
lines add visual interest.

 Just as traditional spindles 
are made by changing the shape 
(cutting beads, coves and/or 
straight lines), multi-axis spindles 
are accomplished by changing the 
axis as well as the profile: 

1. Placement of the axes. One or 
both ends of the spindle are moved 
from the center axis to a different 
axis. The distance and direction 
in which the new axes are placed 

By Barbara Dill

Many woodturners find that multi-axis 
turning is difficult to figure out and is an 
even bigger challenge when trying to 
predict the outcome. Understanding the 
reasoning behind multi-axis turning is the 
first step to proficiency.
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Note: This is the first of a two-part 
series on multi-axis turning. In the 
Winter issue, we’ll show how to create 
some pleasing variations. But first, 
some important concepts.

The stem of 
this goblet was 
turned from 
rectangular 
stock with two 
additional axes. 
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relative to the center axis is one 
major variable inherent in multi-
axis turning.

The axis is considered parallel 
when each end is moved the same 
distance and direction from the 
center axis (Drawing 2).

The axis is considered twisted 
when each end is moved in different 
directions and/or distances from 
the center axis. Drawing 3 shows 
but one of many ways to move the 
axis by twisting it.

2. Line, curve, or angle on the 
spindle. On architectural spindles, 
coves, beads, or straight lines create 
a shape. This is true as well on 
multi-axis spindles (Drawing 4).

Predicting results
One of the challenges of multi-axis 
turning is predicting the result 
when the axis is changed or when 

a certain cut is made. When trying 
to think more clearly about this, 
I realized that the way to look at 
it was to not focus on the axis or 
the cut. (I tried this approach and 
could not make sense of it.) 

I finally realized that the results 
or outcomes need to be seen as the 
primary focus, and the ways the 
spindle is manipulated (or what is 
done to the spindle or the variables) 
need to be seen as the factors that 
create the result. So, the results (the 
final product) depend on the things 
that have been done to the wood 
(cause and effect). 

After getting past this hurdle, 
you can then conceptualize that 
there are two basic and stunning 
types of results that occur when 
turning a multi-axis spindle. Each 
of these outcomes can occur when 
using any of the various ways to 
mount and shape the spindle, as 
shown on page 36.

If you take a close look at the 
end results of many spindles, it 
becomes clear that the horizontal 
cross sections are either circular 
or arc-shaped. The difference is a 
result of whether or not the new 
axis has been partially cut, creating 
an arc, or cut deeply enough to 
create a cylinder. 

To explore this further, look 
at the circular or oval-shaped 
outcomes. These occur when the 
axis is turned to a fully round 
shape. Beads, coves, or straight 

lines are then turned in the newly 
formed cylindrical axis. The result 
is that the horizontal cross section 
of this spindle is a shape that is a 
full 360-degree circle or oval. The 
oval is made when the cylinder is 
on an angular axis (Drawing 5).

The arc-shaped category of 
outcomes happens when the new 
axis is partially turned and an arc 
is created. These arcs intersect, 
resulting in the shape of a lens 
with two or more points when the 
horizontal cross section is viewed 
(Drawing 6).

A goblet based 
on a circular- 
type bead 
(bottom) and 
a twisted arc 
shape

Drawing 1

Drawing 3

3

2
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12
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Drawing 2

1
1

Drawing 4

Drawing 5

Each of the spindles above are circular out-
comes. The spindle on the right was made with 
parallel axes; the rest have twisted axes.

Drawing 10

Drawing 7

Drawing 12
New twisted axis

True center axis

Drawing 11
True center axis

New twisted axis

Drawing 9

Radius

Each spindle above is an arc outcome. The 
third spindle from the left has twisted axes. 
The other three have parallel axes.

 Drawing 6
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VARIABLES

PARALLEL AXIS            ARC TYPE  PARALLEL AXIS     CIRCULAR TYPE              

STRAIGHT LINE       STRAIGHT LINE

CURVED LINE       CURVED LINE   

ANGULAR SHAPE       ANGULAR SHAPE

TWISTED AXIS  ARC TYPE   TWISTED AXIS      CIRCULAR TYPE              

STRAIGHT LINE       STRAIGHT LINE

CURVED LINE       CURVED LINE

ANGULAR SHAPE       ANGULAR SHAPE

The examples above include samples in the category of out-
comes in which the horizontal cross sections are circular. This 
occurs when the axis is changed and the cut goes deep enough 
to create a cylindrical or circular shape on the new axis. The new 
axis is then used to form various shapes. All the variables can be 
used to create this outcome.

This side of the chart contains samples in the category of out-
comes in which the horizontal cross sections are arc-shaped. 
This happens when the axis is changed and the cut merely forms 
an arc shape on the wood rather than going deep enough to 
create a cylindrical shape. All the variables can be used to create 
this outcome.
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It helps to create the various types of results and keep the samples for references. The 
table below represents only a sampling of outcomes. If you make a board and categorize your 
samples, you will discover variations you haven’t yet explored. This or a similar organization 
will help you explore design ideas.
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4The size and orienta-
tion of the stock. The 

size and orientation of the turn-
ing stock make a big difference in 
the outcome. Some turnings are 
triangular bowls and some are 
large sculptural forms using multi-
axis methods. There are unlimited 
design possibilities. 

Michael Werner’s 11¾"-diameter platter 
“Tosca” platter includes 11 different axes. 
This piece was a 2006 Niche Award finalist. 

Examples of changes of symmetry of lines, 
curves and angles

3Symmetry of the 
curve or angle.

The green line is the true center axis. The 
red line is the new axis. In the drawing 
above, only one end is moved from the true 
center. The slashed lines in the drawings 
indicate solid wood seen as the spindle 
turns on the lathe.

2Twisting of one end  
or both ends of a  

spindle. 

The red line represents the true center 
axis; the blue line is the new twisted axis. 
The axes in this drawing are both moved 
in equal and opposite directions from the 
center axis.

1The distance of the 
axes from the center.

The green areas on the drawings 
below represent the solid wood that 
is seen as the spindle spins. The 
area of the spindle that is not a part 
of the solid wood is the “air wood.” 

The closer the new axis is to the outside 
of the spindle, the smaller the diameter  
will be. Since the cut will be in the air  
wood, the arc outcome is easier to achieve 
with the new axis closer to the outside of 
the spindle. 

The closer the new axis is to the center axis, 
the larger the new diameter will be. This 
makes it harder to create an arc-type 
turning since a shallow cut will create a 
cylinder fairly quickly.

Explore 8 Variations
The positioning of axes affects size, shape, 
and angle. Here are a few of the variations.

This spindle is a circular type with a twisted axis. On the right end, 
the axis is in the center. The left end has six axes that are placed in 
a circle around the center axis. After a cylinder is created on each 
new axis, a bead is turned. The discs connect each axis.
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Barbara Dill (bdill6@verizon.net) is a full-
time woodturner living near Richmond, 
VA. She teaches woodturning at the 
Visual Arts Center in Richmond.

8Starting with a  
rectangular (instead 

of square) spindle, allow-
ing an increase in the 
angles between the axes.

7Assembling wood  
to make a split  

(inside-out) turning.

Four square spindles are turned together 
and then each rotated two to four times. 
This creates four identical spindles. In the  
drawing above, two sides were turned. 

Two rectangular spindles are turned  
together and then rotated to create a 
second turning. This creates two identi-
cal spindles. The axis of split turnings can 
either be in the center or twisted. Split  
turnings create arc-type results.

Here’s one variation: The bottom bead, left, 
is a circular type and the right profile is an 
arc shape that is twisted.

This is a twisted multi-axis circular form 
with a V-cut superimposed on the bottom 
bead from a parallel axis.

5One type of multi-axis 
technique super- 

imposed on another type.

6A combination of  
circular and arc-

shaped ideas on the 
same spindle.

Mark Sfirri’s whimsical baseball bats are 
signature multi-axis pieces.

V-cut

The Yale Univer-
sity Art Gallery 
commissioned 
Mark Sfirri to 
build a bench 
with multi-axis 
work for public 
seating. Purple 
heart and ash; 
27×68× 20½". 

Tom Crabb’s three-axis  
hollow form from wormy 
maple takes its design cues 
from a Native American 
double-neck wedding  
vessel. 8½×5".
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Storage 
Solutions

Two AAW members took 
different paths to adding tool 
storage around their Oneway 

2436 lathes.
“I hate being in a mess,” says Gene 

Harmon. “I used to spend more time 
searching for tools than turning. But 
not anymore. Now I know exactly 
where everything is.”

And he should. Gene, a member of 
the Central New York Woodturners, 
added a 2"×6"×7' shelf on the back side 
of his extended lathe, where he has 
easy access to an assortment of 4-jaw 
scroll chucks, vacuum chucks, and 
other attachments. On the front side, 
he added a 2"×5"×7' shelf, which holds 
more than 40 lathe tools and tool rests. 
For support, Gene bolted 3/3/3 8/8/ "-thick 
metal plates to the legs.

Bob Rosand, a member of the Bucks  
Woodturners, found a different 
solution. “For as long as I have turned, 
I have always had a lathe that allowed 
me to put my tools under the bed of 
the lathe when not in use. But when I 
purchased my Oneway 2436, I had a 
problem—nowhere to store my tools. 

“I tried little platforms on the bed 
extension and a small tool cart off to 
the side. But I just wasn’t happy unless 
I could place the tools where I could 
get at them easily. 

“The solution was incredibly simple. 
I fashioned a small shelf from scrap 
¾"-thick plywood that sat on the top 
of the legs of the lathe. Now when 
I’m working, the tools I need are right 
where I need them.”

Bob Rosand tucks the lathe tools 
for his current project on a shelf 
he added beneath the ways of his 
Oneway 2436 lathe. 

Left: Gene  
Harmon keeps 
tools for a  
current project  
at the left end 
of his 2"×5"×7' 
shelf bolted 
to his Oneway 
2436. Other 
tools are just 
a few steps 
away. Below: 
Gene stores 
his chucks and 
other devices on 
the back side of 
his lathe.
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South   
   Africa

A journey to

Over the last 10 years, I’ve had the good luck 
to watch the woodturning scene in South 
Africa grow by leaps and bounds. I’ve traveled 

to South Africa nearly every year since 1996 to do 
fieldwork on parasitic plants as part of my career as a 
botanist, but didn’t begin my woodturning adventures 
until Christmas Day in 1998. My next botany field 
season was in November 1999, at which time I looked up 
the local woodturning scene in Cape Town. To my great 
pleasure and good fortune, I met up with the Western 
Cape Woodturners Association and became close 
friends with several of the woodturners in that club. 

The use of indigenous timbers such as red ivory, 
African wild olive, and stinkwood characterizes much 
of the South African woodturnings shown on these 
pages. You will also see the use of recycled materials 
such as sneezewood fence posts rescued from farms 
established in the early 1800s, as well as good usage of 
timber from invasive species such as Jacaranda. 

I’ve noticed in the last few years that an African 
voice is emerging, reflected by the use of interesting 
materials, shapes from tribal traditions, inspirations 
from wild Africa, and various influences from the 
rainbow nation that characterizes South Africa.

—Andi Wolfe

Thys Carstens  Right: Pyrography on Brazilian pepper; 
51/1/1 2/2/ ×117/7/7 8/8/ ". “The bowl in pepper was not difficult to do—the 

pyrography took the most time.” Top: African rosewood, 
macadamia, yellowwood, and amber resin; 133/3/3 4/4/ ×43/3/3 8/8/ ". 

“The bottle in African rosewood was more 
challenging. The wall thickness is about 10mm, and the 

amber resin is translucent. After casting the resin, I glued a 
ring of scrapwood on the rim before starting the hollowing 
process. This was to prevent the two sides from breaking 

away from the resin.”
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Izak Cronje Left: Stinkwood; 2×115/ 8". “Legend 
has it that when the tree grows near a stream of 
water, it absorbs some alluvial gold. Hence the 
belief that the yellow swirls in the wood of older 
trees show the gold. This story inspired me to 
add the truth to the legend.” Far left: Red ivory; 
65/ 8×51/ 2". “This was the �rst time I tried to turn 
red ivory end grain in this size. It was hard work, 
but well worth it. The natural edge was lightly 
scorched, and other natural blemishes were 
retained as much as possible.” 

John Wessels Above: “Fire and Motion”; red ivory and ekki with pewter; 4×233/ 8". Voted 
Best in Show at the 2007 Association of Woodturners of South Africa (AWSA)  
Conference. “At the age of 12, I accompanied my mother to pewter lessons. This 
inspired me to use pewter on turned pieces.” Right: “Twin”; African blackwood railtie 
and red ivory with pewter; 21/ 8×77/ 8". “ ‘Twin’ is similar to ‘Birth,’ my �rst piece done with 
pewter enhancement. ‘Birth’ won Best in Show at AWSA 2006.”
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Gert Ferreira Right: Cedar; 131/ 8×81/4". 
“When I do woodturning, I believe in  

pushing the boundaries. I feel that if I 
want to succeed with anything, I have to 

work hard at it and be prepared to try new 
things. The carved vase is hopefully the 

start of many things to come.” Below: Wild 
olive; 53/ 8×141/ 2". “I enjoy working with any 

type of wood that has holes or cracks in it. 
I take it as a challenge to see what the end 

result will be and how far I can push the 
design. By keeping the holes and cracks 

as natural as possible, I can bring out the 
beauty of the tree and contribute to the 

appreciation of Mother Nature even more.” 
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Peter Nicolle Left: Jacaranda bowl with silver 
leaf; 2×117/ 8". “This piece was inspired by Hayley 
Smith and Dennis Hales.” Above: Yellowwood 
hollow form with pyrography; 53/ 8×63/ 8". “This 
was inspired by British potter Tim Andrews. I like 
the way the design leads the eye to the center. I 
have done quite a bit of diving and have been in-
spired by various underwater forms such as sea 
anemones, urchins, and the like. The textures, 
shapes, and colors hold a fascination, and I love 
experimenting with textures, piercing, carving, 
pyrography, and color contrasts.”

Beyers Cronje Above: Parasitic mistletoe growth on mesquite; 41/ 2×65/ 8". “When birds 
clean sticky mistletoe fruit from their bills or feathers, the mistletoe germinates and 
grows on a branch and takes food from the host. For this piece of wood, I wanted to 
turn a hollow form very close to a spherical shape. However, the wood decided that the 
design would be two different things: a bowl and natural-edged.” Left: Stinkwood;  
41/ 8×21/2". “For stinkwood to be as dark as in the vase, the tree itself must have been 
over 300 years old.”
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Nico Swart Left: “The Renaissance of an Eastern 
Cape Fence Post;” 61/ 2'×21/ 2'. “I turned 10 sculptural 
pieces from old sneezewood posts. These represent 
the nine months of pregnancy and the �nal ful�llment 
of birth. The center focal column symbolizes the origin 
and life-giving source and presents the 10 statues on 
glass treads forming a 360-degree spiral, a symbol of 
completion. All of the pieces were turned with multiple 
centers.” Above: Candleholder from African pencil 
cedar; 81/ 4×11".
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Perrie Bullock Left: Jacaranda vessel; 43/ 8×105/ 8". “The piece was 
turned wet to about a 3/ 4" thick and allowed to dry for about a year 
and then re-turned to about a 1/ 4" wall thickness. Jacaranda timber 
has become readily available in South Africa as a consequence of 
its being declared an alien species. Municipalities are progressively 
removing mature trees from suburbia and replacing them with  
indigenous species. Local woodturners have identi�ed with the 
positive user-friendly characteristics of the wood, namely stability, 
color, grain patterns, and workability.”

Dennis Laidler Left: 
Ironwood; 117/ 8×97/ 8". “The 
center of this log was  
totally rotten, and I  
mounted it on the lathe 
with a sense of resignation. 
As it transpired, I turned 
one of my favorite pieces 
of all time. Although one 
starts out with an idea in 
one’s head, the material 
often plays the �nal card.” 
Below: Avocado; 61/2×197/8". 
“Avocado is a wonderful 
soft, �ne-grained wood with 
a pink color that darkens 
with exposure. It is easy to 
work with, cutting cleanly 
with minimum tear-out, but 
it does move substantially 
as it dries.”
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    Finial Box
Traditional finials enhance 

turned pieces by adding a 
formal look of sophistication 

and elegance. Pieces with beautiful 
curves, transitions, and details beg 
to be picked up.

My finial work is less formal 
and often includes turning and 
carving. Instead of traditional 
finial boxes, I combine enclosed 
negative space with dramatic 
curves, exotic woods, color, 
texture, and inlay.

Ready to give it a turn? Try this 
plan for a lidded box with a holly 
insert and two-piece finial, and 
then find your own direction.

Get started
For turning tools, this project 
requires a 1/1/1 4/4/" spindle gouge, 3/3/3 8/8/ " or 
1/1/1 2/2/ " bowl gouge, 1/1/1 16/16/ " parting tool, 
and 3-point tool. For the hollowing 
work, you’ll need four 1/1/1 2/2/ ×1/1/1 4/4/" scrap-
ers ground as follows: half round, 
square, 15 degrees left, and 15 
degrees right. A large spear-
shaped negative-rake scraper is 
helpful to refine the inside surface 
of the box. At the lathe, you will 
need a 4-jaw scroll chuck, Jacobs 
chuck, tailstock center, and multi-
spur center.

When you turn the finial, you’ll 
need a mini-drive center. The drive 
shown on page 49 is made from a 1/1/1 4/4/" 

brad-point bit with the cutting surface 
reverse-ground so it will grip your 
finial (and not cut). 

For turning stock, begin with a 
block of 31/1/1 2/2/ ×31/1/1 2/2/ ×6" turning stock 
(I chose mahogany). For the holly 
accents, you will need a 3×1" disc 
for the base insert and a 3/3/3 4/4/ ×3/3/3 4/4/ ×6" 
piece for the finial.

Turn and hollow the base
Mount the blank between centers. 
With a bowl gouge, turn the blank 
into a 31/1/1 2/2/ "-diameter cylinder. Use 
angled scrapers to turn a 1/1/1 4/4/ ×3" 
tenon at both ends of the cylinder 
for mounting in your scroll chuck 
(Photo 1). 

Mount the cylinder tenon in 
the 4-jaw scroll chuck, bring up 
the live tailstock center, and part 
off the 11/1/1 2/2/ " lid section with your 
parting tool. Your base should 
measure about 41/1/1 2/2/ " tall.

Mark the base of the box with a 
permanent marker on both sides 
of the #1 jaw. This will allow you 
to remove and replace the base 
without losing your alignment. (If 
you do not take this precaution, 
you will end up with oval inserts.) 

To establish the depth of the 
interior, mount a 1/1/1 2/2/ " bit in a Jacobs 
chuck in the tailstock and drill 
25/5/5 8/8/ " deep. Start hollowing the 
base with the scrapers. Work from 

By Fred Klap
Fred Klap’s 
lidded box 
features a holly 
ring inlay and 
a segmented 
carved finial. 
With the help 
of hand-drawn 
templates, Fred 
shows you his 
technique for 
creating these 
boxes with 
stylized finials.
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1
With a scraper, turn a ¼×3" tenon at both 
ends of the 3½"-diameter cylinder.

4
Rely on scrapers to hollow the interior of 
the base. Sharpen the tools often.

3
Use a roundnose scraper and the Internal 
Template to finalize the interior shape.

2
A custom flat-top scraper rest will allow you 
to clean up the inside of the box.

the center out (Photo 2). Sharpen 
your scrapers often. When you get 
close to the final shape, reduce the 
lathe speed and slowly refine the 
internal surface with a negative-
rake spear-point tool. Then switch 
to a roundnose scraper and refine 
the shape of the interior (Photo 
3). The Internal Template on page 
50 will help you turn a pleasing 
shape. Sand the interior to 180-grit 
smoothness.

To provide plenty of support 
for your tools, angle your tool rest 
for the deep scraping techniques 
(Photo 4). The wall thickness at the 
top of the base should be 1/4". 

Cut a 1/8×1/4" rabbet in the top of 
the box to accept a 23/4"-diameter 
holly ring for the inlay. Refer to the 
Box Cross-Section Profile on page 
50 for details. Remove the box base 
from the chuck. 

Mount the holly disc in the 4-jaw 
scroll chuck. Reduce the exposed 
portion of the holly disc to 3/8" to 
fit the rabbet and get a slide fit in 
the rabbet. When you’re satisfied 
with the fit, cut into the face to 
create a 1/4"-wide ring. Bring up 
your tailstock to almost touch the 
holly, and part off the 3/8" section of 
holly, which should drop onto the 
tailstock spindle. Avoid dropping 
or breaking your insert. Make sure 
your insert is proud of the rabbet 
so you can blend the two surfaces.

Glue the holly insert in place. 
To avoid staining the mahogany, 
apply a few drops of woodworker’s 
glue with an applicator stick.

When the glue dries, remount 
the box body, aligning the base 
with the #1 jaw, blend the surfaces, 
cut a 3/16"-deep rabbet in the holly, 
and reduce the exposed face to 

1/8" or whatever size pleases you 
(Photo 5). Sand the surface to 180-
grit smoothness. Do not touch the 
mating surface with sandpaper or 
you will alter the fit.

Turn the lid 
Mount the lid in a 4-jaw chuck and 
clean up the surface. Be careful to 
not remove too much stock. Turn 
the double rabbet for the lid.

The next step (fitting) is the most 
critical part of boxmaking. The 
ideal fit should allow the lid to 
slide into place and allow the air 
to escape slowly. Once you master 
this technique, you will enjoy the 
feeling of accomplishment every 
time you turn a lidded box. If you 
remove too much stock, replace the 
holly ring and refit the top.

When you are satisfied with the 
fit, cut a 1/16" rabbet on the bottom 

5
Glue the holly inlay into the base rabbet, 
then cut a 3/16" rabbet in the holly for the lid.

3/ 16" rabbet in holly
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of the lid so you can securely 
chuck the lid without marking 
your mating surface.

Sand the inside of the lid to 180-
grit smoothness, but do not touch 
the mating surfaces.

Place the box base on the lid, 
and bring up tailstock live center. 
When everything is snug, begin 
turning the exterior profile. Refer 
to the Exterior Template (page 50) 
to refine your form. Photo 6 shows 

the form beginning to take shape; 
Photo 7 shows the completed form.

With a 3-point tool, remove the 
waste under the foot (Photo 8). 
Finish-sand the exterior to 180-grit 
smoothness.

Next, reverse the chuck mounting 
of the lid and mount it in the 
smaller rabbet. Drill the 1/4" hole for 
mounting the finial. Mount the live 
center in the finial hole and turn 
the curved lid. Sand to 180-grit 
smoothness.  

Turn a nontraditional 
segmented finial

With spray-mount adhesive, 
adhere the Half Finial Pattern to a 
3/4×3/4×4" holly blank. At a scrollsaw, 
use a #5 blade and follow the 
pattern lines. 

Now, move to the bandsaw and 
reduce the thickness of the holly to 
3/8" (Photo 9). Before applying glue, 
test-fit the two halves. Then apply 

6
With the lid in the 4-jaw chuck, begin to 
profile the exterior.

8
A 3-point tool will allow you to turn away the 
waste in the base.

7
Use the Exterior Template to finalize the 
shape of the base.

A

B
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glue and lightly clamp (Photo 10).
After cutting the patterns and 

assembling, mount the finial 
between a Jacobs chuck and mini-
drive center (Photo 11). This is 
necessary to give you room to cut 
the 1/4" tenon to fit in the lid and 
the delicate top to the finial. 

Turn the finial close to a finished 
form (Photo 12). Complete the final 
detailing with 1/4"-wide strips of 
180-grit to 400-grit soft sanding 

9
At the bandsaw, reduce the thickness of the 
holly to 3/8".

10
Glue together the two halves of the holly 
finial and clamp with spring clamps.

11
Mount the finial between a Jacobs chuck 
and a mini-drive center.

12
With the lathe turned off, use 180- to 400-
grit cloth sandpaper to smooth the finial.

Fred Klap (joanandfred@sympatico.ca) 
is a retired pharmaceutical manufacturer 
who lives in Toronto, Ontario.

A. Rosewood box with holly ring, ebony finial, 
and abalone insert 
B. Octagonal boxes from spalted birch with 
ebony finials and abalone inlay 
C. Coyote, a Central American hardwood, with 
a finial insert from mother-of-pearl
D. Spalted birch, ebony ring, ebony finial, and 
abalone insert
E. Spalted maple, holly ring, and holly finial. 
The “bird’s-beak” finial is hand-carved. 

C

D

E

cloth. While the lathe is running, 
perfect the contours by sanding the 
finial into a pointed spire. When 
satisfied with the contours, glue the 
finial into the lid.

Apply three to five coats of your 
favorite finish.
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INTERNAL TEMPLATE

EXTERIOR
 TEMPLATE

HALF FINIAL TEMPLATE

BOX
CROSS-SECTION

PROFILE

Holly insert
1/8" rabbet
1/4" deep

1/4"

1/8"

LID
CROSS-SECTION

PROFILE

1/4" hole
3/4" deep



51woodturner.org

Cool Kiln
Freezer converted to drying chamber

When I was turning a lot 
of pens and laminated 
bowls a decade ago, I 

built a drying chamber to alleviate 
problems with high moisture 
content. I constructed my mini-
kiln from 2"-thick panels of rigid 
insulation and shelving material. 

Inside my kiln (described in 
the Fall 1995 issue of American 
Woodturner), two 60-watt lightbulbs Woodturner), two 60-watt lightbulbs Woodturner
raised the temperature to 90º F 
while a small fan circulated the air 
and evenly lowered the moisture 
content of my turning stock. The 
kiln dried up my problems with 
cracked laminated pieces and 
destroyed penturning stock. It 
worked, but in retrospect, my 
homemade kiln was inefficient and 
certainly not a thing of beauty.

My homemade kiln didn’t make 
the move to my new shop, primarily 
because I shifted to turning projects 
with fewer moisture-content issues. 
Additionally, I routinely waxed my 
green turned bowls and allowed 
them to air dry.

However, that all changed when 
I recently noticed a few slightly 
warped pieces in my shop—just 
enough that it was noticeable. 
I also had trouble with the lids 
fitting on some of my boxes; the 
wood had shrunk just enough to 
give an improper fit. 

But it took 6" of floodwater in 
our basement to set a real plan in 
action for a new kiln. Although the 

floodwater wiped out my upright 
freezer, I had the makings of a new 
mini-kiln before me. And the best 
news: It only took me about an 
hour to get my freezer converted 
to a kiln.

My new kiln (about 2×2×4' on 
the interior) had shelves and 
was well-insulated. All I had to 
do was drill a dozen or so ½" 
vent holes in the top and sides 
to allow the air to circulate a bit. 
(Note: When drilling holes in 
the freezer walls, be careful to 
avoid drilling into cooling lines 
for obvious reasons.) I epoxied an 

inexpensive thermometer to the 
inside wall of my former freezer, 
which allows me to keep track of 
the temperature. I also drilled a 3/3/3 8/8/ " 
hole through the wall so I could 
put a duplex outlet inside the kiln 
for a light and desk-size fan.

The first thing I noticed was 
that a 60-watt bulb raised the 
temperature in the kiln to well 
over 100º F. I replaced that bulb 
with a 40-watt bulb and later a 
20-watt bulb to get the temperature 
down to about 90º F. (I’ve learned 
that higher temperatures produce 
cracked turning stock.)

What I really like is that I can 
now dry green bowls and small 
and large boxes in a few days to 
minimize warping. Most of my 
pieces dry down to 6 percent in 
about a week. (I verify moisture 
content with a moisture meter.)

If you decide to build a kiln 
from a freezer or refrigerator, 
you can find discarded models at 
junkyards and appliance stores. 
The supplies and modifications 
described above will give you a 
small yet functional drying unit 
that will last for years.

Bob Rosand (RRosand.com) is an 
American Woodturner contributing American Woodturner contributing American Woodturner
editor. He lives in Bloomsburg, PA.

By Bob Rosand
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Icicle 
  from
     the   

     
Sea

Urchins 
provide 
the globe

For as long as I can remember, 
Christmas ornaments have 
been the mainstay of my 

turning business. I recall that 
when I participated in craft shows, 
I would lose sales if I didn’t have 
a “new and improved” variation 
each year. And although I no 
longer participate in craft shows, 
people attending our annual 
Christmas open house still expect 
something new or different. 

Ed Moore, a good friend from 
the Roanoke, Virginia, area, 
recently introduced me to the 
urchin ornament. These are 
fascinating ornaments featuring a 
globe created by Mother Nature. 
You only need to turn the icicle 
and finial. 

To be honest, when I first saw 
these ornaments, I wasn’t sure 
what I thought about them. The 
globes aren’t perfectly symmetrical 
and some of the urchin shells, 
which replace the globe on my 
standard 21/1/1 4/4/" ornament design, 
are either smaller or larger than 
I prefer. Plus, the shells are a bit 
fragile. But, Ed’s variation quickly 
grew on me. And after all, the 
shells are beautiful.

Ed did not originate the 
urchin ornaments, nor does 
he claim to. I believe he 
learned to make them from 
Don Riggs and Bill Noce, 
who learned to make them 
from Kurt Hertzog or Eugen 
Schlaak, who learned to make 
them from….

These ornaments are 
relatively easy to make. The 
shells cost less than a dollar, and 
you can turn the icicle and finial 
from odd scraps of wood. And, 
they sell well.

Get started
For turning tools, you’ll need a 
1/1/1 2/2/ " or 3/3/3 4/4/" spindle roughing gouge, a
3/3/3 8/8/ " spindle gouge, a small skew, 
and a parting tool. At the lathe, 
you’ll need a 4-jaw scroll chuck 
and spigot jaws.   

For turning stock, select a 
hardwood about 7/7/78/8/ ×7/7/78/8/ ×6" for the 
icicle and about 11/1/1 8/8/ ×11/1/1 8/8/ ×4" for the 
finial (the top opening on the shell 
is larger than the bottom opening).

Ed purchases his urchin 
shells from Seashell World 
(SeashellWorld.com or 888-974-
3557). They generally cost about 

$1.00, unless you purchase 
fancy shells such as the 
“sputnik” or the “alfonso.” 

Green, purple, and sputnik 
shells are the most popular 

(Photo 1).

Prepare the urchin
Because the urchin shells can be 
fragile, Ed seals them with Krylon 
Triple Thick Crystal Clear Glaze 
#0500 (available at most hardware 
stores). By applying a heavy coat, 
the glaze binds and strengthens 
the shell. 

Ed then carefully enlarges and 
rounds the smaller hole in the shell 
with a round file or a drum sander 
in a Dremel tool. Then he uses 
Forstner bits or a wooden cone 
with rings marked on it as a gauge 
for the hole size (about 3/3/3 8/8/ "). The 
icicle will fit into this hole and will 
be at the bottom of the ornament. 

Turn the icicle
Mount your 7/7/78/8/ ×7/7/78/8/ ×6" stock in a set 
of spigot jaws and use a spindle 
roughing gouge to turn a cylinder. 
You can turn most of the icicle 
with the spindle roughing gouge 
on its side (Photo 2). Then switch 

By Bob Rosand
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1
Assorted shells provide many options.

2
Use a ½" spindle roughing gouge to shape 
the icicle. 

3
After turning the tip, work toward the tenon.

to a skew to refine the top segment 
of the icicle. Use a small spindle 
gouge to round over each segment 
(Photo 3). Sand each segment 
and apply Shella Wax before 
proceeding to the next one. (The 
icicle will be too delicate to sand 
after turning all the segments.) The 
finished icicle will be about 1/2" in 
diameter at its widest point and 
almost 4" long. 

When the icicle is completed and 
sanded to 600-grit smoothness, use 
your calipers and a parting tool to 
turn a tenon to fit into the bottom 
hole in the urchin (Photo 4). Don’t 
forget to undercut (concave) the 
icicle collar so there is no gap 
between the icicle and the shell. 

If the shell profile warrants,  
Ed flattens its knobs or bumps 
with a file or Dremel drum 
sander (Photo 5). With thick 
cyanoacrylate (CA) glue and 
accelerator, glue the completed 

icicle into the bottom hole of the 
urchin (Photo 6). 

Turn the finial
With a spindle roughing gouge, 
true up the 11/8×11/8×4" finial 
stock, then shape the finial with a 
spindle gouge. 

Use the long point of a skew or  
a point tool to make a small divot 
to start a hole to accept a small 
screw eye to hang the finished 
icicle ornament.

Turn a tenon to fit into the larger 
hole of the urchin shell using the 
sizing technique described earlier. 
After turning the tenon, sand, 
polish, and part off the finial.

Carefully check the fit of the 
tenon into the urchin shell. If it is 
too tight, Ed uses his round file to 
remove a bit of shell until the fit 
is perfect. (Don’t attempt to force 
the fit or you will break the shell.) 
You may need to file off some of 

4
Use a parting tool to form a tenon to fit into 
the urchin shell.

Use a file to remove bumps from the shell.
5

With thick cyanoacrylate glue, adhere the 
icicle to the urchin shell.

the bumps to allow for a better fit 
between the finial and the urchin 
shell. Glue the finial into the 
urchin shell and add a brass screw 
eye (size #18A works well). 

Being a product of nature, 
the shell does not always align 
perfectly with the icicle and the 
finial. If the alignment is too 
far off, Ed won’t use the shell. 
However, some variation is 
acceptable. 

Finish options
Ed uses Shella Wax at each step. 
When I turn these ornaments, I 
complete a number of them, hang 
them in a row, and spray them 
with lacquer. Either method works 
just fine. 

Bob Rosand (RRosand.com) is an 
American Woodturner contributing 
editor. He lives in Bloomsburg, PA.

6
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        Roll Call 
Bridges Gap

Collegiate exhibition at Wood Turning Center

For several years, I’ve had 
concerns about gaps that 
have formed within the 

woodturning community. With 
the hard work of members, such as 
Bonnie Klein and Nick Cook, the 
AAW has closed one of those gaps 
by embracing the Youth Turning 
Room at our national symposiums. 
We are now seeing more young 
people enjoying what many of us 
consider an addictive art form. 

But there is still a void between 
youth and the adult turners 
who bring energy and vitality to 
woodturning. In June of this year, 
an important exhibit at the Wood 
Turning Center in Philadelphia 
helped narrow that space, making 
ours a more balanced community.

Exhibiting growth
I was fortunate enough to view 
Roll Call: Wood Art From Current 
Teachers and Students, an exhibit 
bringing together works by 
students and faculty from eight 
collegiate wood art programs. 
This innovative exhibit displayed 
an evolution within higher 
education that provides motivation 

By Jacques Vesery

54

“Container of Curiosity” by Nicole  
Dudley, Indiana University of Pennsylvania. 
Ash, walnut, dogwood, dye, liming wax; 
17×11×11".
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and inspiration to these emerging 
artists. The relationship between 
student and teacher is conveyed 
so well in this venue, showing the 
support that both bring to each 
other and the balance learned not 
only from the challenge of the 
exhibit but from the process as well.

Mark Sfirri, artist and professor 
at Bucks County Community 
College, stated, “Roll Call was a 
great opportunity for students to 
showcase their work in a gallery 
setting and to be involved with 
deadlines and information that 
must be dealt with in a timely 
manner. After all, these are the 
challenges that they will face 
beyond college.”

Room for change
In recent years, many higher 
education institutions have 
developed turning programs 
within their curriculum, not only 
for technique and material studies, 
but for exploration of concept and 
design as well as bringing craft, 
fine art, and education to a young 
and energetic audience. Bucks 
County Community College has 
led the way with turning classes 
for the past 11 years, encouraging 

crossover of turned elements into 
furniture. “Our principal goal is to 
guide students in the development 
of their technical skills as well as 
their ability to design,” Mark said.

 Within Edinboro University’s 
program, wood is the smallest of 
11 media-specific disciplines in the 
large and diverse art department 
but has recently started to catch 
up with other programs. Students 
are becoming more familiar with 

the properties of wood while 
developing their 3-D design skills. 
At Edinboro, students are also 
showing a growing interest in 
green design and are beginning to 
experiment with sustainable wood 
or wood-derived products such as 
bamboo, cork, and cardboard.

An emphasis on one-of-a-kind 
or limited-production works to fit 
the contemporary studio furniture 
market has become a priority 

“Collection” by Karen 
Ernst, Edinboro University 
of Pennsylvania. Cherry, maple, 
mahogany, and milk paint; 
pieces displayed in a 
19×18×7" cabinet.

“Hanukkiah” by Amy Forsyth, 
Lehigh University. Cherry, 
mahogany, ebonized ash, and 
hammered copper; 26×27×11".
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at Kutztown University, which 
supports students’ exploration 
and use of the lathe for form and 
technique in their work. 

Based on the pieces shown 
in this exhibit, all of these 
programs are encouraging 
students to explore the versatility 
of woodturning as an avenue of 
personal expression.

The process
Roll Call featured works by 
students from eight schools and 
was juried by participating faculty 
members. Through collaboration 
between the faculty at each school 
and the Wood Turning Center, this 
exhibit supported and promoted 
the turned wood art created in 
art and craft departments in the 
region. Future plans may include 
involvement from other U.S. 
schools. A symposium for faculty 
and students is being explored. 

The participating schools 
included: 

Bucks County Community 
College, Newtown, PA. Mark Sfirri, 
faculty.

Edinboro University of 
Pennsylvania, Edinboro, PA.   
Karen Ernst, faculty.

Indiana University of 
Pennsylvania, Indiana, PA. Steve 
Loar and Christopher Weiland, 
faculty.

Kutztown University of 
Pennsylvania, Kutztown, PA.     
Bob Marsh, faculty.

Lehigh University, Bethlehem, 
PA. Amy Forsyth, faculty.

Northern Michigan University, 
Marquette, MI. William Leete, 
faculty.

University of the Arts, 
Philadelphia, PA. Jake Antonelli 
and Don Miller, faculty. 

Virginia Commonwealth 
University, Richmond, VA.       
Doug Finkel, faculty. 

Our future
Embracing such programs and 
exhibits is crucial to the growth of 
our field and the AAW. For without 
these young artists, the future of 
woodturning as we know it will 
surely be a less exciting place. 

The Wood Turning Center
The Wood Turning Center in Philadelphia features contemporary wood art in changing  
exhibits, a permanent collection showing the diverse range of wood art, a research library, and 
a museum store. For more information, call 215-923-8000, or visit woodturningcenter.org.

“Rolling Pins for Bread 
and Cake Making” by 
Ward Stevens, Bucks 
County Community 
College. Poplar, acrylic; 
each 18×3".

“Echo Study 1” by 
Michael Stadler, 
Indiana University of 
Pennsylvania.
Cherry and walnut; 
60×8×28". 

Jacques Vesery (jvesery@tidewater.net) 
is an American Woodturner contributing 
editor. He lives in Damariscotta, Maine.
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   Chapter
Collaborative
   Chapter
Collaborative
   Chapter

   Challenge 2008
For the 2008 American 
Association of Woodturners 22nd 
Annual Symposium in Richmond, 
Virginia, the chapters and 
membership committee will again 
sponsor a Chapter Collaborative 
Challenge. 

Each AAW chapter is invited
to submit one collaborative work 
created by as many chapter 
members as possible, with a 
minimum of six participants.

Rules
• The work can be any turned

object, functional or not.
• The size and weight limits

of the Collaborative pieces,
including the packing
container and all packing
materials, will be those set
by UPS for a single standard
box (see sidebar). Assembled
pieces may be larger but must
fit in the single standard box. 
Size restrictions apply   
regardless of commercial or   
chapter delivery.

• The names of all participants
must be on the work or on an
accompanying nameplate.

• At least one chapter
representative must be in
attendance at the symposium
to be responsible for
displaying and return
shipping of the entry.

• Any electrical/electronic device
in the piece must have an
obvious power switch for
safety and noise reduction. 

However, the AAW cannot ensure 
that electricity will be available 
where the Chapter Collaborative 
Challenge is set up.

Each chapter must specify in 
which one of the following three 
categories they wish to submit 
their entry:
• Artistic
• Mechanical/Technical
• Fantasy

Four prizes will be awarded 
as follows:
• Best in Show plaque
• First Place plaque in each

of the three categories

The pieces will be displayed 
during the symposium in an area 
near the Instant Gallery. During 
the symposium, attendees will be 
invited to select, by ballot, their 
choice for Best in Show and their 
favorite piece in each of the three 

categories. Votes will be tallied 
prior to the Annual Banquet and 
Auction, where the winners will 
be recognized. 

In addition, the chapter’s 
name will be engraved on the 
Collaborative Challenge perpetual 
plaque, which lists the winners 
since the 1998 Akron symposium 
and resides in the AAW offices. All 
entries will receive a certificate of 
participation.

Collaborative pieces may be 
donated to the live auction, with 
the provision that no minimum 
bid is allowed. A chapter whose 
entry is donated will receive 
50 percent of the selling price. 
Any donated entry must be 
accompanied by a box and 
packing materials for shipment
to its new home. Shipping the 
work to the buyer is the joint 
responsibility of the chapter
and the buyer.

Standard packages can be up to 108 inches (270 cm) in length or up 
to 165 inches (419 cm) in length and girth combined. The packages can be 
up to 150 pounds (70 kg). 

UPS package size is determined by adding the length (the longest 
side of the package) and the girth (2× width + 2× height). Details of this 
measurement are at:
ups.com/content/us/en/resources/prepare/weight_size.html.



American Woodturner Fall 2007

Twisted   
Pepper Mill

Pepper and salt mills continue to be 
popular gift items. If there’s a mill just popular gift items. If there’s a mill just 
dying to make its way out of your shop, dying to make its way out of your shop, 

consider the options of this design, which 
features a right-handed twist that provides an features a right-handed twist that provides an 
easy grip and optional colorful veneer accents.easy grip and optional colorful veneer accents.

Get started
For turning tools, you’ll need a spindle 
roughing gouge, 3/3/3 8/8/ " spindle gouge, and parting " spindle gouge, and parting 
tool. At the lathe, you’ll need a 4-jaw scroll 
chuck with deep jaws, Jacobs chuck, live center, chuck with deep jaws, Jacobs chuck, live center, 
and multi-spur center (a Stebcenter is one 
trademarked option). An indexing headstock trademarked option). An indexing headstock 
will simplify laying out and cutting the twists. will simplify laying out and cutting the twists. 
A spindle steady is helpful for the important A spindle steady is helpful for the important 
drilling procedures.

For the drilling steps, you’ll need a 5/5/5 16/16/ " drill " drill 
bit, an extra-long 1" bit (or a bit and extender bit, an extra-long 1" bit (or a bit and extender 
capable of drilling 7" deep), plus 11/1/1 8/8/ " and 1" and 15/5/5 8/8/ " 
Forstner bits. 

To cut the coves in the twists, a 3/3/3 16/16/ " tungsten " tungsten 
carbide rasp (available from WoodturnerTools.carbide rasp (available from WoodturnerTools.
com; about $26) will be helpful. Twisted ropes of com; about $26) will be helpful. Twisted ropes of 
tearable sandpaper in standard grits from 120 to tearable sandpaper in standard grits from 120 to 
320 will help you smooth out the twists (Vitex 320 will help you smooth out the twists (Vitex 
is one brand name). This mill is sized for a Mr. is one brand name). This mill is sized for a Mr. 
Dudley mill mechanism (available from Craft Dudley mill mechanism (available from Craft 
Supplies, Packard Woodworks, and others). Supplies, Packard Woodworks, and others). 
Because there are sizing differences between Because there are sizing differences between 
suppliers, be sure to have your mechanism on suppliers, be sure to have your mechanism on 
hand before starting to turn this project.

The stock thickness for each mill needs The stock thickness for each mill needs 
to be about 3×3×15". Use an assortment of to be about 3×3×15". Use an assortment of 
domestic and exotic hardwoods paired with domestic and exotic hardwoods paired with 
veneers or be turned from solid hardwood.veneers or be turned from solid hardwood.

Prepare the turning stockPrepare the turning stock
Running the 3"-wide slats through a small Running the 3"-wide slats through a small 
planer squares the surfaces prior to gluing. planer squares the surfaces prior to gluing. 
Since the stock is 3" thick, an 18"-long slab Since the stock is 3" thick, an 18"-long slab 
16" wide will yield six mills 15" tall.16" wide will yield six mills 15" tall.

With yellow woodworker’s or With yellow woodworker’s or 
polyurethane glue, assemble and clamp polyurethane glue, assemble and clamp 
your turning stock. Allow the glue to dry your turning stock. Allow the glue to dry 
as specified.as specified.

To create interesting patterns, lay out the To create interesting patterns, lay out the 
stock on the bias. Place a mark every 3" on stock on the bias. Place a mark every 3" on 
both short sides of the slab, then draw a line both short sides of the slab, then draw a line 
from the corner to the first mark, continuing from the corner to the first mark, continuing 
the pattern to the end to produce adequate the pattern to the end to produce adequate 
diagonals (diagonals (Photo 1). Using a square, draw 
lines for the bottom cuts. Measure 15" up to lines for the bottom cuts. Measure 15" up to 
draw a squared line for the top cuts.draw a squared line for the top cuts.

At the bandsaw, cut along the long lines. At the bandsaw, cut along the long lines. 
Then square the blocks by cutting the Then square the blocks by cutting the 
bottom and top lines at a tablesaw, bandsaw, bottom and top lines at a tablesaw, bandsaw, 
or mitersaw.or mitersaw.

 To make best use of all your stock, glue  To make best use of all your stock, glue 
together the two triangular end pieces with together the two triangular end pieces with 
the several pieces of veneer sandwiched the several pieces of veneer sandwiched 
between the ends (between the ends (Photo 2). After the glue 
dries, square up the ends at your tablesaw dries, square up the ends at your tablesaw 
or mitersaw.or mitersaw.

By Bill Bowers
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1

2

Glue and clamp turning stock from  
domestic, exotic, and veneer woods.

Turn the top
Mark the centerpoint on the stock 
ends and mount the block between 
centers. With a spindle roughing 
gouge, turn a cylinder (Photo 3). 
Measure about 21/1/1 2/2/ " from one end, 
then use a narrow parting tool 
to create a 1/1/1 2/2/ "-diameter dowel 
between the two parts. Turn off 
the lathe and use a crosscut saw to 
part the pieces. Because you’ll be 

cutting parts for several mills, it’s a 
good idea to mark the cut surfaces 
with numbers or letters so the cut 
pieces don’t get mixed up.

Mount the short piece (this will 
become the top) in a 4-jaw chuck 
with the cut surface facing the 
tailstock. After squaring the 
surface with a spindle gouge, 
drill a 5/5/5 16/16/ "-diameter hole to fit the 
pepper mill mechanism (Photo 4).

Turn a 15/15/15 16/16/ ×1/1/1 2/2/ " spigot to fit into 
the 1" hole you’ll drill later (Photo 
5). Begin rounding over the base of 
the top to form a hemispheroid.

Mount the spigot in deep or 
tower jaws (Photo 6) and use a 3/3/3 8/8/ " 
spindle gouge to turn the spheroid 
shape for the top (Photo 7). Sand the 
top to 320-grit smoothness before 
proceeding to turn the base.

Turn the base
Mount the base (bottom facing 
the tailstock) in a deep 4-jaw scroll 
chuck. Before drilling, support the 
base with a spindle steady so the 
rotation of the cylinder will be true 
(Photo 8).Photo 8).Photo 8

Drill the first recess in the 
bottom of the base with a 15/5/5 8/8/ " 
Forstner bit. The recess should 
be approximately 3/3/3 8/8/ " beyond the 
tenon. With a 11/1/1 8/8/ " Forstner bit, drill 
a second hole 1/1/1 2/2/ " beyond the first 
recess. Refer to the drawing on page recess. Refer to the drawing on page recess. Refer to the drawing on
60 for dimensions.60 for dimensions.60

3

Assemble the triangular pieces at the end of 
the slabs into additional mill stock.

After turning the stock to a cylinder, make a 
parting cut for the mill top.

4
With a 5/16" bit mounted in a Jacobs chuck, 
drill the mill top for the mill shaft.

5

6

Use calipers to measure a 15/16×1/2" spigot 
for the mill top.

Mount the spigot in deep (tower) jaws, bring 
up the tail center, and turn the top.

7 8
When completed, the mill top should have a 
spheroid shape.

A spindle steady improves the accuracy for 
drilling the mill shaft.
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Mount an extra-long 1" bit (a 
Forstner bit with extension is 
ideal) and drill 7" or more into 
the base of the mill. You must go 
slowly (lathe speed of 500 or less) 
and back the bit out frequently to 
remove the shavings and prevent 
overheating of the bit.

Remove the base section from 
the chuck and re-chuck it with the 
top facing the tailstock. Make sure 
the blank is centered and make a 
finish cut across the top end of the 
base section. Then complete the 1" 
hole through the base.  

 Turn a slight concavity to meld 
with the top’s spherical bottom 
surface (Photo 9).

 Check the fit of the mechanism 
before continuing and make 
necessary adjustments.

Replace the deep jaws in the 
headstock with a 4-jaw chuck and 
the Jacobs chuck in the tailstock 
with a live center (Photo 10). Turn 
the cylinder to a completed mill, 
leaving an oval portion with coves 

on each side for the right-handed 
twists. Coves placed on either side 
of the oval allow a space to keep 
the rasp from scarring the wood. 
The drawing at left provides one 
profile option. 

Add right-handed twists
Using your lathe’s indexing 
mechanism, mark 12 equidistant 
horizontal start lines (Photo 11). 
Mark three circumferential pitch 
lines with narrower areas on each 
side (Photo 12). 

Next, mark with a contrasting 
color a line from the lower-right-
hand corner to the upper-left-hand 
corner of one rectangle following 
into the next adjacent rectangle 
and into its adjacent rectangle 
(Photo 13). Do the same for the 
remaining 11 areas to give the 
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The basic design is rich with opportunities 
to develop your twisted-rope skills and turn 
other profiles. Don’t overlook using solid 
hardwood for turning stock.

P
ho

to
: J

oh
n 

H
et

he
rin

gt
on

Illustration: Roxanne LeMoine
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9
Use a spindle gouge to turn a slightly con-
cave top to the mill base.

10
To turn and detail the mill, mount the cylin-
der between a 4-jaw chuck and live center.

11
Use your lathe index to mark out 12 equally 
spaced horizontal lines.

12
Mark three circumferential pitch lines with 
narrower areas on each side.

13
Use a contrasting color to mark the cutlines 
for the twist.

14
After locking the spindle, saw cutlines that 
will guide the rasp.

15
Use a 3/16" tungsten carbide rasp to cut the 
coves in the twist area.

16
Twisted ropes of tearable sandpaper are 
ideal for sanding the coves.

17
Finish the mill on the lathe and apply a poly-
urethane wipe-on finish. 

layout for a right-handed twist. 
(For a left-handed twist, draw the 
lines from left to right.) 

Lock the spindle via the index 
pin, which will allow you to make 
saw kerfs along the cutlines. Using 
a crosscut or dovetail saw, make 
saw marks along all 12 cutlines to 
guide the rasp (Photo 14).

Using the 3/16"-diameter tungsten 
carbide rasp and previous saw cut 
guide grooves, begin rasping along 
the cutlines (Photo 15). Carefully 
rasp all 12 cutlines, then sand with 
twisted ropes of Vitex tearable 
sandpaper—120, 150, 240, and 320 
grits (Photo 16). 

Sand the mill to completion (Photo 
17) and apply your favorite finish. (I 
prefer wipe-on polyurethane.) 

After the mill is dry, remount the 
pieces, buff with 0000 steel wool, 
apply paste wax, and buff with a 
soft cloth. 

To assemble the mill, refer to the 
instructions packaged with the 
grinder mechanism.

Bill Bowers (turningsbb@gmail.com), 
a retired physician, is now a full-time 
woodturner and demonstrator. He has 
published a book, The Basics of Turning 
Spirals. He lives in  Anchorage, AK. 
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What’s
    New? 

Walking the Portland trade show

With approximately 
65 different sellers, 
the trade show at the 

Portland symposium set a record 
for the total number of vendors 
as well as the number of spaces 
occupied. 

There was a ton of wood. One 
thing that makes these events 
exciting is to see the choice blanks 
aimed at the woodturner rather 
than the furniture maker or carver. 
Also, the regional varieties of 
wood (redwood and madrone 
were two species from the 
Northwest) make for a changing 
landscape each year. There were of 
course great exotic woods, burls, 
spalted woods, and unique woods 
from the U.S.—enough to make a 
woodturner drool.

 The other side of the trade show 
that draws great attention has to 
do with lathes, tools, chucks, glues, 
sanding supplies, and finishes. 
Here are a few new items that 
caught my eye.

 From Australia, I found 
new items at the Vicmarc 
booth. First, the U.S. importer 
(woodworkersemporium.com) 
showed Aussie lathes with a 
different electronic configuration 
than has generally been seen in 
this country as well as a turn-off 
bar that goes across the length 

of the lathe. But most interesting 
was the oval-turning chuck. More 
about this later.

Robust Tools (turnrobust.com) 
has attracted attention as one of 
the few U.S. lathe makers. This 
year, their new product was a large 
three-wheel steady rest system for 
the outside of bowls and vessels. 
It is available for lathes of 20", 24", 
and 25" capacities. 

Oneway (oneway.ca) generated 
a lot of discussion with their new 
sit-down 1236 lathe. The target 
audience includes turners confined 
to wheelchairs, who can’t stand for 
long periods, or who simply prefer 
to turn while seated. The 1236 
converts to a more conventional 
lathe through a pivoting system. 

In the Packard Woodworks 
(packardwoodworks.com) booth, I 
found a couple of new items. Keith 
Tompkins sold out of the wall-
measuring device he developed. 
Keith’s Gage’T tool appears to be 
more versatile than a standard 
double-ended calipers because it 
gets into odd spots on a bowl or 
vessel in a different manner. 

Also in the Packard space, 
Seattle woodturner Jack McDaniels 
demonstrated his new Eliminator, 
a carbide-tipped (round disc) tool 
with ground tapered sides that 
simplifies the tool positioning 

for a shear cut. It’s available in 
three sizes ( 1/1/1 4/4/", 3/3/3 8/8/ ", and 1/1/1 2/2/ ") with 
replacement cutters. 

 In the Chick and Duck 
(chickandduckmfg.com) booth, 
I found The Rim Chuck. This 
aluminum-and-rubber chuck 
resembles a Longworth-style 
chuck (usually homemade from 
wood) and is designed for reverse-
chucking. It comes in three sizes 
to fit a variety of lathes and bowl 
diameters.

By Alan Lacer

Oneway’s Kevin Clay, left, demonstrates the 
1236 lathe to Richard Benham.

The Rim Chuck 
by Chick and Duck 
Manufacturing
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 The Geiger’s Solutions 
(geigerssolutions.com) booth 
had interesting new items. First, 
Geiger’s wheel-dressing system 
rides on the grinder rest that has 
now been upsized to work better 
on the Wolverine platform. The  
Re-Centering Solution is a Geiger 
system that aids in centering the 
bottom of work before mounting 
for reverse chucking. It’s available 
in common spindle threads and 
works in conjunction with the 
Oneway and Jet live centers.

 The Craft Supplies 
(woodturnerscatalog.com) booth 
always has a large presence in 
terms of ongoing demonstrations, 
tools, wood, and accessories for the 
turner. In Portland, I spotted two 
new items: the Vicmarc oval chuck 

(and a new companion hollowing 
system), which allows turning 
oval shapes on a conventional 
lathe. (A substantial lathe would 
be required.) Craft Supplies also 
demonstrated a Jamieson-type 
hollowing system that uses the 
Hunter style of cutter (a small 
round, sharp disc of carbide). 

In the Hannes Tool (HannesTool.
com) booth, I found JoHannes 
Michelsen demonstrating his new 
line of bowl gouges. JoHannes 
developed these turning tools with 
ergonomic-shaped soft handles. 
The handles feature a triangular 
shape and contain lead shot to 

absorb vibration. The tools ( 3/8", 1/2", 
5/8", and 1"), made in a high-wear 
steel, are interchangeable into 
several sizes of handles. 

Don Derry (DerryTools.com) 
introduced a new laser hollowing 
system that can cut using reverse 
(clockwise) lathe rotation. The 
system is ambidextrous so typical 
rotation is also possible. 

The Sanding Glove 
(thesandingglove.com) booth 
always has new items to help with 
sanding and grinding. I spotted 
a new 3M sanding disc that 
combines aluminum oxide with 
3M’s proprietary ceramic particles. 
The net result is a longer sanding 
period before replacement over 
conventional aluminum oxide 
discs, plus it’s less expensive than 
premium ceramic discs. Next,  
I found sanding shaft extensions 
in a new self-centering system—an 
improvement over the types 
that attach with a setscrew. 
Finally, there was a large four-
lobed replacement knob for the 
Wolverine grinding jig.

 The 3M (3M.com/adhesives) 
demonstration area is always 

worth investigating for new 
products. The one that stood out 
was a new version of cyanoacrylate 
(CA) glue—the lifeblood for so 
many turners. 3M’s new product 
goes by the name Scotch-Weld 
Instant Wood Adhesive. The claim 
from 3M is that accelerator is not 
needed, plus there is an increase 
in both shear and tensile strength 
with this glue. 

Alan Lacer (alanlacer.com) is a turner, 
writer, and instructor living near River 
Falls, Wisconsin. Alan is an American 
Woodturner contributing editor.
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Jack McDaniels’ Eliminator tool  
with tapered sides

JoHannes 
Michelsen’s lathe 
tools with  
ergonomic-
shaped soft 
handles

Vicmarc’s new oval chuck

Keith Tompkins’ Gage’T 
wall-measuring device
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Tips   Got a
Great
    Idea?

Share your turning ideas! If your tip is 
published, you’ll earn $35. Send your 
tips along with relevant photos or  
illustrations and your name, city, and 
state to:

John Lucas
529 1st Ave. North  
Baxter, TN 38544
jlucas@tntech.edu

Sand and socks support texturing
I spend a lot of time carving and texturing my work. To make this easier, I 
have assembled quite a few homemade sandbags to help support my pieces 
at any angle I need. I made the sandbags by putting three plastic grocery 
bags inside each other, filling them with sand (be sure to use sand that is 
free of debris and rocks), and then knotting the ends of the bags. 

Insert this into a long tube sock and knot the end before slipping this 
into yet another tube sock. Knot the ends. Do not use any kind of fastener 
that might scratch your pieces. The soft cotton protects your pieces from 
scratches while the bags conform to any shape you need to balance your 
pieces at just the right angle. If the outside sock becomes worn, just add 
another sock. 

 Ed Kelle
 Glen Head, New York

Outboard tool rest/bed extension for Powermatic 3520
This is an extended tool rest and 
tailstock holder I made for my 
Powermatic 3520, which gives me  
a 62" capacity. The extension can be slid 
in or removed from the lathe. With some 
fine-tuning, you can line up the tailstock 
for increased holding on large-diameter 
pieces with the headstock slid to the end.

Here are the details about the 
extension. It has a ½×6" steel plate  
welded to the top of a 12'-long, 3"-square tube. A 2½" tube about 3' long 
slides into this, which is welded to another 3" vertical tube that has a floor 
plate welded to it. A 2½" tube slides into the vertical tube with a 4" C-
channel welded onto top with two ½x1½" steel plates to form the bed. There 
are two nuts welded on each 3" tube to lock the tubes in position.

Sandbags on the bottom tube or extended lathe bed provide extra weight. 
 Dale Cook
 Fargo, North Dakota

Homemade 
chatter tool
You can make an inexpensive 
chatter tool from a $5 vinyl 
siding tool, available from The 
Home Depot or Amazon.com. 
Grind off the bent-over flange 
from the front of the Malco 
SideSwiper II siding removal 
tool, then grind the sides of the 
tool until it is about 3/8" wide. 
Leaving it wider than about ½" 
will make the tool too stiff to 
chatter well. Grind the point to 
about 80-degrees (spear point) 
with a 10-degree relief angle at 
the point. Sand the burr off the 
top of the point with a fine-grit 
sandpaper to prevent tearing 
the wood. 

To use, pull the tool rest 
back from the work so that the 
vibrating point is clear of the 
tool rest. Point the tool down to 
contact your workpiece at about 
the 7:30 position to prevent tear-
out. Tipping it on its side slightly 
may improve your results. 

If you have not used a chatter 
tool before, you may achieve 
better results if you first view a 
good turning DVD to learn the 
technique. Or just make some 
practice pieces and find what  
you like.  
 David Morley

 College Station, Texas

modified tool
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Sharpening jig setting fixture
If you have more than one gouge that you grind at different angles, 
you know it’s a pain to reset the sharpening jig every time. Here is a 
simple method that lets you set up the arm extension as well as the 

bowl-gouge sharpening jig. 
The Grinding Jig template, 
top left, is for setting the top left, is for setting the top left
distance from the grinding 
wheel to the extension arm. 
The template has two 
points that touch the wheel. 
This compensates for 
wheel wear. 

The second template is 
for setting the Wolverine-
style bowl gouge jig. (The 
example bottom left is made 
from acrylic plastic.) This 
sets both the angle of the 
jig and the bowl gouge 
extension distance. You can 
easily make one of these 
for each gouge that you 
regrind at different angles. 

Robert Vaughan
Roanoke, Virginia

A cleaner shop
Being new to turning, one of the biggest 
hassles I encountered was the wood chips 
that would fall all over the floor and the 
mess they would make over the various 
benches and other tools. I purchased a 
2-hp vacuum bag system and installed a 
typical funnel arrangement on the 
opposite side of the piece being turned. 
That, however, only captured a portion 
of the chips that continued to cover the 
floor. To solve this, I made a rectangular 

collection-type tray to go directly in front of me and connected it to the 
vacuum section under the table of the funnel apparatus.

Letting the chips partly deflect off me and guiding them toward the 
two open vacuum areas with my partially opened hand, I am now 
able to capture about 95 percent of the chips. This obviously makes 
turning a lot more fun, and it works great in my shop.

Guy Harper 
Seattle, Washington

Better success with 
jam-chucking
I’ve helped a few woodworkers who 
have had problems when turning with 
a jam chuck. This three-step process 
might help you be more successful.

Step 1: Turn a jam chuck with a small 
tenon that fits inside the bowl. Turn 
the outside diameter of the jam chuck 
so the diameter matches the outside 
diameter of the bowl. 

Step 2: Fit the bowl over the tenon and 
apply pressure with the tailstock. For 
added security and antislip protection, 
wrap the joint between the bowl and 
jam chuck with masking tape.

Step 3: With the foot turned, leave 
the masking tape in place but back off 
the tailstock. Slow the lathe speed and 
turn away the nub. When removing the 
nub, use light cuts that apply pressure 
toward the center of the form and 
toward the headstock. Then sand 
the bottom. 

Chris Wright
Los Angeles, California

Masking tapeMasking tape

grinding jig setup stick

touches wheel

touches pivot point

tip stop

setup profile

tip stop

Same
diameter
as bowl
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Calendar
 of Events

Michael Hampel’s “Family IV” is part of the 
Turning Green exhibit at the AAW Gallery in 
St. Paul, MN.

Winter Calendar deadline: Oct. 1. Send information to carlvoss@mac.com.

Alaska
Fourth Annual Alaska Woodturners 
Association Woodturning Symposium, 
March 9–10 in Anchorage. Featured 
turners include Dick Sing and Soren 
Berger. Master classes for beginning, 
intermediate, and advanced turners 
will be held the weeks prior and after. 
Information: Bill Bowers at 
907-346-2468, turningsbb@gmail.com, 
or akwoodturners.org.

California
del Mano Gallery, Los Angeles, Pacific 
Connections: Works in Wood by Australian 
and New Zealand Artists, Sept. 1–29. 
Thierry Martenon & John Jordan: New 
Works in Turned and Sculptured Wood, 
Oct. 6–Nov. 3. SOFA Chicago, special 
exhibitions by William Hunter and 
Michael Peterson, Nov. 1–4. Bert Marsh: 
New Works in Wood, Nov. 17–Dec. 15. 
Information: delmano.com or 
800-del-Mano.

Colorado
Ninth Annual Rocky Mountain 
Woodturning Symposium, Sept. 15–16 
in Loveland. Featured demonstrators 
include Trent Bosch, Rex Burningham, 
Lee Carter, Don Derry, David Ellsworth, 
and Ron Gerton. Information: 
rmwoodturningsymposium.com or 
Allen Jensen at 970-663-1868.

Florida
Florida Woodturning Symposium, 
Jan. 11–13 at Lake Yale Baptist 
Convention Center near Eustis. 
Featured demonstrators include 
Michael Hosaluk, Lyle Jamieson, Alan 
Lacer, and Mark St. Leger. Information: 
floridawoodturningsymposium.com.

Georgia
Southern States VII Woodturning 
Symposium, April 25–27 at the Georgia 
Mountains Center in Gainesville. 
Featured demonstrators include 
John Mascoll, Graeme Priddle, 
Avelino Samuel, and Betty Scarpino. 
Information: southernstates.org or 
Marsha L. Barnes at pineshingle@
brmemc.net or 828-837-6532.

Minnesota
AAW Gallery, St. Paul, ConneXtions, 
collaborative show with the International 
Society of Glass Beadmakers, through 
Dec. 15. Turning Green and POP Merit 
Award Show, Sept. 14–Dec. 21. Also, Award Show, Sept. 14–Dec. 21. Also, Award Show
selections from Step Up to the Plate
and items from the AAW permanent 
collection are on display in the St. 
Paul City Hall. Information: AAW 
Administrative Offices at 651-484-9094 
or woodturner.org. 

Nina Bliese Gallery, Minneapolis, 
featuring Ben Carpenter, Stephen 
Hatcher, and Craig Lossing, Nov. 
12–Dec. 22. Information: 612-332-2978 or 
ninabliesegallery.com.

New York
Totally Turning 2007, Oct. 13–14 in 
Albany. Sponsored by the Adirondack 
Woodturners Association. Featured 
demonstrators include Kip Christensen, 
Matte Clarke, Peter Exton, John Franklin, 
Giles Gilson, Kurt Hertzog, Bruce 
Hoover, Alan Lacer, Andre Martel, Brian 
McEvoy, JoHannes Michelsen, Eddie 
Noel, and Keith Tompkins. Information: 
totallyturning.com or Bud Escher at 
518-885-5685 or capebud@aol.com.

North Carolina
North Carolina Woodturning 
Symposium, Oct. 5–7 in Greensboro. 
Featured demonstrators include 
Trent Bosch, Nick Cook, Chris 
Ramsey, Dick Sing, and Jacques 
Vesery. Information: Terry Waldron at 
hwaldron@ec.rr.com or 910-256-8246 or 
northcarolinawoodturning.com.

Ohio
Turning 2007, Oct. 12–14 at the Higher 
Ground Conference Center in suburban 
Cincinnati. Fifth biennial symposium 
sponsored by the Ohio Valley Wood-
turners Guild. Featured turners include 
Trent Bosch, Nick Cook, Clay Foster, 
Matthew Hill, Mark Kauder, Graeme 
Priddle, Mark Sfirri, and Molly Winton. 
Information: ovwg.org or Joe Keeler at 
513-233-0493 or jgklr2732@aol.com.

Pennsylvania
The Wood Turning Center, Philadelphia, 
allTURNatives: Form + Spirit, through allTURNatives: Form + Spirit, through allTURNatives: Form + Spirit
Sept. 22. Transforming Vision: The Wood 
Sculpture of William Hunter, 1970–2005, Sculpture of William Hunter, 1970–2005, Sculpture of William Hunter, 1970–2005
Oct. 6–Dec. 8. Information: 213-923-8000 
or woodturningcenter.org.

The Wharton Esherick Museum, Paoli, 
Not the Same Old Grind (pepper and salt 
mills), Sept. 9–Dec. 31. Information: 
610-644-5822.

Texas
Sixteenth Annual SouthWest Association 
of Turners (SWAT) Symposium, Oct. 5–7 
in Wichita Falls. Featured demonstrators 
include Cindy Drozda, J. Paul Fennell, 
Stacey Hager, David Marks, Stuart 
Mortimer, and Al Stirt. Information: 
swaturners.org or Walter Tate at 
walter.tate@swaturners.org.



Slime was on the mind of Seattle chapter members 
when they created “Slugfest,” the Best in Show 
entry in the AAW’s Chapter Collaborative 

Contest in Portland. More than 30 Seattle chapter members 
participated in the entry.    
   Eight chapters entered in this year’s contest. See page 57 for page 57 for page 57
next year’s rules. 

  Chapter
Collaborative
  Chapter
Collaborative
  Chapter

Best in Show
Seattle Chapter—AAW

Technical Award
Wine Country Woodturners

Fantasy Award
Glendale Woodturners Guild

Artistic Award
Honolulu Woodturners

Photos: Timonthy J. Park Photography




